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Boditor s Niote

This Issue of CRITIC is dedicated to a great Russian writer, philosopher and humanist of the 19
th Century, Fyodor Mikhailovich Dostoevsky. All research articles and Hindi translations published
in this Issue are based on this literary genius’s works. This way we aim to pay our rich tribute to
him and his literary legacy which has left an indelible mark on the world literature.

This Issue of CRITIC is published in three parts: first part includes research articles dedicated to
the literary as well as linguistic analysis of Dostoevsky’s works and translation of some of his
stories; second part is dedicated to the Hindi translation of some of Dostoevsky’s short stories
and his speech on Pushkin; third part includes papers dedicated to philological aspects of
Dostoevsky’s works.

The First part includes 16 research articles and Hindi translation of 3 stories. The Literature
section includes 8 articles: Natalia Pavlova in “Crime in the novel of F.M. Dostoevsky ‘Crime and
Punishment™ discusses acts committed in the novel which could be called ‘crime’ from ethical
point of view. Yogesh Kumar Rai in his article argues that Dostoevsky’s ‘Notes from Underground’
and Zamyatin’s ‘We’ find resemblance. Moreover, both novels address philosophical questions like
freedom of an individual and his role in society. Ranjana Banerjee in her article analyzes the
structure of Dostoevsky’s ‘A Writer’s Diary’ and highlights the salient features of its narrative
techniques. N.S. Roomi in his study attempts to figure out the role of the humiliated and insulted
little girl in the novels of Dostoevsky. Rashmi Doraiswamy analyses Dostoevsky’s ‘The Devils’
applying the theories of eminent Russian critic Mikhail Bakhtin. Kandarpa Das and Nishant
Vaidyanath study the roles of subaltern women in Dostoevsky’s works. Nagendra Shreeniwas
presents a comparative analysis of the works of two great Russian writers, Mikhail Dostoevsky
and Alexander Solzhenitsyn and tries to study Solzhenitsyn’s works through the prism of
Dostoevsky’s views on aesthetics. Gyanendra Kumar Santosh presents a comparative analysis of
Dostoevsky and renowned Hindi writer Agyey and finds many similarities in their works.

The second section has 6 articles studying cultural specificities in Dostoevsky’s works. Meeta
Narain in her article studies Dostoevsky’s works and underscores the western impact and
mysticism in his works. Vandana Mishra and Pranav Kumar discuss how Indian philosophical
traditions might answer the questions posed by Dostoevsky in his writings. Meenu Bhatnagar
presents a semiotic analysis of a Hindi film ‘Sawariya’, an adaptation of Dostoevsky’s ‘White
Nights’. M. Aneez and M. Solayan highlight the theme of sufferings of children during the
Christmas festive season as depicted by Dostoevsky and many other European writers. Dinamani
presents a detailed study on the worldview of Dostoevsky and Zen Buddhism and emphasizes
that Dostoevsky also acknowledges suffering as the inevitable human condition but differs from
Zen Buddhism in its ways to deal with this suffering. Shitanshu Bharti in her article studies
Dostoevsky’s views on penance and redemption as reflected in his works.

The third section includes one article on Language. Sandeep Kumar Pandey and Unnati Panjikar
analyze the meaning of impersonal sentences of Hindi translation of Dostoevsky’s story ‘A Novel
in Nine Letters'.



The next section is on Translation which also includes an article by Sonu Saini comparing Hindi
translation of Dostoevsky’s ‘Poor Folk’ by different translators. Sandeep Kumar Pandey presents a
linguistic analysis of one of the famous stories by Dostoevsky ‘Polzunkov’ after translating it into
Hindi. This section also includes Sonu Saini and Vikram Chaudhury’s Hindi translation of
Dostoevsky’s ‘The Peasant Marey’, and Sudarshan Raja and Piyush Nikhar’s Hindi translation of
the correspondences between Fyodor Dostoevsky and Ivan Turgenev.
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MpecTtynneHus B pomaHe ®. M. JoctoeBckoro «l1pecTynneHne n HakasaHue»

Hatanua UeaHoBHa MNaBnoBa

KaHAuAAT GUI0J0THYECKUX HAyK

JOLIeHT Kadeapbl PyCCKOr'0 U JJATUHCKOTO S3bIKOB
CI'MY um. B. WM. PazymoBckoro

Munsapasa Poccun

n_i_pavlova@mail.ru

AHHOTaUMA. B CTaree paccMatpuBaroTcs IOCTYITKM, KOTOPbIE C MOPAE/IbHON TOYKU
3peHNsT CYNTAaKOTCI rpecTyrieHnsamu. OrbIT rPEXa MEPEXUBAIOT TE€ U3 [IEDCOHANKEH,
KTO rioLes paau /10681 K BIIKHUM Ha CAETIKY C COBECTbIO. [Ipyrne peLuaroT MpuHsITH
Ha cebs HECYLECTBYIOLYIO BUHY pagu Toro, 4Tobbl MOCTpagars, 4TO [103BOJISET
MHOIMM U3 HUX 06PecTv bora BHyTpU CeOS.

KnroueBble cnoBa: focroesckuy, <«[IPECTYI/IeHNE U HaKasaHwe», MpecTyrieHus,
cTpaganne

O6uiensBecTHO, YTo ®. M. [IOCTOEBCKMI NPUHAANEXUT K TEM nucaTensM, buorpadus
KOTOPbIX TECHO CBSi3aHa C TBOPYECTBOM, @ XyAOXECTBEHHbIN MUP MPOWU3BEAEHU — C
nx naeonorven. «MenoBek ectb TaliHa, — nucan [ocTtoeBckuii. EE Hapo pasragath, U
exenn 6yaellb pasradbiBaTb BCHO XXM3Hb, TO HE rOBOpW, 4YTO MoTepsin Bpems. S
3aHMMaloCh 3TOV TaliHOW, M60 Xouy 6biTb YenoBekom»'. PackpbiBasi cebsi B CBOMX
pOMaHax, MNpPOHMKasi B 3aragky 4enoBeka, [JOCTOEBCKWI pa3ragblBaeT M TaiHy
COBCTBEHHOM NIMYHOCTM, U HAoBOPOT, CBOKO CyabbY OH MPOELMPYET Ha cyabby CBOWX
repoes.

MpUroBoOpeHHbIN K CMEPTHOMN KasHW B 28 NeT, NncaTtesb, CToa Ha aluadoTe, NOHUMAET,
UTO B HEM YMUPAET «CTapblil YenoBek». YeTbipe roaa [JOCTOEBCKMIA UMTAET Ha KaTopre
EBaHrenne — eAMHCTBEHHYIO KHWMY, pa3peLleHHyto B ocTpore. MoCTENeHHO poXaaeTcs
«HOBbI YENOBEK», HAUMHAETCA «MepepoXaeHne yoexaeHwii». [JoCTOeBCKMIA noLiesn
Ha KaTopry PeBO/OLIMOHEPOM W aTEUCTOM, a BEPHYSICS MOHApXMCTOM W BEpYHOLLMM
UerioBeKOM. VIMEHHO Ha KaTopre, Ha Hapax 6bif 3aflyMaH pOMaH, B KOTOPOM MoKasaHo
nepepoxaeHve PackonbHWKOBA, paspelumBLIEro cebe KpoBb, MO COBECTM, MOLLIEALEro
MPOTMB  CBOE/  YENOBEYHOCTM, MPOTMB  CBOMX  HPABCTBEHHbIX  MPUHLUMOB.
XpUCTUAHCKOE MblllfieHne [10CTOeBCKOro, CopMUPOBAaBLIEECS B roAbl KaTopru,
onpefensier 3aMbiCen, CHOXKET, KOMMO3ULMIO, CUCTEMY W BHYTPEHHee CcofaepXaHue
nepcoHaxeii npousseneHns?. Mucatenb OBHaXaeT MOCTYMKM, NPOTUBHbIE 3aKOHY,
NOACKME NMOPOKM, KOTOPbIE C MOPAsIbHOW TOUKM 3PEHMSI CUUTAIOTCS MPECTYNIEHUAMM,
rPEXOM.

! Nloctoesckuit ®. M. MonH. cobp. cou. u nucem: B 30-Tm Toma. — J1.: Hayka, T. 28 (I). /1., Hayka, 1972-1990.
C. 63. [lanee B Kpyrnbix CKOBKax yKa3bIBaeTCA pUMCKOM Undpoi Tom, apabcKoit — cTpaHuua.
Nasnosa H. 1. LlenoctHoe usyyeHme pomaHa ®. M. loctoeBcKoro «lpecTynieHme 1 HakasaHue» : yyeb.
nocobue. / H. U. Nasnosa. — 3-e u3g,, nepepab. n gon. M.: ®/INHTA : Hayka, 2017. 272 c.
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Ob6paTnmMcs K OAHOMY M3 KIIHOYEBbIX 3NU3040B poMaHa — BCTpede PackonbHWKOBa C
MapMenafgoBbiM. PoaMOH nonafgaeT B TpakTMp rocie CBOel OTBpaTUTENbHON WU
Henenon npobbl — OH ywen oT AneHbl MBaHOBHbI B PELUUTESNIBHOM CMyLUEHUM. «O
6oxe! kak 3To0 BCE oTBpaTUTENbHO! W Heyxenu, Heyxxenn ... HeT, 3TO B34Op, 3TO
HenenocTb! — NpubaBun OH peLunTenbHO. — U HeYXXenu Tako yxac MOor NpunTU MHe
B ronoBy? Ha kakyl rps3b CrnocobHo, oaHako, Moe cepaue! [naBHoe: rpsi3HO,
MaKoCTHO, raako, ragko!.. N g, uenbii mMecau...» (VI, 10). Yenosek, ¢ KOTOpPbIM OH
3HaKOMUTCA B TpakTupe, 6bin ToXe B KakOM-TO BOSIHeHMM. Oba HecTepnuMMo xoTenu
Ky#a-TO OeTbCS OT TOCKM CBOei. ABTOP AaeT BO3MOXHOCTb YMTATeNO YC/blWaTb
MCroBeAb 4YenioBeka, ChMBLIErocs OT  6e3bICXOAHOCTM M OBbSICHABLUErO  CBOE
«MUTENHOE»: «MUTOCTUBbLIN rocyaapb, 6e4HOCTb He MOPOK, 3TO UCTMHA. 3HALO SI, YTO U
NbSIHCTBO He AobpoaeTenb, M 3TO TeM naye. HO HuWeTa, MUIOCTMBLIN rocyAapsb,
HULLETa — NOPOK-C. B 6eaHOCTM Bbl elle coxpaHsieTe cBoe 6/1aropoAcTBO BPOXAEHHbIX
YYBCTB, B HULLUETE XX€ HUKOr4A M HUKTO. 3@ HULLUETY AaXKE W He ManKoN BbIFOHSIOT, a
MET/ION BbIMETAIOT M3 KOMMaHWM YeT0BEYECKON, YTOBbI TEM OCKOpBUTENbHEE 6bINO; 1
CrnpaBeannBo, MO0 B HULIETE S MEPBbIM CaM rOTOB OckopbnsaTb cebs. W oTcioga
nuTeiiHoe!.. Pa3Be A He 4yyBCTBYHO? W yeM 6onee nbto, TeM 6onee u YyBCTBYIO. NS
TOrO M MblO, YTO B MUTUWM CEM COCTPaJaHusl U YyBCTBa MiLy. He Becenbs, a eauHoi
ckop6bu nuy... Mbto, nbo cyrybo ctpagatb xouy!» (VI, 15).

Kazanocb 6bl, €cnu yenoBek OCO3HAET CBOM MOPOKWU, MoveMy He 60opeTcs C HUMKU?
3Has, kak Taxeno KatepuHe MBaHoBHe, MapmenagoB He 6pocaeT nutb. XKues Ha
WKOMBEHUM CEMbW, OH HapylwaeT MopanbHble ycTtou. [lpuHOca CcTpajaHue
OKpY>XalolMM, OH COBepLUaeT MopasibHOe MpecTyrnfeHne, Kak W ero >XeHa,
nonpekarwowas nagyepuuy KyckoMm xneba u BbliHYXZaloWas ee UATU N0 <«KenToMy
6unery» (VI, 300). KatepuHa ViBaHoBHa, 6€3ycnoBHO, BbI3biBAa€T OCTPOE COYYBCTBUE.
BocnuTtaHHas B bnaropogHoM rybepHCKOM ABOPSIHCKOM WHCTUTYTE, OHA OKa3anacb B
6e3HafeXHOM HuLEeTe. Boiigs 3aMy)x 3a TWUTYNSIPHOrO COBETHMKA Mapmenagosa
(notoMy uTO Hekyza 6onble 66110 MATK), HE TOIbKO HUYEro C HUM He obpena, HO U
pa3yMm ctana TepsaTb. OAgHako onpasAaTh ee MOCTYNoK HEBO3MOXHO. OYeHb TparmyHo
3BYUYMT pacckas oTua O Mo30pe Ao4Yepu, O ee CTpajaHusix, HO BeAb U CaM OH XXWBET
rpexom go4epu, 3apaboTaHHbIMU €0 Le/IKOBEHbKUMU.

Mepen HpaBCcTBEHHbIM BbIGOPOM nucaTenb CTaBuT [lyHO M ee MaTb. M3 nucbma
Mynbxepun AnekcaHApPOBHbI CTAaHOBUTCS W3BECTHO, KakK Hey4TMBO 060wnmch ¢
ABnoTben PomaHoBHOM B AoMe CBMAPWraiioBbIX, FAe€ OHA CIYXWa FyBEpPHAHTKOM.
Apkaauin MiBaHOBWY, BO3MOXHO, AEMCTBUTENbHO «CTHIAWIICS M MPUXOAWI B YXXac, BUas
ceba yxe B netax U OTLOM CEMENCTBa, NMPU TaKMX JIEFKOMbIC/IEHHbIX Haaexaax, a
NOTOMY M 31WACA HEBOMBbHO Ha [yHio» (VI, €.28). OgHako aaxe ecnu yyecTb, YTO OH
JeicTBUTENbHO Montobun [lyHro, NockosibKy oHa 6biia U Monoga, 1 xopola coboi, 1
yMHa, u obasitenbHa, 3TO He oOnpaBAbiBaeT ero nosedeHus. [lopoku Apkaaus
MBaHoBMuYa oueBMAHbl. He nydwe BbIrNSAUT M ero xeHa, Mapda [eTpoBHa,
ockopbuBwas [yHlO, a MOTOM MpocuBWAs Yy Hee npoweHus. OHa xonogHa U
pacyeTnIMBa He TOMbKO MO OTHOLLEHUIO K MyXY, HO M K [yHe. SABAssiCb AanbHel
poACTBEHHMUEN JlyXKMHa, OHa 3HAaKOMUT Toro C [lyHeidi U MO CyTU CTPSINAeT WX
cBagbby. Mapda MeTpoBHa cnewmT BblgaTh [yHI0 3aMyX, BEPOSITHO, HE CTOSIbKO paau
CyacTbsi OEBYLUKM, CKOMbKO M3 MecTu CBMAPWrainoBy M PEBHOCTU K [EBYLLKE.
[lefcTBUTENbHO, €Cnv Ta BbIMAET 3aMyxX, CBMAPUrainoBy He Ha yTo 6yAeT HaaesTbCs.
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MocTynok [yHW, peluvBLUEACS BbIMTM 3aMyX 3a JlyXkuHa, noTpsicaeT ee 6paTa,
KOTOPOMY O4YeBUAHO, 4YTO «COHEUKMH XXPEBMI HUYEM He CKBEpHee Xpebus c
rocnoaunHoM JlyxuHeim» (VI, 38). dencTButensHo, ABAOTbS POMaHOBHa MAET Ha 3TOT
Wwar pagu BbIrodbl, Xenas noModb ceoemy bpaTty, Hagescb Ha To, uTo [MeTp MNeTpoBuy
nocnocobCTByeT HOBOMY POACTBEHHMKY. Kasanock 6bl, HET HUYEro NPOTUBHOMO B TOM,
YTO [eBYLIKA MPUHUMAET MpeanoOXeHne BbIATU 3aMyx. OaHako [yHs uaeT npoTus
cBOero cepaua, 6eper rpex Ha Agywy. [nasamm Matepy Mbl BUAMM MEpPEXMBaHUS
Jo4yepu, KOTopasi «He crnana BCo HOYb, BCIO HOYb XOAWsa B3aj W Bnepes rno KoOMHaTe;
HaKOHeL, CTana Ha KOMeHW M AONro M ropsvo Monwnack nepes obpasoMm, a HayTpo
o06baBuNna, 4To OHa pewwunack» (VI, 32). PackonbHMKOB He cpa3y ybeauT cecTpy B
HU4TOXECTBE Jy>KmnHa. MepeTawwmBlumii Ha cebe CTpaaaHue OT CBOel CTpallHOW naeu
ybutb pagn TOoro, 4tobbl AokaszaTb cebe, UTO OH He TBapb ApoXallas, Kak Bce, a
NnpaBo UMeeT, PacKOMbHWKOB HE MOXET MPUHATbL XepTBy [lyHW. B 3TOM KOHTeKcTe
BECbMa TPYAHO MOHSTb MOCTYNOK MaTepu, AaBLUEN cOornacuMe JoYepu BbITU 3aMyX,
BUAS ee NepeXmnBaHUs U1 3Has, YTo 0Coboi NtobBK TaM HeT.

B BOCMpuSTUM «HamBHOW» [ynbxepun AnekcaHapoBHbI [eTp MeTpoBWY «AenoBoMu,
3aHATOM», «BE€CbMa COMMAHBLIA U NPUINYHBINA, HEMHOIO, NPaBAa, «YrpPiOMbIA U KaK Obl
BbICOKOMEPHBI», «Kak bbl PE3KUIA», «OYEHb PacUETMBLIN», «OYEHb NOBUT, YTOD ero
CNywanu», MNoCKOsbKY «HECKONbKO Kak 6bl TwecnaseH» (VI, 31). PacKkofbHUKOB e
BO3MyLUEH TeM, 4YTO TOT YXe BO BpemMs MepBOro BM3WUTa <«MNpPOCU/T CKOpPOro W
pewmnTeNbHOro OTBETA, @ MPY BTOPOM BU3MTE BbIPA3WJICS «HEMHOrO Kak bl pe3ko» o
TOM, YTO «MOMOXWN B35ITb AEBYLUKY YeCTHy, HO 6e3 npuaaHoro» (VI, 32). CnoBHO
onpasAapblBas ceoero byayuwero 3575, MaTb JyHu coobliaeT, 4To JIy>KMH NOTOM «aaxe
CTapancs nonpaeBuTbCs KM cMsarumtb»  (VI, 32) cBoe npsModywuve, OAHAaKo
PackonbHUKOB yBEpeH, YTO TOT, «MOXET BblTb, U BOBCE HE NMPOrOBOPUIICS, @ UMEHHO B
BUAY MMesI MOCKOpEe PasbsiCHUTL» CUTyauuto. JIy>XUH AeNCTBUTENbHO «dan cebs
3Hatb» (VI, 36): [dyHe M ee MaTepu, HAMEpPEHHO paccuuTbiBas CNOXuTb 0 cebe
BreyaT/IeHNe YenoBeka NosoXuTenbHoro, PackonbHukoBy — «toHom» (VI, 36) Bcero
npoucxopswero. PacyeTnuMBoCTb Jly)KMHa nucatenb He CTPEMUTCS  OCYAuUTb,
NpeaocTaBnsas BO3MOXHOCTb YBMAETb €0 MOCTYMKM, YCNbIWATb €r0 MbIC/IM U MHEHWE
LpYyrvx nepcoHaxei. [lyHsi, Hanpumep, oTaaBasi cebe OTYET B TOM, UYTO «MOXET
MHOrOe NepeHecTy, Noj YCNOBUEM €CM AanbHellme OTHOWEHUS ByayT YecTHble U
cnpaseanuebie» (VI, 32), Ao nocnegHen MUHYTbI MpU3bIBaeT CBOEro XXeHuxa ObiTb
«TeM YMHbIM 1 6naropoaHeiM venosekom» (VI, 230), KakMM OHa Bcerga cuuTtana ero u
roToBa 6blia cumTaTh, B TO BPEMS Kak PasyMUXMH yBepeH, 4To JIyuH «cornsaatan u
cnekynsiHT, «xug n durnap» (VI, 156).

CTaHOBUTCS 04YeBUAHBLIM, YTO JIy>XXMHY Ha pyKY COCTOSIHME ero XXepTB — HeBeCThbl U ee
MaTepu, MO3TOMY OH «CKOPeHbKo» cBaTaeTcs, «crewnTt»> (VI, 31), yBEpPEHHbI B TOM,
yto [yHs yBMAMT B HEM CBOero 6narogeTensl, >XEHMBLLErOCS Ha Hel nocne
«rHycHoctn» (VI, 30) npousowepwero. U3 Bcero ckasaHHOro Bbille SIBCTBYET, 4TO
«3KOHOMMYecKast uaes» JIy>xuHa yéuna B HEM YesloBEKa, UTO MOB/EKIIO 3a co6o ero
MHOIrOYMUCEHHbIE NPECTYNIeHUs MPOTUB TEX, KTO MbITaNIC €My He MOAYNHUTLCS.

«OnbIT rpexa» <«MNepeXxwBalT» Te M3 MNEepCcoHaXel, KTo rmowen paau wobsu K
6NMMXKHMM Ha CAENKYy C COBECTblO: MapMenajoB >XepTByeT foyepbto, KaTepuHa
5



MBaHoBHa — nagyepuuen, [lyHs pellaeTcs Ha 3aMy)XecTBO paau bnaronony4yus 6parta,
ee MaTb roToBa [OYEPbID MOXEPTBOBATb paau CbiHa. Mo Mbicnu [oCTOeBCKoro,
MMEHHO Yepe3 TaKyl «HemoMepHyto 60/1b U YHUXKEHNS» MOXHO obpecTn bora BHYTpu
cebsi. U3BecTHO, UTO 7 Aekabps 1865r. nosiBNseTcs YyepHOBas 3anmcb, 3By4yallas M3
yct CoHM W cBuaeTenbcTBylowas O ybokoW ybexaeHHOCTM nucatenss B
HeobXoAMMOCTM UCMbITaHMSI CTpadaHus: «A B komdopTte-To, B 6oraTcTBe-TO Bbl Obl,
MOXET, HUYEro MU He yBUAENu u3 6eacTBuii IOACKMX, Bor, Koro o4yeHb NOGUT U Ha
KOro MHOr0O HafeeTcs, NocbiaeT TOMY MHOMO Hec4acTui, 4Tob OH Mo cebe y3Han u
6onblie yBugen, NOTOMy B HecyacTum 6onblue B NOASX BUAHO ropsl, YeM B CHACTbe»
(VII, 150). CkasaHHOe B TMOSIHOM Mepe Halo oTpakeHue B cyabbax [dyHu u ee
maTepn, CoHn 1 ee madexu, JInzaseTbl, PackonbHWKoBa U Mapmenagosa.

Pewaer npuHATL Ha cebs CTpajaHMe 3a HEeCywWecTBYKLWY BUMHY M MuKosKa
[emeHTbeB. M3 ycT PasyMuMxmHa CTaHOBUTCS M3BECTHO, YTO Kpacu/bluMKa «MpsSMo B
ybuiubl 3anucanm» 3a To, YTO OH «TPETbEro AHSA B Hayane AEBATOro NpUHEC KOpobKy
C 30/10TbIMK CepeXxKaMmn 1 C KaMyLukaMmu (KOTOPYIO NOAHS/ Ha NaHenv B TOM AOMe, rae
Kpacun) 1 Npocun 3a HWUX noA 3aknag Asa pybns». MNonyuns pybnb, nponun ero u
yepe3 TpWU AHS MpuULIeN CHOBa B pacnMBOYHYl. HO y3HaB OT x03sMHa, 4TO B TOT
BeYep, Koraa OH Hallen 3Ty KOpobouky, nMpousowwsio youiicteo, Hukonait nobenen ot
CTpaxa u ybexan. 3afjepxanu ero Ha 3actaBe, Ha MOCTOsIOM Agope. «[lpuwen oH
Tyda, CHANM C cebst KpecT, cepebpsiHbliA, U MOMPOCKS 3a KPecT wWkanuk. danu» (VI,
107). Yepe3 HekoTOpoe Bpems 6aba yBuaena B LWenb, Kak OH Kyllak npuesa3an K
6anke, neTno caenan M XO4YeT ee Ha et HageTb. Jiioan cbexanucb, M Mukosnka
cKasas BeCTu ero B 4acTb, YTO6bl BO BCEM NPU3HATLCS.

CyTb 3TOi MCTOpPUM B TOM, YTO MUKOSIKa COBEpLLAET CBATOTATCTBO, MPECTYM/eHne —
NpoJaeT CBOW KPECT, MO3TOMY W PELLAET UCKYMUTb CBOW FPexX CMepTblo. PasyMuxuH
roBOPWT, YTO MWKO/KA MOBMHMIICA NMOA HAaropoM, a MOBECUMTbCA 3aXOTesl «OT AyMbl,
YTO 3acyanT».

DTy e UCTOPUIO pacckasbiBaeT PackonbHUKOBY W crniegoBaTesnb Mopdupuin MNeTposuy,
KOTOpPbI Y6EXAEH, UYTO WUCTOPUSI MOKasiHWS, MPUHSATUS Ha cebs HeCyLLecTBYIOLLEN
BVHbI, XXeNaHue «MoCTpajaTb», «CTpPagaHWe MPUHSATbL» U UCKYMUTb BCE CBOW Tpexu
HauMHaeTCs B TOT MOMEHT, KOra OH BCMOMMWHAET «4eCTHOro ctapua», «bubnus toxe
aBunack onatb» (VI, 351), koraa CTpalwHo CTano, YTo 3acyasT.

XenaHne MUKONKM «NOCTpafaTh», «TaK NMPOCTO MOCTpaaaTb» [opdupuit 06bsicHSIET
PackonbHUKOBY Ha NpuMepe «cMupeHHellero apectanTa» (VI, 348), KOTOpbIN KUHYN
KMpNWY B HavanbHUKA, Aa TakK KWHYM, HAPOYHO Ha apLuH MUMO B35/, YTOBbI Kakoro
BpeAa He Mpou3BeCTH, U NpuHAN cTpagaHue. B ycta Mopdupus nucatens BknagbiBaeT
CBOM ybexxaeHuns 0 HeobXoAMMOCTW NPUHATL CTpajaHue, YToObl CKYNUTb CBOK BUHY
n obpectn Bora BHyTpu cebsi. Mopdumpuii NblTaeTcs NOABECTM PackofibHMKOBA K
OCO3HaHWUIO TNYOUHHBIX MPUYMH BCEro, YTO C HMM NPOM30OLWI0 M npoucxoauT: «Euwe
6ora, MoxeT, Hago 6narogaputb, MOXET, Bac 6or ans yero n 6epexer». «CTpagaHbe
BENMKas Belpb. B ctpagaHum ectb nges» (VI, 352).

Pa3bupasicb B AyXOBHOCTM CBOWX repoeB, B UX CMOCOBHOCTU K IPeEXy U BO3POXKAEHUIO,
®.M. [IOCTOEBCKMIA BCECTOPOHHE MCCeadyeT JIMYHOCTb, MOMABEPraeT ee NpOBEpPKe Ha
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YesI0BEYHOCTb. TaKylo NMpOoBEpPKY He MporaeT JIy>WH, CNOCO6HbIN COBEpLIMTbL 06MaH,
noanor, B To BpeMsa Kak Apkaawii MBaHoBuu CBUAPUraii/ioB HE CMOXET XWUTb CO
CBOMMM rpexamu. Mccneays AOCTOMHCTBA M MOPOKU CBOMX MEPCOHAXeWN U pasraabliBas
nx TanHy, ®. M. [JoCTOEBCKWUI MOCTUraeT U COBCTBEHHbIE OLUMOKM, MOTOMY YTO XOYET
6bITb Yenosekom.

Cnyctss pgBa ctonetust MbICiM [JOCTOEBCKOrO He TepsiloT CBOEN aKTyanbHOCTM W
OCTPOTbl. YMTas poMaHbl BEJIMKOrO MbIC/IUTENS, MOHUMAELlb, YTO HPaBCTBEHHbIE
BOMPOCHI, KOTOpble BCTaBa/M Mepef €ro MepcoHaXaMun, HABEPHSIKA BOJSIHYIOT M
Mosiodexb 21 Beka. MNoyeMy PackonbHUKOB HE BOCMOSIb30BasCs 3aMyXeCcTBOM CECTpbl,
BeAb 3TO HaBepHska pewunno 6bl ero npobnembl? lMoyemy [yHs oOTkasanacb OT
NepCrnekTUBHOrO >XeHnxa? Kak NpoTMBOCTOSTb HPABCTBEHHOM HEUYMCTOMNNOTHOCTU? Kak
COXpaHUTb B cebe yenoseka?

bubnuorpadus:

[HocToeBckuint ®. M. MonH. cobp. cou. u nucem: B 30-Tn Toma. — J1.: Hayka, T. 28 (I).
J1., Hayka, 1972-1990. C. 63. [anee B KpYI/blX CKOBKax YKasblBAETCS PUMCKOM
umdpoit ToM, apabckoit — CcTpaHuLa.

MNaenosa, H. U. LlenoctHoe mnayyeHne pomaHa ®. M. [loctoeBckoro «[pectynneHune u
HakasaHue»: yyeb. nocobue. / H. W. Masnosa. — 3-e u3a., nepepab. n gon. M.:
OJIMHTA: Hayka, 2017. 272 c.
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AHHOTAUMA: B HacTosLesd CTaTee r0Ka3aHa TECHAs CBSI3b MEXAY MPOU3BELEHUIMU
Hocroesckoro wn  3amstuHa., 3[4ech TAKKE pACCMaTpUBAIOTCH  TaKME  BaXKHbIC
@urocogpckme Borpockl, kak cB0604a JIMYHOCTH, CHACTLE HYE/IOBEKA M MOBEAEHNE €r0
B obujectae. 3T BOrpoCskl MOLHUMAKOTCS YEPE3 BOIHUKHOBEHNE 0/10COB MpPOTECTa B
o6pazax repoes [flocroesckoro (TlogrosibHbivi 4enoBek) u  3amatuHa (4-503).
«3anvickn n3 rnognoses» [JoctoeBckoro u «Mbi» 3amMsaTuHa Obl/IM HAMMCcaHb! KaK OTBET
HA YTOMMYECKNE MPEACTABIEHNS YEDHBILLEBCKOro 06 06LYECTBE U O YE/IOBEKE.

KnioueBble cnoBa: «3armcku 13 rogrosssa», «Mbl», ronoc nporecra, JoCcToeBckuy,
3amaTuH, IMYHOCTB, OBLYECTBO, yTOMMS, CHACTLE.

YTonuyeckne wmaen, OTpPaXKeHHble B XYOAOXECTBEHHOW fnuTepaType, OnuUChIBanu
uaeanbHble KapTWHbI YenoBeyeckoro 6yayllero, HO U OHW He CMOrnn obnerynTb
yenoseyeckoe cTpafaHve. OHM TONbKO rOBOPWUIM O Aanékom cBeTioMm OyaylleMm, B
KOTOpoM BCE 6ynerT npekpacHo. B 1863 rogy, Hukonait YepHbllweBckui, nuaep
PYCCKOW paauKanbHOW MHTENNIUIEHUMN, Hamnucaa CBOM poMaH «YTo penatb?», B
KOTOPOM OH HapWCOBasn KapTWHY coumanucTuyeckoro 6yayulero. B 3Tom pomMaHe obpas
«XpYCTasnbHOro ABOpLIa» MOSIBSIETCS BO CHe repovHU O ByaylieM, OH CTOWUT nocpeau
MIOAOPOAHBIX MOMEN, FAe CHaCTIMBO XUBYT CBOBOAHbIE paboune, ¥ CUMBONIM3UPYET
coBeplUeHHyl0 yTonuio. Kak otmevaet H. B. LanaeBa, «YepHbiwesckuit B 60-70-e
roabl XIX Beka CTan CUMBOJSIOM HapOAHUYECTBA, AYXOBHbIM NMAEPOM PasHOUMHLIEB U
PYCCKOM WHTENIUreHuMn. B KOHEYHOM CuéTe OH CTan 3HaKOBOM (DUrypolt BpeMeHM,
WAEOSIOrOM Pa3HOYMHCTBA U PYCCKOrO YTOMMYECKOro coumanmama. Ero asToputet 6bin
HacTONbKO BenWK, a poMaH «4To pfenatb?» TaK MOMyNsipeH, 4TO, Ka3anoch,
COMepHNYaTh U C TEM, W C APYTUM CIIOXKHO, Aa U He K Yemy».’

Yxe B cneaywowem, 1864 rogy, ®épop [JOCTOEBCKMIA OTK/IMKHY/ICS Ha pOMaH
YepHbILLEBCKOrO AMaMETPanbHO NPOTUBOMONIOXKHBLIM, aHTUYTOMWYECKUM MPOEKTOM B
«3anuckax u3 noanonbs». Ana [10CTOEBCKOro «XpyCTasibHbI [ABOpeL» SBNSeTCS
CYMBOJIOM MCKYCCTBEHHOW 6€CUeNoBEYHOCTU. «3arnuckiu U3 MOAMNOSbs» OMNpaBAbIBaAlOT
BblpaXkeHne [JOCTOEBCKOrO O CaMOM cebe: «MeHsi 30BYT MCMXOJIONOM: HenpaBaa, s
/MWb peannucT B BbICWIEM CMbICne, T. €. u30bpaxato BCe rybuHbl Aylm
yenoBeyeckoii».? Yepes BO3paXKeHWs CBOErO MMaBHOrO repost [OCTOEBCKUI CNOpUT C

! lllanaesa H. B. Pycckue mbicnntenn Havyana XX seka o H. I'. YepHbILWEeBCKOM M pa3HOYUHCTBE.

http://sarusadba.seun.ru/biblio/pdf/15.pdf

2 [octoesckuii ®. M. MNMonHoe cobpaHune counHenuin. T. XXVII. /1., usa-so «Hayka», 1984. C. 65.
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YepHblweBckuM. OH  FOBOPUT, UTO «CTpadaHve, HanmpuMep, B BOAEBUNAX He
[IONYCKAETCH, A 3TO 3Hal0. B XpycTanbHOM ABOPLE OHO M HEMBICIMMO: CTPaaH1e ecTb
COMHEHWe, eCcTb OTpULaHMe, a UTO 3@ XpYCTa/lbHbli ABOPEL, B KOTOPOM MOXHO
YCOMHUTLCA? A MeXAay TeM 1 YBEPEH, UTO YESIOBEK OT HACTOSILLEro CTpaAaHus, TO ecTb
OT paspylleHMsl M Xaoca, HuKorga He oTkaxercs. CTpajaHne — fa Bedb 370
eVMHCTBEHHAs MpWuMHa co3HaHus»!. W nouTu nomseka cnycts EBreHuii 3amsTuH
NPOLO/KAET M pa3BMBAET AalNblle aHTUYTOMWYECKUE B3rnsabl [OCTOEBCKOro 4epes
CBOW poMaH «Mbl». Kak M3BECTHO, poMaH 3aMsTMHa 6bin HanucaH Ha oHe
CYLECTBYIOLLEN WAen BCeOOLIero paBeHCTBA, KOMEKTMBM3MA W AMKTATYpbl
nponetapuata. I3To 6blNO0 BpeMs, Korda BcAkas uaes 06 MHAMBMAyanM3Me
noABepranacb OCTPO KPUTUKE U Kasanacb HENpUEMNIEMON.

Takue nucatenu, kak ®. M. [octoeBckuid U E. U. 3aMsATWH, M306paxaloT KapTWHbI
HacTosILLe NpuUpoabl B3aMMOOTHOLLEHMI YenoBeka U obluecTBa. XyA0XKECTBEHHOE U
dunocodckoe co3HaHe XX Beka pa3BMBanioCb MOA CUSIbHBIM BAWSIHUEM TBOpPYECTBA
®. M. [docrtoeBckoro. B 3ToM koHTekcTe, nuweTr K. I. WcynoB, «HOBas 3noxa
CTPEMUTCS U COBCTBEHHbIE pEXWMbI MbICAN (€€ NOruKy, TUMbl AUcKypca v nadoc)
naeHtTudmumposaTb “yepe3 [J0CTOEBCKOro”, a TOYHee - 4Yepe3 MaHepy ero nucbMa u
npupoay CO3HaHWSA reposi, kak Obl YyAOCTOBEpsia HOBYKW NpaBay npea HaiaeHHOM
nMcaTeneM rofocosoi naptutype»2. B atoi ceasn [. 3. LUTeliHbepr 3ametun, uto
«Mbicnieobpasbl  [IOCTOEBCKOro  pas3BMBAlOT  LEnyld  CeTb  OHTONOrMYeckmx
BO3MOXHOCTEMN, KPOKLWMXCS B FY6MHE PyCCKOrO CaMOCO3HaHUSi COBPEMEHHOCTM» .,

[ocToeBcknin M 3aMsTUH 06a 6blM BOEHHLIMM WMHXEHepaMu, HO 06a WCMbITbIBaM
rny6oKylo CTPacTb K NUTepaTypHOI AESTENIbHOCTU B YK€ O4YeHb IOHOM Bo3pacte. 0Oba
OHM 6bINM COCMaHbl TOTAAWHUM PEXMMOM CBOEro BpeMeHW. C OAHOM CTOPOHbI,
[lOCTOEBCKMIN CUMTAETCS PoAOHAYaNIbHUKOM 3K3MUCTEHLMANM3Ma, @ C APYrol CTOPOHbI,
3aMSTVH CYMTAETCS OCHOBOMOJIOXHWUKOM XXaHpa aHTUyTonun. Ho, CTOUT 3aMeTUTb, YTO
3N1IEMEHTbl aHTUYyTONMMU  MOXXHO HaﬁﬂIO,Cl,aTb B Npoun3BeAeHUNAaX ,U,OCTOGBCKOFO,
HanpuMep, B NOBECTU «3aMUCKU U3 MOANOSbSI».

O6a nuTepaTypHble npou3BeaeHusl, «3anucknm M3 Mnoanonbs» wn - «Mbi»,
paccMaTpMBaeMble B HACTOSILLEM CTaTbe, HanwWcaHbl B nybnuumctuyeckon dopme
(3anuch). Mepon [JOCTOEBCKOroO, Kak M 3aMsATMHA, NuWeHbl MMeHn 1 Gammunnm 1 oba
3aHATbl BONPOCOM MOMCKA MHAMBMAYANbHOW MAEHTUYHOCTU. «I10ANOMbHLIA YENOBEK»,
a Takke [-503, oba AWUCTAHUMPOBaHbl OT peanbHOro obuiecTBa. «lloAnonbHbIN
yenosek» 6€3 MMEHM WMeeT MNpPOTMBOPEYMBLIE MNPEACTAB/IEHNS O Ye0BEYECTBE,
3akoHax npupoabl M o cebe. Mo ero cnosaM, «[a-C, HO BOT TyT-TO ANS MeEHS U
3ansTas! focnoga, Bbl MEHS M3BMHWUTE, YTO A 3adunnocodCTBOBaNCS; TyT COPOK NieT
nognonbs! nossonbTe nodaHTasuposaTb»?. MoBecTb [JOCTOEBCKOrO HAYMHAETCH C
OMUCaHWUA  NaBHOTO repost: «S4  4yenoBek 60OMbHOW... S 370 YENOBEK.
HHenpuenekaTenbHbIi 1 YenoBek». CxXOoAHbIM 06pa3oM rnaBHbLIM repoit 3aMsaTuHa

! https://klassika.ru/read.html?proza/dostoevskij/podpole.txt&page=5
2 Mcynos K. . KomneteHTHoe npucyTtcteue ([Joctoesckuii n CepebpsaHbiii Bek) [loctoesckuii: MaTtepuanbi
n uccnegosanuma. - T. 15. - CM6., 2000.
® https://imwerden.de/pdf/steinberg_sistema_svobody_dostoevskogo_1923_1980__ocr.pdf
* https://klassika.ru/read.html|?proza/dostoevskij/podpole.txt&page=4
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HauYMHAET pOMaH C OnucaHusa: «5 MpoCTO CrUCbIBalD — CNOBO B CNOBO — TO, 4TO
CeroAHs Hare4yaTaHo B [ocyaapcTBeHHOW lMaseTe: «Yepe3 120 gHel 3akaHYMBaEeTCS
noctpoiika MHTEFPASA»... «Sl, O-503, ctpoutens UHTEFPAJIA, — 9 TONbKO OAWH U3
maTemaTukos EanHoro Mocyaapcrsa»!.

«3anuckn 13 noanonbs» [10CTOEBCKOro U «Mbl» 3aMATMHA ABNAIOTCA MOSIEMUKON
NPOTUB PaLMOHANIMCTUYECKOrO YTOMMYECKOrO MbIWIEHUs..  «[oAMOMbHbIN YenoBek»
[JocToeBcKkoro cnyxut obpasuomM ans 3aMSATUHCKOro rnaBHoro repost [1-503. OagHako
«MOANOJIbHBIA  YENOBEK» OTKasblBAaeTCl OT CBOEro npotecta B XX Beke M
npeBpawiaercs B Hymep. OH rotoB caaTbcs. OH FOBOPUT, YTO OH OyaeT XuTb B
pauMoHanbHOM 06LIecTBe, KOTOpOoe MpeanaratoT YTONUCTbl. 1 OTKaXyCb OT CBOEW
WAEHTUYHOCTU, OT CBOEr0 3asiBNIEHNst O TOM, YTO S JIMYHOCTb, N «S» CTaHET «MbI». B
5TOM KOHTeKCTe 3aMATMH nuweT, yto «Mbl» — oT Bora, a «S1» — OT Anasona».’
3aMATMH He XodeT, 4ToObl uuTaTenu MPUHSAN Ty WCTUHY, KOTOPYH MNPUHMMAET
pacckasymKk B pOMaHe, MO3TOMY OH MCMOSb3YyeT UPOHMUIO.

BHMMaTenbHoe K3yyeHMe MoKasblBaeT, YTO B 000MX MNpPOM3BEAEHUSX CYLLECTBYIOT
cnegyroume oCHOBHble nNocodCckme BONPOChI/KOHMANKTbI:

- KOH(QMKT MeXay JIMYHOCTbIO U KOJSINIEKTUBOM;

- BOMpOC 0 cBO6OAE M CYACTbe YeroBeka;

- BOMpPOC O pauMOHanbHOCTU/HAYHYHOCTM U YEI0BEYECKOM NOBEAEHNN;
- BoOMpoc 06 yTonnyeckom ctpoe obLecTsa.

B Bonpoce o nuyHON cBoboae BOMM 3aMATMHCKMIA [-503 siBNSieTC AanbHEMLLNM
pasBUTMEM «MOAMNOMBHOrO YenoBeka» [ocToeBcKoro. «MoAnosibHbIA  YenoBeKk»
rOBOPUT, YTO «4e0BEKY HAA0 - OAHOr0 TOJIbKO CaMOCTOSATENIbHOMO XOTEeHbs, Yero 6bl
3Ta CaMOCTOSITENIbHOCTb HW CTOWM/A U K YeMy 6bl HM npuBena. Hy n xoTeHbe Beab YepT
3HaeT...»>. [oBops Aanblue o cBobofe BOMM, OH OTMEYAET, UTO «ABaXbl [1Ba YeTbipe
— BeAb 3TO, MO0 MOEMY MHEHMIO, TOMbKO HaxasbCTBO-C. [lBaXkabl ABa YETbIpe CMOTPUT
¢epToM, CTOMT Monepék Ballen A0poruM pyku B 6OKM M MAOETCS. 9 cornaceH, yto
OBaXAbl ABa YeTbipe - NPeBOCXOAHAs Belllb; HO €CN YXXe BCE XBaUTb, TO MU ABaXAbl
ABa NsiTb - NPeMUAas MHorga selumua»’. A raBHblii repoit 3amMaTHa B poMaHe «Mbi»
rosoput, 4to «4, [-503, ctpoutens UHTEMPAJIA, - S TONbKO OAWMH M3 MATEMaTMKOB
EavHoro MNocypapctBa. Moé, npuBbIYHOE K LncdpaM Nepo He B CUax co3a4aTb My3bIKK
acCoHaHcoB M pudM. S NuWb MNOMbITaCh 3anucaTb TO, YTO BWXY, YTO AyMalO -
TOYHEE, YTO Mbl AyMaeM (MMEHHO TaK: Mbl, U MyCTb 3TO «Mbl» 6yaeT 3arnasmeMm Mowmx
3anuceit). Ho Beab 3To GyAeT MpPoOM3BOAHAs OT HALLEM XXM3HW, OT MaTeMaTU4YecKu
COBEpLLEHHON XM3HM EanHOro MocyaapcTBa, a ecnu Tak, TO pa3Be 3TO He 6yaeT caMo
no cebe, MOMUMO MOeli BONM, NO3Moit? ByaeT - Bepio v 3Hato».> W panbHe oH nuweT,
YTO «EAWHCTBEHHOE CPEACTBO M36aBUTb YeNoBeKa OT MPECTYN/ieHuid — 3To M36aBUTb
ero oT ceo6oapI»®.

! 3amsATuH E. U. «Mbi». https://ilibrary.ru/text/1494/p.1/index.html
? https://ilibrary.ru/text/1494/p.22/index.html
® https://klassika.ru/read.htmi?proza/dostoevskij/podpole.txt&page=4
* https://klassika.ru/read.html?proza/dostoevskij/podpole.txt&page=5
® 3amATuH E. U. «Mbix. http://ilibrary.ru/text/1494/p.3/index.html
® https://ilibrary.ru/text/1494/p.7/index.html
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Yepes cBOM 3anuMcM OH pacckasbiBaeT 06 3TOM rocypaapctee, T. €. «EauMHOM
locypapcTBe», raoe OTCYTCTBYET MOHSTUE «S». B 3TOM rocyaapcTBe XW3Hb noaein
(Homepa) BedgéTcs Mo creumanbHol CUCTEME, paccuMTaHHOM TennopoM. 3aechk noau
XVBYT MO CTPOroM AUCLUMMNMHE W onpeaenéHHoMy nnaHy. OHu cnsT, paboTaloT,
MUWYT CTUXM W 3aHMMatOTCS Ito6OBbLIO MO pacnucaHmio. OHM HOCAT OAMHaKOBble
oaexabl, BMECTe MPUMHUMAKOT nuwy, HebOo Hag HWMMKM BCeraa OAMHAKOBOrO CBETA,
BETPA MOYTU HET, KaK M HET HMKAKUX 3amnaxoB. Bce OHM XMBYT B MpO3payHbIX M
MAEHTUYHBIX AoMax. CyLecTBYeT €Wé 1 3aropoaHbli MUp, W TaM XMBYT ntoau MIOU,
KOTOpble NAaHMPYIOT BYHT NPOTUB 3TOrO MaeanbHoro «EamMHoro rocyaapcrea».

B «EanHoM [ocymapcTBe» MbICAM O FOCMOACTBE KOSNIEKTUBU3MA A0BEAEHbl A0 TaKoM
KpalHOCTW, 4YTO HM OAMH HOMEp He MOAHMMAEeT CBOM TrOSIOC MPOTMB MOTEpU
yenoBeyeckMX Ay, KOrAaa HECKOSIbKO paboumx 6biiv  ybuTbl MNpU  UCMbITaHUK
nsuratenst MHterpana. C Touku 3peHus «EanHoro rocyaapcTBa» OHW SBASHOTCS NULLb
HUYTOXXHO Masioli YacCTbl0 HACeNeHusl, CULLIKOM He3HAYMTESIbHOW ero 4acTblo. SICHO,
YTO 34€Cb XXMBYT MO MPUHUMMY, UYTO «JieC pybsT — LWenku neTaT». [NaBHbi repon -
503 Bntobnsetca B N-330 M HaUMHAET 0CO3HABaTb €65 KaK IMYHOCTb. DTUM aKTOM OH
aKLUEHTUpYeT B cebe NMYHOE «S». ITO MOXET BOCMPUHMMATBLCA Kak MpPOTECT repos
NpoTUB BCEOBLLEN MaEM rOCNOACTBa KOMIEKTMBA Haf SIMYHOCTbIO.

B nsobpaxenun «EgnHoro rocyaapcrea» HabnogaeTcs nepeocMbiciieHne 3aMAaTUHbIM
noen <«BenuKoro WHKBM3UTOpa» [JOCTOEBCKOro, 4YTO 3acTaBnsieT 3agyMmaTbCsd O
Bonpocax cBoboabl M cyacTbs. Bonpockl 0 cBoboae u cyacTbe 4enoseka noapobHo
obcyxaaloTca B 3TUX npousseaeHunsx. B pomaHe «Mbi» noat P o6bacHseT A-503: «/[a!
Bbl BaymaiTecb. TeM ABYM B pat0 — 6bll MpeaocTaBrieH Bbl6Op: MM cyacTbe 6e3
csoboabl — wnn cesobogda 6e3 cuyacTbs, TpeTbero He AaHo. OHu, onyxu, Bblibpanu
cB06OAY — M YTO Xe: MOHATHO — NOTOM Beka TOCKoBanM 06 okosax»®. EcTecTBeHHas
npupoaa YenoBeKa, ero CB060AHOE BONEN3BSBNIEHNE Y BO3MOXHOCTb CHACTbs HA 3TOM
3eMrie SBNSTCA BaXHbIMU DMNOCOPCKMMM BOMpOCcaMn B TBopyecTse [JoCTOeBCKOro u
3amMaTuHa. «loAnoNbHbIN YENOBEK» FOBOPUT: «A 4YTO X? U B 3ybHOM 60nM ecTb
HacnaxaeHne»?. [ins [JoCTOeBCKOro, XOTS U He ANS «MOAMOMLHOrO YenoBeka», 3Ta
CNocobHOCTb CTpaaaTh NpuBeaeT yenoseka k obpeteHnio bora. [Janblue OH BbipaXxkaeT
CBOE MHEHWE, YTO «4esloBeKy Hago - OAHOMO TO/IbKO CAaMOCTOSTENBbHOIO XOTEHbS, Yero
6bl 3Ta CAMOCTOSITENLHOCTb HW CTOMMA M K YeMy 6bl HU npuBena»>.

O,qHa M3 OCHOBHbIX np06r|eM pOMaHa «MbI» — 3TO MOMCK CYACTbSA aong 4enoBeka.
MMeHHO 3TOT noMcK cyacTbst npuBén obwectBo K dopMupoBaHmio «EanMHOro
FocypapcTtBa». OgHako 3Ta hopMa OKasblBAETCS HECOBEPLLEHHOW. BuaHO, 3To cyacTbe
Nnony4yaeTcs MHKy6aTOpHbLIM MYTEM MPOTUB 3aKOHOB OpPraHMYecKkoro passuTtus. Cuactbe
onpegensietcs B «EauHoM [ocypgapcTtBe» cnegylowmm obpasom. B HEM «cBobopa»
CUNTAETCA <«AMKUM COCTOSHUEM>», <MblUSIEHNE» - «60ne3Hblo». 3aMSTUH MNULET:

! https://ilibrary.ru/text/1494/p.12/index.html

? https://klassika.ru/read.htmi?proza/dostoevskij/podpole.txt&page=2

® https://klassika.ru/read.htmi?proza/dostoevskij/podpole.txt&page=4
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«Mnoxo Bawe geno! MNo-euanmoMy, y Bac obpasoBanacb aywa. [ywa? 3T0 CTpaHHoe,
ApeBHee, aBHO 3abbiToe CNOBO».

N [JocToeBckuii, M 3aMsSTUH OTKa3aquCb OT WCKYCCTBEHHOM W HEMOSHOW Teopum
3anaja O pauMoHaNbHOCTM WM HAYYHOCTU YEerioBEeYECKOro noBeaeHusl. B CBOEM
npoTecte MpoOTMB  PaLMOHANUCTUYECKON,  YTUIUTApUCTCKOW U YTOMUYECKOM
unocodun «noanonbHLIA YenoBek» [0CTOEBCKOr0 HAOTPE3 OTKA3bIBAETCS XUTb B
MUpe, KOTOPbI MMEET OYeHb OrpaHWUYEHHbIN, YNPOLIEHHbLIM U HEBEPHBLIN B3rnsg Ha
rpupoay 4erioBeka, M OTBEpraeT 3TOT OrpaHUYEHHbIN, MaTepuarbHbli B3rnsg Ha
yenoseka. OH TrOBOPWUT, UYTO <«WMEHHO CBOM (haHTaCTUYECKME MeYTbl, CBOO
MoLUNEeLYIO FYMNOCTb MOXKENaeT yAepxkaTb 3a CoboW eaMHCTBEHHO ANst TOro, 4Tob
camoMy cebe noATBEpANTb (TOYHO 3TO TaK YK OYeHb HEOBX0AMMO), UTO NoaK BCe elle
noan, a He (OpTENbSHHbIE KNABMILM...»%, UTO «YENOBEeKYy Hafd0 - OAHOTO TONMbKO
CaMOCTOATENBHOMO XOTEHbs» .

3aMATMH B CBOEM pOMaHe MoKasbiBaeT 6yayllee, B KOTOPOM FOCMOACTBYET TOJIbKO
HayKa, TexHuKa, pasyM MW wWHTennekT. B TakoM rocygapctBe HeT Mecta [Ans
CYLLECTBYIOLUMX U TPAAMLUMOHHBIX MOHSATUIA MMpa M CUCTEM UeHHocTel. OH nuwerT:
«BbITb MOXET, Bbl He 3HaeTe AaXke TakuMx a30B, Kak Yacosas Ckpwkanb, JIMuHble
Yacbl, MaTepuHckas Hopma, 3eneHast CteHa, bnarogetenb. MHe CMeEWHO - U B TO Xe
BpeMs O4YeHb TpyAHO roBopuTb 060 BCeEM 3TOM. JTO BCe PaBHO, Kak ecnn 6ol
nucaTento Kakoro-Hnbyab, ckaxkeM, 20-ro Beka B CBOEM poMaHe npuLnocb 06bsACHATb,
YTO TaKOe «MuAXaK», «KBapTMpa», <xxeHa». A BNpo4YeM, ecnv ero pomaH nepeBeaéH
ANs vkapeii - pa3se MbICIMMO 060THCh 6e3 NpUMeYaHii HacuéT numkaka?»”

MN306paxkass KapTMHY pauUMOHANMUCTUYECKOro M yTonu4yeckoro obulectBa, 3aMATUH
NnoKasblBaeT, 4YTO B 3TOM 0bLecTBe rocyAapcTBO MOMHOCTBIO KOHTPOAUPYET CBOMX
rpaxxaaH. FocyaapcTBo ABngeTcs npeacrasutenieM «Mel», U «5» B 3TOM rocygapcrse
BCSkMM 06pa3oM noaasnsieTcs. lNpu 3TOM pe3ko OCYXAATCA BCAKME MPOSIBIEHUS
WHAMBMAYanbHOCTU. Bnarogetenb, KOTOPbIA HEU3MEHHO KaXAabll rof wusbupaertcs
HyMepaMu Ha nocT npasuTens, - auktatop. B «EgmMHoMm locypapctee» B rnaee C
OMKTaTOpOM >KMBYT HE MONHOLUEHHble Noan, a Hymepa. OHM He WMelT Aaxe
COBCTBEHHBIX WMEH. WX WHTUMHas >M3Hb TOXE KOHTpoaupyeTcs «Yacosoi
Ckpwkanbto». CneunanbHoe 610po XpaHWTeneil M [JOHOCUMKM KOHTPONUPYIOT BCE.
[Jaxe BOCNUTaHWe fieTell He pa3peLuaeTcs no co6CTBEHHON Bone.

InaeHbiA repot [-503 - pacckasyuMk B pOMaHe, KOTOPbI OBOXAET «KBagpaTHYH
rapMoHuio»®,  «MaTemaTMuecku  6e3owmbouHoe  cuacTbe»®,  «MaTeMaTUueckw
COBeplUeHHYI0 Xu3Hb EauHoro [ocypapctea»’, M NpOCNaBRseT  <«/ornyeckoe
MbIlLNIEHNe». «EauHoe oCylapCcTBO», OCHOBAHHOE Ha UWUCTOW JIOTMKE, CMOTPUT Ha

! 3amatuH E. U. «Mbi». https://ilibrary.ru/text/1494/p.16/index.html
? https://klassika.ru/read.htmi?proza/dostoevskij/podpole.txt&page=4
® https://klassika.ru/read.html?proza/dostoevskij/podpole.txt&page=4
* 3amatnH E. U. «Mbi». http://ilibrary.ru/text/1494/p.3/index.html s
® https://ilibrary.ru/text/1494/p.2/index.html
® https://ilibrary.ru/text/1494/p.1/index.html
7 https://ilibrary.ru/text/1494/p.1/index.html
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YesIOBEYECTBO Yepe3 MpU3My MaTeMaTUMUeCKUX KOHCTPYKLUMA 6e3 ydyeTa JNYHBIX
noTpebHOCTEN MHAMBMAQ WM UMMYMbCUMBHBIX U HEPErynsipHbIX YenoBeYECKUX
3/1EMEHTOB, KOTOpble COCTaBAsAOT «aywy». WmeTb Aywy B «EanHom ocymapcree»
cunTaetcs 6one3Hblo. «YTO XKe, 3HaUMT, 3Ta Henenas "Aywa" — Tak e peanbHa, Kak
MOSi tOHMA, KaK MOM camorn — XOTs S UX U He By cenmdyac (OHM 3a 3epKasibHoM
ABepbIo LWkada)? U ecnm canorn He 6one3Hb — nodemy xe "aywa" 6onesHp?»!

[NaBHbIA repoi He pacnosniaraeT CNOCOBHOCTLIO K KPUTUYECKOMY MbilunieHno. OaHaKo
C MOSIBNEHWMEM B €r0 >XM3HWU >KEHLUMHbI M3 3aropogHoro obliectsa B HEM BO3HWMKaeT
NoTpebHOCTb KPUTUYECKOrO MblweHns. B pesynbTate aToro B «EanHomM MNocyaapctee»
NoOAHMMAETCS BYHT NPOTMB TOTA/IMTAPHOM CUCTEMbI, OAHAKO BCKOpe 3TOT OyHT byaeT
nodaeneH XxpaHutenamu. 3ateMm [-503 noaseprHeTcsa onepauMm Ha Mo3re, B
pe3ynbTaTe KOTOPOW Y Hero 6yfeT yaaneHa ero 4acTb, OTBEYaroLWas 3a BoobpaxeHue,
M repol BO3BPATUTCA B 6E3MATEXHOE KOH(OPMUCTCKOE COCTOsiHME. [lpy 3TOM
bnarogetenb «EanHoro Mocyaapcrea», nepen KOTOPbIM, HakoHel, npeactaet [-503,
OTYMTBLIBAOLLMIC O CBOMX MSITEXHbIX AENCTBUSIX, SIBNSETCS €ele OAHWUM 3XOM
«BE/IMKOr0 MHKBU3MTOpa» [10CTOEBCKOrO.

Mpotect [JOCTOEBCKOr0 MPOTWMB YTOMWYECKOro MblWIEHUS MOSIHOCTBbIO pa3paboTaH
3aMsATUHbIM.  «[MoAMONbHLIA YenoBek» Yy [JOCTOEBCKOFO HacTaMBaeT Ha TOM, YTO
YyenoBeKk AeNCTBYET He W3 MPOCBELWEHHOrO0 JIMYHOrO MHTEepeca, Kak YTBepXXAalT
YTOMUCTBI. YenoBeKk HECOBEPLUEHEH MO CaMOW CBOEW CyTW, HO OH BCEraa B AEWCTBUMU.
O6uwecTBo e, n3obpaxeHHoe B YTONUSX, - XONOAHOE, HEMOABMXKHOE U KaMeHHoe.
3aMSITVH, U3BECTHbIA aTEUCT, NPOTECTYET B POMaHe M3-3a NOAUTUYECKMX NOCNEACTBUN
M CUYATAET, YTO C 3HTponuen (UCTOLEHUEM CUCTEMbI) HeobxoauMo 60poTbCsl C
MOMOLLUbIO 3Heprumn. Ecnm coumanbHasi cucteMa AoSikHa OCTaBaTbCs XKM3HECTIOCOBHOM,
3Heprus AoSHKHA BblpaXkaTbCsl B hopMe peBonioumn. Maean ytonmdeckoro obuiectsa
CTONb Xe HenpuemneM ans [JoCTOeBCKOro, HO COBCEM MO APYrMM MpuymnHaM. [ns Hero
TAKKE XXM3Hb €CTb MPOLECC, a CTaTMYHOoe OOLEeCTBO HapyLlaeT 4enoBeYeCKyio
npupody. YuuTbiBas npupogy uesioBeka Ha npuMepe obpasa «noanosibHOro
yenoBeka», [lOCTOEBCKMI MOKasblBAET, YTO YyTONWA AN HEro He TOoNbKo
Henpuemnema, HO U SIBASIETCS «afoM HEYAOB/IETBOPEHHbIX XenaHui». BMecte ¢ TeMm
[locToeBckni M306paxkaeT B «3anuckax W3 MoAMonbs» KOHMIMKT Mexay cuiamm
fobpa v 3na, GoplowmMnucs Apyr C APYroM B CO3HaHWMM YenoBeKa, a He Mexay
3Heprueit n aHTponuel, kak y 3amaTuHa. Jns 3TUX nucaTtenei He TObKO BblIM BaXKHbI
MaTepuanbHoe 6narononyyme u nNporpecc, Ho elwé BaxxHee OblM BOMPOCH! AYXOBHOrO
CaMOCTOSIHWS YenoBeKa ¥ B3aUMOOTHOLLEHUSI MEXAY JIMYHOCTBIO U 06LLECTBOM.

«MoAnosbHbIA YeNToBEK», KOTOPbIM MULIET CBOM AHEBHMK crycTs 20 fIeT, NPOBEAEHHbIX
B «Mnoanosibe», MoHMMaeT cebsi oyeHb xopowo. [1-503, HanpoTuB, OCO3HAaET BCHO
MOJIHOTY CBOEW HAaTypbl TOMBKO MOC/IE 3aBEPLUEHWE CBOErO [AHEBHMKA. TaK, MOXHO
CKas3aTb, YTO TaM, rAe 3akaH4YMBaeTCs poMaH «Mbl» 3aMATMHA, HaUMHAETCS MOBECTb
[ocToeBckoro «3anucknm  u3  NOANONbS». 3aMATUH  LIefleHanpaBieHHO  co3gaeT
«XpYCTasbHbIii ABOPEL» YepHBILLEBCKOrO B KAYECTBE <EAMHOIO rocy4apcTBa», rae Bce

! https://ilibrary.ru/text/1494/p.18/index.html
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npo3payHo, a OOLIECTBEHHbIA CTPO OCHOBAH Ha MaTeMaTMYecKu pacCUUTaHHOM
pauUuoHanbHOW onpeaeneHHocTM. OH  yCTaHaBMMBAEeT COBEpPLUEHHOE YTOMUYECKoe
COCTOSIHME, KOTOpPOE OTBEPraeT «MoAnosibHbii Yenosek» [octoeBckoro. s o6oux
nucaTenen «xpycTabHblii ABOPEL» SIBMISIETCA CUMBOMIOM KPUTUKYEMbIX YTOMUYECKUX
naein eBponeickMx CounanmcToB U NO3UTUBUCTOB.

WTak, Mbl BMAMM, YTO U YepHbIWEBCKUA, U [JOCTOEBCKUIA, U 3aMSATUH MO-Pa3HOMY
OTHOCATCS K WM300paXKeHWI0 HacTosilero wnu >xenaemoro obuwectsa. C oaHown
CTOPOHbI, YepPHbILEBCKUMI ULLET OTBET Ha CyLLECTBYHOLWME NPO6IEMbI B YTONMUYECKUX
naesix, C Apyrov CTopoHbl, [JOCTOEBCKMI U 3aMATUH BbICTYMNAOT NPOTUB YTOMUYECKUX
M PaUMOHANUCTUYECKNX MAEN ANs pelleHust NpobsieMbl B3aMMOOTHOLIEHMI 0bLieCcTBa
M NuMYHOCTW. [onoc npoTecta rpPOMKO 3BYYUT B Mpou3BedeHusx [JoCTOeBCKOro u
3amaTuHa. B oboux npousBeaeHusix, T. €. U B «3anuckax M3 Nnoanonbs», u B poMaHe
«MbI» B OCHOBHOM OCMBICNSIOTCS BOMpOCHI O cBo6oae 4denoBeka M npobrnemax
NOCTPOEHUst HOBOrO obLuecTsa.
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Annotation: Feodor Dostoevsky is one of the few writers from 19th century Russia,
who left his mark on the literary world of not only Russia, but beyond its borders as
well. His novels serve as a tool for revelation of the ills in the society, the sufferings of
the insulted and humiliated, the causes behind the crimes committed by the
oppressed masses, and the tragic consequences. The same notion could be applied to
his compositions on the theme of child and childhood, published in the January-
February edition of "A Writer's Diary” (1876). The uniqueness of this Diary lies in the
fact that the stories in it are presented along with a series of other narratives on the
related topic, which could be considered as supplements to the fictional works. The
unique conglomeration of the artistic and documentary genre from the Diary, in which
an artistic piece evolves from the narratives of facts, provides a wider perspective of
the problem, and enables in deciphering the author’s view.
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Feodor Dostoevsky needs no introduction. He is one of the few writers from 19th
century Russia, who left his mark on the literary world of not just Russia, but beyond
its borders as well.

Dostoevsky gave independent voices to the various representatives of the 19th-
century Russian society, defined by Mikhail Bakhtin as polyphonic. His novels serve as
a tool for the revelation of the ills in the society, the sufferings of the insulted and
humiliated, the causes behind the crimes committed by the deprived mass, and their
tragic consequences. The works help us in envisioning the plight of a common man in
this dark world.

The same notion could be applied to Dostoevsky’s short literary compositions on the
theme of child and childhood. In the texts published in “A Writer’s Diary” (1876), the
author delves deep into the issues that affect the underprivileged class, specifically
their minor children. The uniqueness of this Diary lies in the fact that the stories in it
are presented along with a series of other narratives on the related topic, which could
be considered as supplements to the fictional stories. The Diary’s unique narrative
structure, in which an artistic piece evolves from factual accounts, provides a wider
perspective of the problems, and enables in understanding the author’s viewpoint.

The fictional stories, analysed in this article are set during the holy period of Christmas
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and Easter, when the traditional practice was to spread universal love, shower
compassion, provide relief to the needy and distribute gifts to the children. Yuletide
stories have been popular in Russian literature since ancient times and were folk-
oriented. In the early ages, before the advent of Christianity, Yuletide was celebrated
in Russia as the period of the return of the sun, a period of rejoicing for harvesters.
The days of Yuletide were filled with various community festivals. Much later, in the
19th century, the publication of Charles Dicken's Christmas stories in Russian
translation and the influence of the Lutheran tradition of celebrating Christmas with a
Christmas tree, led to the emergence of a popular genre of Christmas stories with the
motif of the Christmas tree in Russian literature.

The features of the Yuletide and Christmas stories are:

« The time of action is around the holy period of Yuletide
» Emergence of crisis

o Crisis resolves through some miracle

» Reference to the moral transformation of the protagonist
» Recurring motifs of mercy, forgiveness and charity.

¢ Culmination of the plot on an optimistic note

« Didactic plots

In a Christmas story, the motif of the Christmas tree plays a significant role.

The series of works from the February edition of the ‘Diary’ of Dostoevsky (1876), the
story “The Peasant Marey” and the essay, “On Love for the people. An Essential
Contract with the People” are folk centric and highlight the rare traits of common folk
(the peasants), which one often tend to overlook due to their outwardly rowdy and
barbaric look and behaviour.

It should be noted here, that Dostoevsky’s frequent interaction with the Russian
peasantry as a child, as Peter Semenov, a friend of Dostoevsky observed, brought him
“closer to the peasantry, their way of live, and the entire moral physiognomy of the
Russian people.”™ The peasants, for Dostoevsky, were the true bearers of the ‘Russian
soul’.

“The Peasant Marey” was published in the “Diary”, dated February 1876. It is penned
in a unique form of ‘memory in a memory’. The first memory is related to the
turbulent times of his stay in the labour camp. (It is a well-known fact that in 1849
Dostoevsky was sentenced due to his participation in the Petrashevsky circle). The
second memory is related to his sweet encounter with a peasant, Marey, in his
childhood, which enabled the author in cleansing his soul and enlighten himself during
the holy month of Easter.

It was the time of the holy festival of Easter, yet the narrator was sitting all disturbed,
unable to pacify his agonized mind, due to the excessive drinking and rowdy

! Joseph Frank, Dostoevsky: The Seeds of Revolt, 1821-1849 Princeton, NJ: Princeton University
Press,1979. p.30
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behaviour of his fellow convicts from the common mass. In this time of crisis, he
recalled a sweet encounter from his childhood with Marey, a serf, and this changed
his mood and perception.

Sitting in the labour camp, the narrator recalls the incident, when he, as a nine-year-
old boy went to play in the field. On hearing (in hallucination) somebody shout
"Wolf!", the little boy got scared. Looking for a support he ran and clung to the
unknown peasant, ploughing nearby. The tall, rough-looking peasant with a long
beard, Marey, patted the terrified boy with all gentleness and compassion, with
tenderness, he touched the lips of the scared little boy with his thick, dirt-stained
finger to calm and comfort him, like he would have done to his child. The gentle,
motherly smile of the peasant, the warmth of his eyes, his prayers for the little boy’s
well-being — all left a deep impact on the future narrator. The image of Christ
glimpsed through the rude serf peasant with traditional moral values. The little boy
treasured the memory of the ‘brutally ignorant’ serf's sincere concern for him, his
master’s son, for the rest of his life.

This beautiful reminiscence from the past helped in changing the narrator’s perception
of common folk, his fellow convicts in the labour camp. It was like a great revelation
of eternal truth, the absolute beauty of life. It is important to note here the age of the
narrator, nine years, a stage of life, when the mind of a child is still naive and pious.
In all probability, the naivety of the tender age, not yet perverted by the materialistic
world, helped the little boy in perceiving the beauty of the peasant, ignoring his
external rough looks and class disparity. Commenting on the change in the outlook of
the narrator, reminiscing the past, Joseph Frank marks, “Each Russian peasant was
now a potential Marey, who had managed to preserve in his soul the highest and most
sublime of the Christian virtues.”

The process of contemplation revealed another eternal truth, which is- in every man
there dwells a god and a devil. It is the external factors, which at times determine the
dominating characteristics that are frequently ephemeral and evident in a person.

If the story “The Peasant Marey” helps in comprehending the author's shift of
viewpoint regarding the common peasants, the essay on “On Love for the people. An
Essential Contract with the People” throws light on his earlier thoughts on the
common folk. Each narrative amplifies the other.

Dostoevsky notes in his essay that Konstantin Akasakov's portrayal of the ordinary
man differs from his vision of people as represented in his "Diary" from January.
Aksakov was a Russian critic and writer. Konstantin Aksakov defined Russian folk as
being enlightened and educated for long , whereas the author described them as
being coarse and ignorant, , addicted to darkness, as ruffians awaiting light. Though
the two different statements seem to be contradictory, nonetheless the author feels
that these two notions are not opposed to each other. The two statement focuses on

1Joseph Frank, Dostoevsky: The Years of Ordeal, 1850-1859, Princeton, NJ: Princeton University Press,
1990, p. 125.
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the two different features of the Russian folk- external and internal. It is important to
segregate the internal beauty, prevalent in the Russian peasants, from the layers of
barbarism, accrued over it. The ideals of the Russian people are sacred. These ideals
have been ingrained in people’s souls since time immemorial. The extrinsic darkness is
transitory. !

It is remarkable that there are noble souls among the people, like Marey, who are
unaffected by outside influences, who are immune to life's muck, and who, like real
saints, light the way for others in life. Despite a tormented life, people like Marey have
succeeded in preserving their beautiful soul.

The author is of the opinion, that the future of the land rests in the privileged class’s
approach towards the mass, to be precise the peasantry. How the privileged class
interacts with the latter, will determine how the country develops in the future.

The fictional story supported by the essay on common folk discloses Dostoevsky’s
viewpoint and evaluation of a common man. The fictional story bears all the features
of a holy tale penned during Yuletide, like the presence of a child character
(reminiscences of childhood), a moment of crisis (the child, scared to death by the
very thought of a presence of a wolf), revelation (of the true character of a common
man), culmination of the story on a positive note, a happy ending (the great
revelation pacifies the anguished mind of the author).

The name of the protagonist of the fictional story, Marey, atypical for Russian males,
undoubtedly generated a lot of debates. As per the expert on Dostoevsky studies,
Tatyana Kasatkina, the name of the affectionate motherly peasant bears a close
association to the divine figure of Mother Mary?. The source of inspiration could also
have been the biological mother of the author with an analogous name. The sacred
didactic story of the pious man is similar to a parable.

The next series of texts revolve around the holy festival of Christmas and the
Christmas tree. The author here deviates from the features of Yuletide stories, as he
aimed to highlight the sufferings of the children from the underprivileged class.

Dostoevsky, who believed in unmasking all the ills of society, was unable to adopt the
optimistic embellished style of this genre for his next set of stories on children. His
views on the characteristics of literature on children and for children considerably
differed from the conventional understanding of children’s literature, being ever
optimistic and didactic. Dostoevsky strongly believed that children should be
introduced to the harsh reality of life, and his views on the related matter are voiced

! Dostoevsky F. M., A Writer’s Diary [lHeBHUK nucatens - ®egop Muxaitnosuy [JoCTOeBCKM ...
https://fedordostoevsky.ru » diary. Retrieved on 12.12.2021

2T. A. Kasatkina, The Meaning of Art and the Way of Theological Discourse in Dostoevsky: The Peasant
Marey”: Contextual Analysis and Close Reading. In Dostoevsky and World Culture. A journal of A. M. Gorky
Institute of World Literature of the Russian Academy of Sciences, Moscow. No. 3 (2018) p. 28 ISSN 2619-
0311 (Print) ISSN 2712-8512 (Online)
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in his novel, “Idiot”, in which, the protagonist, Myshkin says that one should avoid
withholding the truth from a child on the grounds that the young mind is not yet
mature enough to understand the issue.’

As was previously noted, the practice of celebrating Christmas with a Christmas tree
transformed the holy festival into a family celebration in nineteenth-century Russia,
which is when Christmas stories first gained popularity in that country. The festival
started being celebrated in every house with fun fare and gifts around the Christmas
tree for the children, alms for the poor. Unfortunately, with time, the sacred festival,
originally meant for pious acts and charity, was turned into showbiz by a section of
the bourgeoisie class, measuring the world around by its materialist values. It was
turned into a mockery of the pious festival.

The problem is skillfully illustrated in the fictional story “The Boy at Christ's Christmas
Tree”, published in the January edition of “"A Writer’s Diary” (1876). The story depicts
the tragic tale of a little boy about six years of age. A migrant in this large city, the
boy, along with his ailing mother, found a shelter in a dark cold basement, in which
they were just merely existing, not living. The author notes that in this big city, the
boy with great difficulty managed to get some water to quench his thirst, but was
unable to acquire a crust of bread to beat his hunger. On Christmas Eve, the famished
boy failed to wake up his ailing mother. He felt her mother’s body turning ‘as cold as a
wall’. The lonely boy set out on the street of this large city alone, leaving his mother
behind, little realizing that her soul left this dark world.

In one of the streets, the little boy was overwhelmed by the sight of the grand
celebrations of Christmas inside the well-illuminated buildings. Standing out on the
cold dark street he watched in awe the festivity through the window-panes. At one
such celebration, the child could not stop himself from stepping into this world of
grandeur where cakes were generously being distributed to the entrants. Sadly, the
distributers became hostile on seeing the poor boy in their celebration. He was shooed
away from the well-illuminated house with a decorated Christmas tree and dancing
children, with a mere charity of one kopeck. The naive mind of the poor little boy was
unable to understand the calculations of the materialistic world. He was not aware of
the fact, that the generosity of these privileged ones was constricted to the offspring
of the privileged class solely. There was no space for the deprived children, like him,
in this celebration. However, neither the severe cold of a winter night, nor the cold
treatment of the upper class towards him could deter the little boy’s excitement. His
fingers and toes started freezing, turning red due to a severe cold. He could no longer
bend them out of pain. Yet he continued to stand on the street for getting a glimpse
of the other world of grandeur - watching the fortunate children, laughing, playing,
eating, and drinking in the warm illuminated room. The sight of the dolls fascinated
him so much that it brought a big chuckle to his face. He had never seen something
similar before.

! F. M. Dostoevsky. Idiot. Part one. Chapter VI https://ilibrary.ru > text Retrieved on 09.01.2022
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The brutal society could not even allow the child to have the pleasure of watching the
party. He was hit, robbed of the cap, tripped by a wicked person, for no fault of his.
All traumatized, he ran far away and hid himself from this brutal society behind a
stack of wood.

The realist writer, Dostoevsky, took to fantasy to end the story on an optimistic note.
A follower of Christ, the author illustrates how the soul of the little orphan boy, killed
by hunger and cold and the heartless treatment of the human world, found solace in
the abode of Christ. The death of the child is portrayed as a means of escape from the
suffering of life in the mortal world, and a path to eternal peace.. As depicted in the
story, the little boy’s physical and emotional suffering vanished the minute he parted
with this world. Leaving his physical body in the heartless world, his soul followed the
gentle voice, that was luring him to a party, centered around a Christmas tree. It was
the Christmas tree of Christ the Saviour, meant for the deprived children - the children
who died due to lack of food and milk, the children who died because of severe cold,
the babies, who died on being abandoned right after their birth - all found shelter in
the abode of Christ. It was a true holy Christmas celebration. Under the shelter of
Christ, these little angels experienced the joy of Christmas celebration, the happiness
of being with their tormented mothers, who were also present there.

The story concludes with the statement that the frozen dead body of the little boy was
found near the wood stack. The cold world of humans was left with the frozen corpse
of the child, whereas his beautiful warm innocent soul united with the Almighty.

The finale of the story is kind of a verdict on a world, where children suffer and die,
for no fault of theirs. For Dostoevsky, the suffering of children is one of the main signs
of emerging trouble in the world. As per the author, only faith in Christ could bring
harmony.

Multiple symbolic images are traced in the story. The motif of darkness echoes
throughout the story. The place the little boy migrated from, was dark, the streets in
this big city were dark at night. Darkness could be interpreted as the pathetic life of
underprivileged children. Darkness also symbolizes the shallow mind of the privileged
class. The other recurring motif is that of cold. Frequent reference of the word ‘cold’
signifies the harsh winter evening and the cold attitude of the upper class towards the
underprivileged children. The corpse of the little child’s mother is referred to as ‘cold
as a wall’. The word ‘wall’, in all probability, signifies the invisible curtain between the
rich and the poor.

The other effective literary device, used in the story, is the principle of contrast. The
contrast of images, viewed on the interior and exterior side of the windowpane, where
the Christmas parties were being held. The depiction of Christmas celebration in the
materialistic world of mortals and the celestial world of the spirituals are also
juxtaposed. The lively dolls stood in contrast to the heartless cold people at the party.
Contrast is drawn between the large city, where the child migrated to, and the
peripheral place he migrated from. The child recalls how dark the place was, where he
came from. Nonetheless, in that dark land, there was warmth (here dark denotes lack
of facilities and development).Contrary to that the glittering parts of the large city, he
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migrated to, are characterised by its coldness.

As per the expert on Dostoevsky studies, Tatyana Kasatkina, the image and life story
of the little boy, bears a striking resemblance to one of the various images and tales
of Christ. Dostoevsky’s little boy from the story, wandering around the city on
Christmas Eve in a robe, is comparable to the image of little Christ in a robe, as
portrayed in the icon, “Tenderness”. The boy and his mother's cramped quarters in
the basement, as well as the harsh treatment they received in the new city, are
reminiscent of the story of Christ's birth in a cave and the challenges the Blessed
Mother Mary encountered there before Christ was born.*

‘What would have happened to the child, had he been alive? The first story from the
January series of the ‘Diary’, “"The Panhandler” could be considered as an alternative
history of the little boy from the story “The Boy at Christ Christmas Tree”, had he
been alive.

The story is based on the writer’s real-life encounter with a small boy, about seven
years of age, who stood at one corner of the street, begging alms during the festive
period of Christmas. There were many like him, the children of the workers, who were
forced to beg to provide their drunkard fathers money for buying drinks. Depicting the
inhuman living condition of these children and their family members, the author notes
that there was no relief for the children from this dark world. As they grew up, they
were thrown (forced) into the factories. Due to the extreme hardship of life, these
panhandlers often turned into criminals. As the author observes, thievery was like a
passion for the little boys, and they often did not realize that it's a wrongdoing.
Struggling constantly for their mere existence, they did not have the luxury of thinking
about the place, they lived in, the Nation they belonged to.

The story of the panhandler, unfortunately, has not lost its relevance even one and
half-century after its publication. It still continues to be one of the major challenges of
our time.

The third text, an op-ed article from the January edition, A Colony of Young
Offenders Dark Individuals. The Transformation of Blemished Souls into immaculate
Ones. Measures Acknowledged as Most Expedient Thereto. Little and Bold Friends of
Mankind', could be considered as a sequel to the story of “The Panhandler”.

The article is based on Dostoevsky’s visit to the colony of juvenile delinquents, along
with A.F. Koni, the prosecutor of the District Court of St. Petersburg.

In the article, the author gives a vivid description of the Colony, as per his vision. As
marked in the article "PEDAGOGICAL IDEAS OF F. M. DOSTOYEVSKY IN “A WRITER"S
DIARY”, “In the system of Dostoevsky's pedagogical dominants, the following are

! T. Kasatkina (2019). Dostoevsky's Story “The Beggar Boy at Christ's Christmas Tree”: the Image
Structure and the Aesthetics of Action. In the book “Dostoevsky as a philosopher and theologian: An
artistic method of expression: A monograph”. Moscow: Vodoley. (In Russ.) ISBN 978-5-91763-488-3
pp.262 -263
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distinguished: family, social education (environment, school, teacher's image) and
spirituality.”* It very well reflects in Dostoevsky’s Colony.

In the Colony, the young offenders, whom the author refers to as “fallen angels”, lived
in a hut in groups like a family. Each family had a tutor designated to them, who
dressed like the offenders and addressed them with respect. It was not well received
though by the offenders. The author observes that it was difficult for the young
offenders, who had grown up listening to curses, who have lived on thievery, to
accept such respect from a tutor. Entering the embittered soul of the young offenders
was not an easy task for the tutors.

Dostoevsky, like many other intellectuals, thought that work is the most effective way
to transform a spirit that has been dishonoured and defamed into a tranquil one. The
young offenders were kept engaged throughout the day in work- first at home and
then in the workshops. Each member was held responsible for his or her act, and
there was a system of trial for unpleasant acts. The exercise was a part of spiritual
development. There were plans to construct a Church as a food for soul.

The colony for the “young angels” was set up with a belief that the old habits will fade
away with time. The process of the resurrection of the fallen angels was not always a
smooth task though. There were instances of rowdy behaviour by few, trying to
create a negative influence on other children. Nonetheless, the Colony succeeded in
rehabilitating the majority of the young offenders, in uplifting the fallen souls.

The three narratives from the January edition of the Diary paint an evocative picture
of the unfortunate fate of the underprivileged kids and their struggles in life, which
cast them into the shadowy realm.

As a whole, based on the analysis of the texts from Dostoevsky’'s ‘A Writer's
Diary(1876), it won't be wrong to state, that all the analysed texts are permeated with
the author’s love for the common folk and their deprived children, the concern for
their future. The pivotal point of each series of the narratives(from the January-
February issue) are the Yuletide stories, set at the backdrop of Christmas/ Easter and
penned with a few prevalent features of a holy Christmas story. Individually the
stories highlight specific issues of the society. The fictional story from the February
series of the ‘Diary’, “The Peasant Marey” emphasizes the fact that for the
representative from the common folk, like the ignorant peasant, Marey, humanity,
was a way of everyday life and not confined to the time of the holy festival. The
fictional story from the January series of the Diary, “The Boy at Christ’s Christmas
Tree”, on the other hand, highlights the fact, that for a section of the city dwellers
from the privileged class, practicing charity even for a short period, precisely during
Christmastide, was a difficult task. Dostoevsky aptly captures in the story, how the
traditional universal values of Christmas, started losing their significance, giving way

! A. N. Koshechko, E. I. Pats’yorka E. I. PEDAGOGICAL IDEAS OF F. M. DOSTOYEVSKY IN A WRITER'S DIARY
(TO THE PROBLEM STATEMENT)

Tomsk State Pedagogical University Bulletin January 2018 DOI: 10.23951/1609-624X-2018-6-105-
111pp.105-110

22



to the commercialization of the holy festival by the bourgeois class, crushing the
aspirations and dreams of the underprivileged class (in the given context, the
children).

The unique mode of narration in” A Writer’s Diary” by Dostoevsky, involving various
subject matter and genres, fictional and non-fictional, facilitates in providing an in-
depth information and covering a wide spectrum of the problems, placed in the works.
For a better understanding of the aims and objectives of the author of the Diary, it is
extremely important to read and analyse the texts from the series (in the given
context the series of stories from the January - February edition of the Diary), in an
integral manner. The supplemented texts throw light on the history behind the story
building, along with the authors' view on the underprivileged class. It also reflects the
author’s concern for the physical/moral death of the deprived children, for the fallen
angels, who gets into crime due to the hardship of the society, and for their
rehabilitation.

The sociological analysis along with the artistic representation of the subject not only
reflects the social issues but also elucidates Dostoevsky’s aesthetics. Dostoevsky
observed that human being can exist without science, can survive without bread, but
cannot sustain without beauty. Life without beauty is meaningless.! At the same time,
he marked: “Beauty is mysterious as well as terrible. God and devil are fighting there,
and the battlefield is the heart of man.” Beauty is terrible when a man in his process
of degeneration is unable to perceive the true eternal beauty in life, and often chase
the external beauty, the glitterati of the materialistic world, which is transient and
many a time deceiving. ("The Boy at the Christ’s Christmas Tree”). It is the internal
beauty of a man, the beauty of his soul, filled with compassion, love, mercy, devotion
to God (Christ the Saviour), which reflects in his deeds, which is eternal and absolute,
which is capable of bringing a difference to this heartless world, making this world a
beautiful place to live ("The Peasant Marey”). Mere material progress, glitterati and
visual beauty cannot solely succeed in turning any society into a beautiful place of
abode. The role of spiritual values is equally significant, for a harmonious co-existence
of man and his surroundings, for the creation of a beautiful environment.
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Annotation: 7he image of a little girl who is mistreated and humiliated is repeated in
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A child has a very special place in Dostoevsky’s literary world. While reading some of
the works of Dostoevsky, we gradually find that, if we must do justice to our
perspective of Dostoevsky, it might be important to have a relook at him from a
renewed perspective. When one ponders over the question of an image of a little girl
in his works it comes as a surprise as to why a young girl figure in so many of
Dostoevsky's works. It is to be noted that no single girl has been identified; rather the
characters personify the subjugated.

The inquisition that gave me the instinct to find the answer to one question was: was
there a prototype during his lifetime? There are memoirs which make us believe that
many of his experiences in life found their way into his works.

Being a writer-psychologist, Dostoevsky enters the heart of not only adults but also
children. The closeness he had to his own children could have played a significant role
in his understanding of child psychology. According to Dostoevsky’'s wife Anna
Grigorievna, Dostoevsky “had a special ability to talk with children, share their
interests in such manner, (and this even with children of strangers, whom he by
chance met) that the child instantly became cheerful and obedient. I explain this by
his constant love for young children, which told him how to act in the given
circumstances” (I'puropbesHa).

The experiences of his own childhood were a milestone in his understanding of a
child’s psychology, dreams, wishes and the shattering of the same by those they
believed in.

According to the memoirs of Zinaida Turbetskaya, “Anna Pavlovna had few guests,
....... when suddenly one of the guests raised the question: what, in your opinion, is
the biggest sin on earth? Some said - patricide, others - murder for self-interest,
others - betrayal of a loved one .. Then Anna Pavlovna turned to
Dostoevsky........ Dostoevsky spoke quickly, agitated and confused... The most terrible,
most terrible sin is to rape a child. To take away life is terrible, said Dostoevsky, but to
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take away faith in the beauty of love is an even more terrible crime. And Dostoevsky
told an episode from his childhood. When I was a child living in Moscow in a hospital
for the poor, Dostoevsky said, where my father was a doctor, I played with a girl (the
daughter of a coachman or a cook). It was a fragile, graceful child of nine years old.
When she saw a flower making its way between the stones, she always said: “Look,
what a beautiful, what a kind flower!” And then some bastard, in a drunken state,
raped this girl, and she died, bleeding. I remember, Dostoevsky told me, they sent me
to another wing of the hospital for my father, my father came running, but it was
already too late. All my life this memory haunts me, like the most terrible crime, like
the most terrible sin, for which there is no and cannot be forgiveness, and with this
most terrible crime I executed Stavrogin in "Demons" (Turbetskay). Dostoevsky
created the real picture of the little girl, her innocence and how this innocence is used
by the predator.

The depiction of a girl child further plays a role in the evolution of other characters in
the works of Dostoevsky. The portrayal of Elena, in “The Insulted and the Humiliated”,
for example, serves a twofold exposition: the emphasis of Dostoyevsky on
psychological and physical sufferings of a young girl and through her, depicting the
attitude of other characters, thereby developing their personality and attitude.

The first appearance of Elena is very intense: “...the door actually was opening,
softly, noiselessly, just as I had imagined it a minute before. I cried out. For a long
time no one appeared, as though the door had opened of itself. All at once I saw in
the doorway a strange figure, whose eyes, as far as I could make out in the dark,
were scrutinizing me obstinately and intently. A shiver ran over all my limbs; to my
intense horror I saw that it was a child, a little girl,...” (Dostoevsky) The narrator
gives us the portrait of the girl and it is obvious from the description that she is not
the usual happy and joyful girl. Something has been haunting and tormenting her.
She is short and thin. The paleness of her face showed as though she had just had
some terrible illness. She is dressed in an old shawl, with rags and tatters to cover her
body. Her thick black hair was uncombed. This description gives us a premonition of
the tragic consequences of her fate.

We come to know later that Elena (that is how she is called but prefers to be called
Nellie - “That's what mother called me” (Dostoevsky) is the illegitimate daughter of
Prince Valkovsky, representative of the highest Petersburg society. The prince seduced
the daughter of the wealthy Jeremy Smith but abandoned her in Europe while she
was pregnant with Nellie. He has been seducing women, and leaving them. The
mother of Elena is one of his victims. “He has all his life been particularly fond of
turning such affairs to profit” (Dostoevsky).

The “Insulted and the Humiliated” opens with a chance meeting of the narrator, a
young novelist, Ivan Petrovich, or Vanya as he is called, with an old man called Smith,
in a café. Later it is informed that Elena is the granddaughter of Smith. The first
impression that the reader gets is that Smith is strange in his silence. He sits in the
café with his dog looking into the wilderness and his eyes fixed on something the
entire evening. The stare seemed to the narrator as “meaningless, persistent,

unseeing stare” (Dostoevsky). Once after being confronted by the others in the cafég,
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he came out along with his dog. Vanya runs after Smith. He finds him and offers to
take him home, but old Smith could hardly whisper to him the address and collapses.
He locates the place where Smith lived. He was not an inhabitant of Vassilyevsky
Island as he had muttered but a few paces away from where he died. Vanya rents
Smith’s lodging. The question that torments him is why the old man talked of the Sixth
Street and Vassilyevsky Island while collapsing. This address is of the place where
fate has left Elena. The woman she is under is Bubnov who has long been notorious
for running a kind of brothel and had been once caught over prostituting a little girl
from a respectable family.

Elena had come to the lodging to meet her grandfather, but the news of his death and
the death of the dog shattered her. She rushed away with the promise that Vanya will
not follow her. He convinces her to let him accompany her up to the Sixth Street and
show her the place where Smith died. The most striking fact is that in the very
beginning our introduction to her makes us realise that the little girl has no hope and
no desire to live anymore. Little did we know in the initial pages what exactly is the
reality that this young soul is facing. Her statement during the conversation with the
narrator shocks us in disbelief: “"Have you really no stockings?” I asked. “How can you
go about barefoot in such wet weather and when it's so cold?” “No,” she answered
abruptly. “Good heavens! But you must be living with someone! You ought to ask
someone to lend you stockings when you go out.” "I like it best. . ..” “But you'll get ill.
You'll die” “Let me die.” (Dostoevsky) We are led into an area along with the narrator
who follows her without her knowledge. This is where the girl lives. *...when suddenly
a piercing female scream, followed by shouts of abuse is heard. A woman was
screaming at Elena, who stood frightened before her with the cup in her hand”: “Ah,
you damned slut, you bloodsucker, you louse!” squealed the woman, letting out at one
breath all her store of abuse, for the most part without commas or stops, but with a
sort of gasp. So, this is how you repay, me for my care of you, you ragged wench. She
was just sent for some cucumbers and off she slipped. My heart told me she'd slip off
when I sent her out!” ...."She may choke for me, the damned slut the woman shrieked
after her. “That’s the third fit this month! ... Get off, you pickpocket” and she rushed
at me again. "Why are you standing there, porter? What do you get your wages for?”
(Dostoevsky). She was in an epileptic fit.

Not only verbal abuse the woman threw her on the ground. She started beating her
on the face and the head. Elena remained stubbornly silent. She did not let any cry
out nor a sound. The reason is that Elena knows that her mother, Salzmann, owed
money to her and that is how she caught hold of Elena in exchange. It is sheer
psychological blackmail which Elena was subjected to. She announces one day that
she wants to go back to the woman so that she can do the “work” she wants her to
do. This way she will be able to return the money which her mother owed to her. May
be then the woman will stop cursing Elena’s mother: "I want to go away. . .. I'd better
go to her,” she said, not raising her head to look at me. *Where? To whom?” I asked
in surprise. “To her. To Bubnov. She’s always saying I owe her a lot of money; that
she buried mother at her expense. I dont want her to say nasty things about mother.
I want to work there and pay her back. . .. Then I'll go away of myself. But now I'm
going back to her.” (Dostoevsky). The most important portion of her declaration here

is that though she says that she will never wear the white muslin dress, she is forced
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to wear it when she has to meet Bubnov’s “guests”. Her rejection of wearing the white
dress is Elena’s “no” to the life that Bubnov, the procuress, had envisaged for her. Let
us go a few pages back when Vanya goes to rescue her. There he heard “a terrible,
piercing shriek of Elena two or three rooms away. When suddenly the door was
violently flung open Elena rushed into the room with white face and dazed eyes. She
was in a white muslin dress, crumpled and torn, and her hair, which had been
carefully arranged, dishevelled as though by a struggle” (Dostoevsky) She is just
twelve but as Filipp Filippych Masloboyev, an old friend of Ivan Petrovich, says that
“who knows what will happen when she turns 15” (Dostoevsky).

Whatever Elena was going through psychologically and physically was tearing her
apart from inside. The epileptic seizures were the manifestation of the internal turmoil.
Even after being rescued, she would react to people with suspicion. Her pulling her
hand away from the doctor who wanted to feel her pulse shows that she mistrusted
everyone. She has no one. Even Smith, her grandfather, did not care for her. She
used to beg on the streets to buy him food and drink. It was below her to beg Babnov
for help. When Smith found out the truth of her begging for him, instead of stopping
her, he himself started sending her to beg. “She would stand on the bridge and beg,
and he used to walk up and down near the bridge, and whenever he noticed someone
giving her anything he would rush to her and take the money” (Dostoevsky). She
evidently knew the name of the man with whom her mother had gone away to
Switzerland, where she was born and brought up and who her father was. But she
does not pronounce it to Vanya.

While reading the portions of the novel where Nellie is mentioned one cannot but get
convinced that though small, she has her own philosophy to which she adheres to. In
her thoughts and speech, she seems much older than her age. What is she looking
for? Merely a house and a family with a mother and father? Although Vanya takes her
utmost care and showers her with love and affection, she is not comfortable with him.
What I can guess is that while reading Vanya’s novel and confronting him later she is
told that Vanya will not be able to marry Natasha, one of the protagonists of
Dostoevsky’s novel. This paper is not about the main protagonists, hence they will be
mentioned only when required to put things in perspective. Natasha runs away from
her home as she is in love with Alyosha who happens to be the son of Nellie’s father.
She runs away from Vanya and first goes to the doctor and pleads to be taken in with
the promise that she will serve him like a servant and take care of all the domestic
chores. On refusal she rushes to Vanya’s acquaintance Masloboyev and his wife, who
brings her back to Vanya. Natasha’s father, Ichmenyev comes to Vanya and requests
Nellie to accept to become his and his wife’s adopted daughter as he has disowned his
own and considers her as dead. Here the reaction of Nellie where her maturity
becomes clear. Before going further I must mention that according to me, she is hurt
by the fact that her father has disowned her. Similar situation she sees in the
relationship of Ichmenyev with Natasha. She says —“Yes, more wicked than I am,
because you won't forgive your daughter. You want to forget her altogether and take
another child. How can you forget your own child? How can you love me? Whenever
you look at me you'll remember I'm a stranger and that you had a daughter of your
own whom you’d forgotten, for you're a cruel man. And I don't want to live with cruel
people. I won't! I won't!” (Dostoevsky). In her heart she has her mother’s words that
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since she disobeyed her father and she has been cursed by him and therefore is being
punished by God.

Fate had mistreated her. It was not easy for her to heal the crying heart. She
purposely tries to worsen her wound by all kinds of behaviour. After her meeting with
Ichmenyey, in a fit of anger she breaks the teacups and runs away on the street and
accepts money from passers-by. She has stopped trusting everyone. She was getting
some sort of sadistic pleasure in punishing herself. She rebelled against her own
existence. She is begging just to buy the cups she broke.

She gets another severe attack of epilepsy when she was alone. “Waking up from a
seizure, she probably could not recover for a long time. At this time, reality is mixed
with delirium, and it must have imagined something terrible, some fears ...”
(Dostoevsky). She, for some time could not grasp her feelings and she was unable to
communicate properly. She struggles to say something to Vanya, and after realising
that Vanya is unable to understand her utterances, she wiped the tears rolling down
the cheeks of Vanya. It becomes very clear that Nellie knew who her father was but
her love and respect for her mother did not allow her either to confess or go to him.

It is noteworthy that Nellie is subject to epilepsy, which Dostoevsky himself suffered
from after hard labor. Besides Nellie, this disease of epilepsy engulfs characters in
Dostoevsky's other works too.

The chapter “At Tikhon's” in the novel "The Possessed" was not accepted by the
editors of Katkov's "Ruskii Vestnik", where the novel was published. The main obstacle
to its publication was the episode of the molestation of a young girl. The manuscripts
of the chapter were kept by Anna Dostoevskaya, Dostoevky’s second wife and his
biographer. She gave the manuscripts to the Central Archive. This was published in
1922.

In his confession, Stavrogin (F. M. Dostoevsky) tells us about his behaviour towards a
12-year girl Matryosha. There is a complete indifference of Stavrogin to his act. The
incident on Gorokhovaya was completely brushed off when he realised that Matryosha
had not disclosed the incident to anyone. He feared punishment: “I saw hard labor”.
(F. M. Dostoevsky) We will try not to distract ourselves from our main aim as the
question of whether his confession was really a repentance has been discussed time
and again by many scholars. Who is Matryosha? Isn't she an unprotected young soul
just like Nellie? Matryosha has a mother who we are told loves her but often beats her
and shouts at her. The incident about the misplaced penknife is worth mentioning
here. Once a penknife was misplaced, which according to Stavrogin, he did not need
at all and was lying around like that. He informs the mother about it . “The woman
flew into a rage, and she rushed for the broom, tore twigs from it, and thrashed the
little girl. until her body was covered with scars. Matryosha did not cry but gave a
strange sob at each blow” (F. M. Dostoevsky). She had not stollen it as Stavrogin finds
it but throws it so that nobody can find it.

The incident which was objected to and was removed from the novel "The Possessed”

happened when Matryosha and Stavrogin were alone together. He went close to and
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took her hand and kissed her. The first reaction of Matryosha was laughter like a
baby. Later she stared at him with terror, and it seemed she is going to scream. When
he kissed her again, “she pulled herself away and smiled as if ashamed. But suddenly
she flung her arms round his neck and began to kiss him. When it was over, she
covered her face with her hands and stood in the corner with her face to the wall
motionless. It appeared to her that she had committed an immense crime”. (F. M.
Dostoevsky) Matryosha falls ill and was feverish every night. She just whispered ™I
killed God” (F. M. Dostoevsky).

Dostoevsky in his "The Diary of a writer” remarks that a “child of five or six, at times,
knows such remarkable things, and so unexpectedly profound, about God, about good
and evil, that one, willy- nilly, has to conclude that nature has provided an infant with
some different means of acquiring knowledge which, however, are not only unknown
to us but which, on the basis of pedagogy, would be virtually repudiated. Oh, it stands
to reason that a child does not know facts about God and were a clever jurist to test a
six-year-old child’s conceptions of good and evil, he would merely burst into laughter”
(F. Dostoevsky, The Diary of a Writer.).

It seemed that instead of Stavrogin, it is Matryosha who is being punished and finds
herself guilty but it is only “it seems” because the way she reacts to Stavrogin when
he meets her, clearly shows that the blame lies on Stavrogin as he led her to what she
did: “She suddenly began shaking her head repeatedly at him, raised her tiny fist and
began threatening from where she stood” (F. M. Dostoevsky). Later she goes to a tiny
room and hangs herself. She finds herself guilty just because she followed the path
which was led by Stavrogin. I am not convinced that her response by kissing him back
was sexual in nature. She certainly for the first time experienced the kiss and wanted
to explore more just like a child. But later after realising that her act was not morally
correct, her desire to live vanished. She had endured physical and verbal abuses but
could not bear the burden of her act. She knew she will not be able to pinpoint
Stavrogin and say it aloud what exactly happened. On the other hand, Stavrogin says
he has already forgotten the incident. Psychologists are unanimous in stating that
acute symptoms of self-destructive behaviour — self harming, suicide are the results of
physical or verbal abuse of the child. Matryosha has undergone physical abuse by her
mother and then sexual abuse by her tormentor. To who could she go to tell the
truth? Her mother would have definitely found fault with her not with Stavrogin. The
very first introduction of her mother and her behaviour towards Matyosha clears this
point with any disbelief.

To conclude we can say that the incident that we mentioned in the beginning of the
paper from memoirs of Zinaida Turbetskaya of a little girl taken advantage of probably
left an impression in the heart of Dostoevsky for ever. He time and again kept on
visiting the episode in different ways in different works of his.

30



References:

[ocroeBckast, A. . Bocriomurarmns. n.d. 15 january 2022.
http://az.lib.ru/d/dostoewskaja_a_g/text_1916_vospominaniya.shtml

[octoeBckas, A. I'. Bocriomurarms. n.d. 16 March 2022.
http://az.lib.ru/d/dostoewskaja_a_g/text_1916_vospominaniya.shtml

Turbetskay, Z. @. M. JocToeBcKkuvi B 3@6bITbIX ¥ HEUIBECTHBIX BOCITOMUHAHNSIX
coBpemeHHukoB. n.d. 16 March 2022.
https://pnu.edu.ru/media/filer_public/fa/88/fa889b0e-a2eb-49ca-bb3b-
3991383c2020/dostoevsky_vospominania.pdf)

Dostoevsky, F. M. The Insulted and the Injured (The Humiliated and Wronged).
Kindle. n.d. kindle Edition.

Dostoevsky, F. M. STAVROGIN'S CONFESSION. n.d. 3 March 2022.
https://www.gutenberg.org/files/57050/57050-h/57050-h.htm

Dostoevsky, F. M. n.d.

https://archive.org/details/the-diary-of-a-writer/ The-Diary-Of-A
Writer/page/332/mode/2up?q=%22five+year+old%22&view=theater

31



Dostoevsky, Bakhtin and an Analysis of 7he Devils

Rashmi Doraiswamy

Professor,

MMA]J,

Academy of Internaional Studies,
Jamia Millia Islamia University,
New Delhi.
rashmidee@gmail.com

Annotation: Mikhail Bakhtin’s Problems of Dostoevsky’s Poetics gave us many
Important and innovative concepts to understand Dostoevsky’s works such as
polyphony;, ‘carnival, and ‘dialogism’. While these concepts are very well known,
others such as ‘aperspectival realism’ in Dostoevsky are less discussed. This article
analyses Dostoevsky's The Devils as polyphony of voices on nihilism. It takes forward
the 'Fathers and Sons’ theme, first portrayed by Turgenev. It also proposes that
Dostoevsky broke with perspectival imagery through two devices — one, of creating
‘doubles” and two, by creating the possibility of ambivalent interpretations of the
represented world.

Key words: polyphony, aperspectival realism, nihilism, transition, doubles,
ambivalence

Novel-Tragedy

Of the four great novels Dostoevsky wrote - Crime and Punishment (1866), The Idiot
(1869), The Devils (1872), Brothers Karamazov (1880) - The Idiot and The Devils are
somewhat similar because they sharply pose the dichotomy between Europe and
Russia. In both novels, the heroes come from abroad to Russia (Prince Myshkin from
his long treatment clinic in Switzerland; Nikolai Stavrogin and Pyotr Verkhovensky
keep travelling abroad and returning to Russia). The theme of the difference between
Europe and Russia - politically, philosophically and spiritually - thus gets very sharply
posed in these novels. They are similar also because the main protagonists in both
these novels die or go mad (as do Myshkin and Rogozhin). Myshkin is Christ-like;
Stavrogin is the opposite - a great sinner. Both The Idiot and Stavrogin’s Confession
have at the centre of their narratives two paintings that had deeply affected
Dostoevsky in Europe: Holbein's Dead Christ (which is referred to in The Idiot) and
Claude Lorrain's Acis and Galatea that he saw in Dresden in 1867. In The Idiot,
according to Prince Myshkin, the realism of Holbein’s painting of Christ taken from the
Cross, could shake a believer’s faith; in 7he Devils, Lorrain’s painting of the Golden
Age allows the great sinner Stavrogin to experience a moment of bliss and
repentance.

Vyacheslav Ivanovich Ivanov stated that Dostoevsky wrote ‘novel-tragedies’. The

classical tragedy had a noble protagonist who had a single tragic flaw in character, his

Achilles heel that led to his downfall. In Dostoevsky, the characters may or may not be
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noble, but they fall because of excess — excess of compassion (Prince Myshkin who
collapses into insanity and has to go back to Switzerland for treatment), excess of
passion (Rogozhin), excess of internal split of emotion (Nastasya Fillipovna), excess of
non-belief (Nikolai Stavrogin). However, the tragedy does not only change the order of
the world they inhabit at the time (as it also happens in classical literary works), but in
The Devils the town, too is completely devastated. The tragedy in Dostoevsky occurs
due to the flaw in character, but also due to the alienation that modernity has
wrought. The tragic drive is due to the political and spiritual alienation of the individual
from his ‘roots’. This alienation was brought about by following the Western model of
society and progress.

Bakhtin’s Concepts

I will take up three concepts by Bakhtin in this article: two which are well-known from
his work on Dostoevsky — ‘polyphony’ and ‘dialogism’ and the third not discussed
much: ‘aperspectival realism’.

The break with perspectival realism that had been the dominant mode since the
Renaissance in painting was happening all over Europe in the second half of the XIX
century. Perspective implies a fixed object in a fixed unfolding space from a fixed point
of view.

Mikhail Bakhtin has pointed out that, “Narration in Dostoevsky is almost always
narration without perspective. To use a term of art criticism we might say that in
Dostoevsky there exists no perspective representation of the hero and the events. The
narrator finds himself in immediate proximity to the hero and to the events taking
place, and he represents them from this maximally close, aperspectival point of view.
... this deliberate lack of perspective is predetermined by Dostoevsky’s entire artistic
intention, for as we know, a firm finalized image of the hero and the event is excluded

in advance from that intention™.

Capitalism had entered Russia aggressively, but the old forms of societal life had not
disappeared. The peasantry, as a social class in post-Reform Russia, was still leading a
difficult life. The rise of new classes and the growing political and social movements,
particularly among the youth, many of which tended to be extremist, created multiple
layers of voices in the social sphere. This was a period of transition and Dostoevsky
was able to represent this polyphony of political viewpoints in all his novels. This
polyphony in The Devils is a sinister and macabre cacophony that would spread great
destruction in Russia. The structure of the novel was dictated by the need to capture
the many hues of nihilism, its embedding in the Westerner/Slavophile debate, but it
was submitted to the logic of Dostoevsky’s aesthetic vision which rested on unfinalized
images of heroes, unfinished dialogues, dialogical discourses that are riven with multi-
directional evaluations, with hidden polemic, sideward glances and so on.

! Problems of Dostoevsky’s Poetics, Mikhail Bakhtin, Translated by R W Rotsel, Ardis, 1973, pp. 188-189.
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At the macro-level of the structure of the novel there is polyphony; at the micro-level,
there is the dialogism of discourses. These are the dominant ways through which
Dostoevsky breaks perspectival imaging.

Fathers, Mothers and Sons

The Devils in a sense is an elaboration of the ‘Fathers and Childrer? theme, first taken
up by Turgenev in 1862. The Devils was published ten years later. Turgenev’s novel,
Fathers and Children covers the pre-1860s period and the reform. 7he Devils covers
two periods of Russian history through two generations. The older generation in the
main, consists of Varvara Petrovna Stavrogin and Stepan Trofimovich. The younger
generation consists of Nikolai Vsevolodovich Stavrogin, Varvara Petrovna’s son and
Pyotr Stepanovich, Stepan Trofimovich’s son. It is, in its own way, a kind of ‘Fathers
and Sons’ by Turgenev. Only, it depicts a later generation of the 1870s and it is not
only about fathers, but about a mother, Varvara Petrovna, as well.

The Devils covers a larger canvas, going into the period of the seventies. If Fathers
and Children deals with the clash of Nihilism with the earlier Romantic and Liberal
generation, The Devils deals with this in addition to a whole range of other political
ideologies. While Turgenev, in Bazarov, has created a character who, although he
does not believe in anything, is devoted to and serves science and is not consciously
evil and destructive, Dostoevsky, in Nikolai Stavrogin and Pyotr Verkhovensky, created
nihilists, new types of superfluous men and underground men who could only do evil.

The Devils, for Dostoevsky, was an important ideological novel that critiqued political
views that had become widespread during the 1860s. It was also a critique of the
views of his own generation of the 1840s. The views of the previous generation and
its links with the youth, and the responsibility it bore for the way the youth of the
1860s thought about Russia, are the main themes of this novel.

The political debates of the XIX century in Russia hinged around the Westerners and
the Slavophiles. By the 1860s, the Westerners had split into two groups: the older
generation of the 1840s advocated peaceful transformation through reforms away
from autocracy; the younger generation, known as the nihilists, wanted a radical
transformation and a complete break with the past. The Slavophiles, on the contrary,
criticized Peter the Great’s opening of the ‘window onto the West’, and believed in the
isolation from Western Europe because of belief in Orthodox Christianity rather than
Roman Catholicism, and communality based on cooperation rather than individualism
and conflict.

The Devils is a novel on the period of transition after the Reforms. It is a novel of
nihilism in the decline, when revolutionary socialism has not yet become dominant and
all kinds of anarchic ideologies drawing variously on nihilism and pre-Marxist socialism
are afloat. The three main ideas in the novel are those of the ‘Russian Idea’, the
‘Russian God’” and the ‘Russian Nation’. Dostoevsky’s avid interest in the life of
Nechaev and his trial was transformed into a very significant part of 7he Devils.

Doubles
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Creating doubles and doppelgangers was one of Dostoevsky’s great devices to create
his aperspectival realism. The main such doubles in this novel are:

Nikolai Stavrogin and Pyotr Verkhovensky;
Stavrogin and Shatov and Kirillov

Pyotr Verkhovensky descends along with Stavrogin onto the town, and triggers off a
whole chain of events that leave the most terrible traces of blood and devastation
behind. “Listen. We are going to make a revolution....We are going to make such an
upheaval that everything will be uprooted from its foundation”. His setting up of
revolutionary cells has little to do with idealist politics of any kind. He is a manipulator
on a very large scale. He hurries around planting seeds of discord. He keeps track of
happenings from the highest echelons of power (the governor and his wife) to the
industrial neighbourhood, to the nobility, to people from other classes who matter,
right down to escaped convicts. He is adept at creating false flags.

He is almost in love with Stavrogin. Invention is his strong point. He had created the
myth of Stavrogun, based a little on truth and mostly on lies, to unveil him at the
appropriate moment as the ‘leader’ of the secret revolutionary cell, a role Stavrogin
has no interest in playing.

He is a new kind of spy. He is a spy who spies for everyone and against everyone.
Pyotr Verkhovensky talks to Nikolai Stavrogin feverishly of Shigalov and calls him a
genius, one of the few original minds around who talks of a sinister equality: “He
[Shigalov] suggests a system of spying. Every member of society spies on the others,
and it's his duty to inform against them. Everyone belongs to all, and all to everyone.
All are slaves and equal in their slavery. In extreme cases he advocates slander and

murder, but the great thing about it is equality”?.

Split Images

One of the most incredible set of scenes in 7he Devils is in Part II, where Nikolai
Stavrogin sets out of his house in the night in rain to visit his acquaintances.

Everywhere, he is expected. He has a lot of things to fix up: to fix Kirillov as his
second for a duel next morning with Gaganov; to warn Shatov that Verkhovensky and
his group plan to kill him and a visit to the Lebyadkins (who have been shifted to the
outskirts of the town by Verkhovensky and Liputin) to let them know that he will be
acknowledging Marie as his wife soon.

The meetings, however, are complex ones in which apart from the things to be fixed,
there are deep philosophical discussions and a carnivalistic use of doubles. The

' TP, p. 446.
>TP, p. 446
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doubles here are the two ‘students’ of Stavrogin — Kirillov and Shatov — who mirror
each other and Stavrogin.

Kirillov and Shatov have both been under Stavrogin’s influence before they left for
America. In America they experienced immense hardship and Stavrogin had sent them
money to return to Russia. Kirillov became an atheist, learning from his mentor, and
Shatov became a Slavophile listening to Stavrogin’s views. Each one takes from
Stavrogin one of the two different voices that he carries within himself and embarks
on a different path, thus reflecting contrary sides of the same man. Once they return
to Russia, too, they are neighbours. They are, each of them, mirrors of Stavrogin’s
views and inverse mirrors of each other.

With Shatov, the discussion veers to his views on the nation, God and the Russian
people. “*Do you know... who are the only ‘god-bearing’ people on earth, destined to
regenerate and save the world in the name of a new God, and to whom are given the
keys of life of the new world?"!

Shatov accuses Stavrogin of moral sensuality: “Is it true that when you were in
Petersburg you belonged to a secret society for practicing beastly sensuality? Is it true
that you could give lessons to Marquis de Sade? Is it true that you decoyed and
corrupted children?"?

Most of Dostoevsky’s novels deal with murder and death. 7he Devils, however, is
unique for the number of deaths and the different types of violent death witnessed in
the course of the novel.

Ambivalence

There are two events where ambiguity in interpretation plays an important role. This is
another device through which Dostoevsky breaks perspectival, ‘fixed’ imaging of
characters and events.

When Stavrogin crosses the bridge to the Lebyadkin’s house on the outskirts of the
town he is accosted by Fedya, the former serf and presently escaped convict. Fedya
lets him know that Verkhovensky has set him the task of ‘taking care’ of the
Lebyadkins and begs for some money. Stavrogin shoos him away. On the return
journey, after a nasty meeting with Captain Lebyadkin and rejection by Maria
Timofeevna, he meets Fedya again. This time he throws all the money he has with
him at the convict, thus convincing Fedya that Stavrogin, like Verkhovensky, wanted
the Lebyadkins to be *finished’ off. Stavrogin, through this action, becomes wittingly or
unwittingly, Verkhovensky's accomplice in the subsequent gory murders of the brother
and sister. On reading the ‘Confession’, and the way he ‘waited’ for the little girl
Matryosha to hang herself, one is almost led to believe that Stavrogin willingly partook
of this plot.

‘TP, p. 263.
>TP, p. 270.
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Mikhail Katkov, the editor of the Russian Messenger in which the novel was being
published, refused to publish this section concerning the little girl. Dostoevsky
subsequently himself did not publish it in later editions of the book, having
incorporated some of the details from the Confession into the novel.

The subsequent ‘journey’ of this autonomous section, published, translated and
commented upon separately by eminent writers and critics has created a dialogical
relationship between the novel 7he Devils and Stavrogin’s Confession. The open-
ended decision of the author to leave it out; its circulation, nonetheless in the literary
world; its strange status of autonomy from and dependency upon the novel; the way
it finalizes many ambiguities of the novel, and the first person account of a depraved
nihilist who wishes to but cannot repent as a complement to the chronicled portrait of
Stavrogin by G-v — all point to the fact that Dostoevsky himself, probably, did not want
to end the dialogue definitively one way or the other.

Another great ambivalence that Dostoevsky leaves us with is the death of Stavrogin.
Darya receives a letter from him stating that he is now a citizen of Switzerland and has
a house in Uri. He invites her to come and stay with him and look after him. There is
no hint of suicide in this letter. However, soon thereafter he goes off to his family
mansion in Skvoreshniki, where he had a few days ago, spent a night with Liza and
broken off with her. Here he is found hanging in the attic by his mother, Varvara
Petrovna, with a suicide note left behind. The suicide is taken at face value. However,
as readers of G-v's chronicles, we cannot help wondering if it was another of
Verkhovensky’s ‘staged’ suicides, as had been planned for Kirillov with an appropriate
suicide note. Stavrogin’s discussions with Kirillov, his extreme nihilism, atheism and
crisis of faith in both life and death and all other binaries and his belief that he too has
been sentenced to death by Verkhovensky (which he tells Shatov), cast a shadow of
ambivalence on his death. Verkhovensky loved Stavrogin and considered him ‘his
creation’. It is quite possible that if his invention did not obey his commands,
Verkhovensky was quite capable of doing away with him as well.

The creation of ambivalence could be one of the reasons that Dostoevsky did not
include ‘Stavrogin’s Confessiorr in later editions of the novel, for the confession
removes all doubt as to Stavrogin’s character. It finalizes his character, leaving no
doubt about his depravity. The confession, while it may be imbued with the dialogism
that Bakhtin talks of, is, taken as a whole, a final statement of closure on the so far
enigmatic and mysterious figure of Stavrogin. It nails the coffin’s lid, something that
Dostoevsky probably did not want to do, leaving the possibility of some grace for
Stavrogin.

Dostoevsky creates a web of discourses, a fine net in which people appear as nodes,
each transferring the utterances with his or her own evaluative accents. This transferal
of utterance for Dostoevsky had sacramental connotations. As Bakhtin points out: “In
general, the reconciliation and merging of voices even within the bounds of a single
consciousness — according to Dostoevsky’s plan and in accordance with his basic
ideological premises — cannot be a monologic act, but rather presumes the attachment
of the hero’s voice to the chorus; for this to happen, however, it is necessary to
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subdue and muffle the fictive voices that interpret and mock a person’s genuine voice.
On the level of Dostoevsky's social ideology, this expressed itself as a demand for the
intelligentsia to merge with the common people: *Humble thyself, proud man; above
all subdue thy pride! Humble thyself, idle man, and first of all labour on thy native
land!” On the level of his religious ideology this meant to join the chorus and proclaim
with them *Hosanna!’ In this chorus the word passes from mouth to mouth in identical

terms of praise, joy and gladness™.

Seeds of Hope

For me, the only two characters who carry hope at the end of the novel are Varvara
Petrovna, whose old-school humanism allows her to behave with utmost compassion
towards Stepan Trofimovich once she finds out where he is; she gets him medical
attention, looks after him till his death and even offers to look after the woman he
found in his wanderings and was proposing to marry. Varvara Petrovna’s
understanding and forgiveness of Trofimovich after over twenty years of a troubled
and close relationship with him is a chink of light in an otherwise depressing narrative.
The other interesting character, also a woman, is the midwife, Madame Virginsky, who
shows tremendous independence of mind and spirit.

There is also a small seed of hope in Maria Timofeevna’s rejection of Stavrogin. While
with the other women who have been/are in love with him, he seems to be in a
dominant position, this invalid, soft-in-the-head woman sees through his character, his
pettiness and meanness and rejects him.

Shatov, too, is a sincere man, sincere in his beliefs, sincere in his morals and sincere in
his behaviour. He is the only person who sees through and understands Stavrogin
without any hidden agendas (unlike Verkhovensky). He venerates him, but also
realizes his moral depravity and the crisis of faith and belief it springs from. It is he
who advises Stavrogin to visit Bishop Tikhon at Bogorodsky Monastery.

Epigraph

There are two epigraphs to the novel: one from Pushkin and the other from the Bible.
Both epigraphs sum up the two main themes of the novel: of a generation getting lost
and losing their way in the deep jungles of ideologies and of the demonic spirits that
seemed to have possessed the people of the town, leading to their death. The
themes of Russia and Russians losing their way, of being possessed by destructive
forces and of death permeate the entire novel.

Notes

i. Bakhtin, M. M. Problems of Dostoevsky’s Poetics. Translated by R W
Rotsel. Ardis. 1973. pp. 188-189.

! Problems of Dostoevsky’s Poetics, Mikhail Bakhtin, Translated by Caryl Emerson, University of Minnesota
Press, Minneapolis, 1999, p. 249.
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Fyodor Dostoevsky (1821-1881) is considered one of the greatest writers of all times.
His writings are deeply rooted to the society and he primarily focused of the
‘peripheries’ of the society. His subjects are most often the victims of the social order
and system. Although he viewed women as equals, Dostoevsky as a writer,
succumbed to the prevailing tendency in his times of portrayal of women in binaries to
an extent. His portrayal of women characters is very complex in nature. It is really
difficult to fit Dostoevsky’s women into a single frame.

This paper will focus on his portrayal of subaltern women through the characters in his
writings. The first category is the self-sacrificing women whose fundamental role is to
help the male characters attain salvation. His women characters are mere tools for the
betterment of the men. The second category includes the helpless, weak women who
are in constant need of a supportive, protecting figure in their lives. In both these
cases, it is through the male narrator that the reader gets to know the women. It is he
who speaks for her, and speaks her voice. But one factor that made Dostoevsky’s
women stand apart from the works of other contemporary Russian writers was that
she was not altogether helpless. Though she doesn't develop much through the plot
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and remains helpless, she isn't mute. She speaks her mind and to an extent even
makes her decisions.

The Self-Sacrificing Woman

Dostoevsky believed strongly in the Russian way of life of his own times. It was the
Russian women, according to him, who would rescue Russia from the evil influence of
the West. She remained loyal to both the Russian ideals and nature. In this process,
his women characters (in select works) played a self-sacrificing role in order to liberate
the men from their inner-conflicts and dilemmas caused by the changing times. Very
often, it is a helpless woman who would come to the rescue of the fallen male
protagonist. Dostoevsky explores in detail the conflict between man and society and
man and his inner-self. In this journey, women characters often tend to become either
by-standers or just a tool with the help of which the male protagonist comes to terms
with himself. But that being said, Dostoevsky had all the empathy with his heroines.
He believed they were products of the society, crushed and trampled along the way.
They too were at a level fighting outdated social traditions and practices.

Crime and Punishment (1866) is considered one of the landmark literary works of all
times. The novel revolves around the life of a young University student who had to
drop-out due to financial strains. Rodion Romanovich Raskolnikov wanders the streets
of St. Petersburg and is steeped in his own thoughts even in the midst of the crowd.
He successfully alienates himself from the trivial beings and leads a life of his own.
The only thought that occupies his mind is the murder he had been plotting for a
while. He had decided to kill Alyona Ivanova, a cruel, old moneylender who charged
high interest rates; living on exploiting the poor in need. And when the day arrives, he
manages to execute his plan and, in the process, ends up killing her relative, Lizaveta,
who lives with her. Lizaveta is described as a weak and submissive woman who had
been living under the control of Alyona Ivanova. The rest of the novel narrates the
story of the inner-conflicts Raskolnikov has to deal with himself as he continues to
exist after the crime. After the incident, he falls into a delirium and catches a fever.
Soon, he becomes more distant and detached from everyone around him. His inner-
conflicts eat into him gradually until one day, he confesses his crime to Sonya, a
prostitute. It is she then who saves him from his misery and puts an end to his
suffering. She convinces him to confess to his crime to Porfiry Petrovich, the
magistrate who was investigating the murders. Although another man had confessed
to the crime, Petrovich was never convinced and had suspected Raskolnikov from the
beginning. But he could not go ahead with his suspicions due to the lack of evidence.
But after Raskolnikov confesses, he is sent away to Siberia and imprisoned there for
eight years. The tale ends with him coming to terms with his existence and emotions
and accepting his love for Sonya. This paper will now look into other women
characters in Grime and Punishment.

Avdotya Romanovna Raskolnikov (Dunya), Raskolnikov’s sister, is very attached

to him and does anything for him. She was the governess at the Svadrigailov

household for about a year. Mr. Svadrigailov misbehaves with her one day and when

his wife discovers it, he turns the table upon Dunya. Dunya is immediately sent away

and is humiliated and dishonoured in the entire village. But Dunya does not pay much
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heed to it as she had her conscience clear. As time passes, Mrs. Svadrigailov realizes
the truth and makes amends with Dunya. She, in fact, goes from house to house to
explain the innocence of Dunya. Through this entire episode, Dunya remains strong
and doesn't give up, like characters similarly placed in Russian literature did. As time
passed, with her honour restored, Luzhin, a relative of the Svadrigailov household
makes a marriage proposal to Dunya. Her mother is very excited as he holds a high
post in the government services. She writes about this entire episode to her son
Raskolnikov, announcing to him that they were to travel to St. Petersburg soon as that
was where Mr. Luzhin was planning to start working. In the letter she also narrates
Luzhin’s visit to their house. During the visit, after he proposes the idea of marriage,
he tells Dunya,

“...she must be the kind of girl who already knew what poverty was like;
because, as he explained, a husband must in no way be beholden to his wife,
and it's always far better if the wife views the husband as her benefactor.”*

This very idea puzzles and infuriates Raskolnikov and he resolves that he would never
consent to this alliance. He was very angry at the audacity Luzhin had to tell his sister
that he expected her to live on his charity. But then he starts to wonder the reason for
his sister to have agreed to such a proposal. He knew her to be strong and intelligent
and he also was confident that his attitude should have infuriated her too. And then
he realizes that she had agreed to this idea as it would benefit him. The marriage
would help her secure a post for him with Mr. Luzhin and therefore it was in order to
help him and make his living conditions better that she might have agreed to marry
him. This thought further upset Raskolnikov as he reflects about her,

"I mean she'd live on black bread and water rather than sell her soul, she
wouldn't give up her inner freedom for the sake of a bit of comfort; she
wouldn't give it up for the whole of Schleswig-Holstein, never mind about Mr.
Luzhin...she won't sell herself for the sake of her own comfort, not even in
order to save herself from death, but she’'ll do it for someone else! She'll sell
herself for those who are dear to her, those she looks up to!"?

On arrival in St. Petersburg there is a turn of events. Mr. Luzhin reciprocates
Raskolnikov’s dislike for him and it reaches a point where he Luzhin despises the
presence of Raskolnikov. One thing leads to another and Dunya ends up calling off
their marriage. She stands up for herself, but rather in order to make her brother feel
happy. After a few days Mr. Svadrigailov arrives in St. Petersburg after his wife's
death. He wishes to make amends for his past actions by paying Dunya some money.
But his interest in Dunya had not died. Dunya on the other hand not only doesn’t
accept the money he was willing to pay her, but when he proposes her marriage and
threatens her that he would rape her if she doesn't agree, she lands her hand on a
revolver lying there and begins to shoot at him. Though none of the bullets hit him, he
is left terrified. Dunya walks down the lanes of St. Petersburg with the revolver in her

! Dostoevsky, Fyodor. Crime and Punishment. (Translated by David McDuff). Penguin Book, England. 2003.
P.45
? Ibid. Pp. 53-54
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hand. Later she marries Razumikhin, Raskolnikov’s friend from the University days at
her own will, and partly because Raskolnikov too desired it. Throughout the novel, she
remains this strong female protagonist who stands for herself and voices her opinions
loud and clear. But when it comes to her brother, she becomes the self-sacrificing
sister, willing to do anything to shine happiness upon her brother’s life.

Sofya Semyonovna Marmeladov (Sonya) is the daughter of Marmeladov, a clerk
who had lost his job and taken to drinking. Their family was facing utter poverty and
yet he drank away his sorrow in a helpless state. Like Dunya who was willing to
sacrifice her life to make her brother’s life better, Sonya too makes a sacrifice in order
to make ends meet for her family. She is pushed into prostitution at a very young age
in order to feed her family and herself. Her step-mother encouraged this as it out
some food on their table. Raskolnikov met Marmeladov at a drinking den and was
moved by his state of helplessness. He ends up dragging the drunken Marmeladov
home and on witnessing their reality of lives; he empties his pocket and leaves all the
money he had at their window. He learns about Sonya through Marmeladov during the
drunken conversations. Sonya doesn’t appear for a long time! in the novel, but when
she does, she takes the form of the ultimate self-sacrificing angel who saves
Raskolnikov from his deterioration. Raskolnikov grows closer to the family and Sonya
as the novel progresses. In Sonya he confides the secret of his crime that had been
eating him away for months now. It was she who showed him the path to salvation
and asks him to confess to Petrovich which he ultimately does. Before he leaves, she
gives him a cross and asks him to hold on to it for faith. She releases him from his
miseries and helps him free himself from his imprisoned mind. After he is sent to
Siberia, as a punishment for the murders, she too moves there and starts living near
the prison. She gives herself up completely in order to save him. The novel ends with
him realizing his love for her and thus attaining salvation through her. Through the
novel, Sonya seems to exist just to release Raskolnikov from his tormented state and
her soul purpose of life revolves around Raskolnikov. She is the selfless, self-
sacrificing female protagonist.

“He has suddenly recalled Sonya’s words: ‘Go up to the crossroads, bow to
the people, kiss the earth, because you have sinned against it too, and tell
the whole world out loud: ‘I'm a murderer!”? (This was how he was to free
himself from his inner-conflicts).

The other female characters include Natasya, the servant at the household where
Raskolnikov resided. She remains a stock character throughout the novel. But she is
not silent; she voices out her opinions and speaks freely. Raskolnikov’s mother,
Pulkheria Raskolnikova also exists in the novel alongside other characters, wishing the
best for her son. But it is Dunya and Sonya who play the role of the self-sacrificing
heroines in the novel.

The Damsel in Distress: Varvara Dobroselova from Poor Folk

'Raskolnikov does meet her on the street one day as he attempts to protect her from a man who
happened to be following her as she was in a drunken state.
? Ibid. Pp. 625-626
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Poor Folk (1846) was Dostoevsky's first literary work. The short work revolved around
the lives of two characters, Makar Devushkin and Varvara Dobroselova and their
correspondence through letters. The novella is narrated through the letters they send
to each other. Devushkin is a clerk at a government office and he copies orders for a
living. From the very beginning of the story, he seems to exist in poor conditions. He
makes it his sole purpose of life to take care and provide for Varvara, who happens to
be a distant relative of his. He is very weak and never stands up for himself. All he
dreams of is a better surrounding and a respectable position in life. The irony lies in
his name, Devushkin as ‘devushka’in Russian means girl. It is not very farfetched to
read this aspect and his characteristics together. Devushkin places himself in a life that
revolves around Varvara. He moves to a less comfortable residence so that he can be
close to her. In many aspects, he desires to have control over her by providing for her
and being the supportive figure. The very first words of his letter to her are as follows:

“Yesterday I was happy- inordinately, impossibly happy! For once in your life,
you stubborn girl, you have done as I asked.™

Through the story the reader finds multiple attempts to assert his control over her, for
she is in constant need of a supportive figure. Devushkin continues to exist even after
Varvara leaves him and his protection. Even in his last letter to her, he tries to win her
back by assuring her that he would provide all what the other man (Bykov) in her life
is providing her with. The whole work revolves around these two characters and the
challenges life and poverty throws at them.

Varvara Dobroselova, the female protagonist lives alone in an apartment with her
servant, Fedora. She narrates the story of her past and how she ended up being alone
to Devushkin through one of her letters. Varvara had been exploited due to her
circumstances and ended up being in the control of one person or the other. She lived
in her family estate in the countryside. But her happiness there was short-lived as the
family had to move to St. Petersburg soon. She was then put in a boarding school.
Ever since then she had been alone. The financial situation soon dwindled. And with
this, her father became more distant and detached. At times, he would take out his
failures on Varvara and her mother. After her father passed away, they had nowhere
to go. It was then that one of their relatives, Anna Fyodorovna presents herself. She
seems very kind and she taken in Varvara and her mother. Anna turned out to be the
opposite, as she began controlling their lives. There was another girl at her home, who
was apparently a distant relative. Basically, Anna put in the effort to groom these
young girls well and get them basic education and by doing so, attracting rich men
and finding the girls a place in their lives. She benefitted financially and socially
through this.

In Varavara too, one can find an element of self-sacrifice. During her stay at Anna’s
she meets Pokrosky, a young man who was assigned to provide the girls with tuition.
Pokrosky was from a very poor family and his father often visited them in a drunken

!bid. P. 3
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state. Though his father loved him a lot, he didn't have much means to express it.
Varvara and Pokrosky soon became close for he stayed with her throughout her
mother’s illness. On his birthday, Varvara used all the money she had saved to buy his
bound collection of Pushkin’s works. And when she finds herself short the money
needed by a small amount, she suggests to his father that they buy this collection
together and gift it to him as a present from the both of them. But later, she feels bad
for his father and asks him to gift the entire set himself. She places the happiness of a
father and his son above her own. But all this happiness was short-lived as Pokrosky
soon falls ill and passes away. This was followed by her mother's death Her day at
Anna’s become worse when she is introduced to Mr. Bykov, a rich man who is
interested in Varavara. It was from these clutches that she broke loose and ran away
to live on her own. From the control of her father, she was moved to the control of
Anna Fyodorovna and then to Mr. Bykov's. She was now free, but yet under the care
and support of Devushkin. Her very surname Dobroselova translates to ‘good village'.
The author successfully implies the characteristics of the innocent village girl upon her
by doing so. And she is in need of a constant source that controls her actions. At one
instant when she thinks of taking up the job of a governess, Devushkin gets very
offended and writes the following,

“Oh no, little mother, I shall not permit it. I shall exert every power at my
disposal in order to oppose such a plan.”

In a way, she becoming independent and starting to work would leave Devushkin
alone with no one to assert his control over and be with. He considers it his duty to
take care of her and provide for her. And he is dependent on her for his happiness.

But soon poverty pushes them into further depths. And it was at such times that Mr.
Bykov pays a visit to Varvara. She is initially terrified at his presence but their equation
soon changes as he wishes to marry her. So once over again, the damsel in distress
takes a call and she decides to marry Mr. Bykov for he could provide her a better life.

“If there is anyone who can save me from my shame, restore to me my
honourable reputation, and rescue me from poverty, deprivation and
unhappiness, it is him and him alone. What more can I expect from the
future, what more can I ask of fate.”?

Varvara soon makes up her mind and begins to adapt to her new life; new source of
dependence and protection. And Devushkin, till the day she leaves, tries to stop
Varvara from making her decision. Though he initially obliges to her wishes, he can
never come to terms with an existence without her. The other female characters of
the text fit perfectly into the binary representation of women. Anna Fyodorovna and
Devushkin’s landlady are projected as vicious, harmful and greedy women. And
Fedora, Teresa (the servant at Devushkin’s building) and Varvara’s mother are the

! bid. P. 58
? |bid. Pp. 119-120
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docile, submissive women characters. But though Varvara is the damsel in distress,
there is one aspect of her that makes her stand apart.

Varavara Dobroselova, unlike her predecessors in Russian literature who were also
exploited, pushed down and betrayed, doesn't give up on herself or life. She makes
her choice and chooses a better life for her or at least hopes for one when she decides
to leave Devushkin and marry Mr. Bykov. She doesn’t end her life like '‘Bednaya Liza;
but rather begins a new episode of her life.

Women in Dostoevsky’s works are definitely stronger, and have a voice of their own.
They do not hesitate to make their decisions and choose what is better for them. The
subaltern woman had long changed from when she had no voice, and no choice. In
White Nights, we have a woman who chooses between two men and doesn’t hesitate
to change her decisions. She has far evolved from the women who were left helpless,
and exploited by men; women who were left with no options, but to take their lives.
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Aleksandr Solzhenitsyn is a traditional Russian writer who acquired his writing skill on
the foundation of Russian classics. This article is an attempt to highlight certain
aspects of Solzhenitsyn that he shares with Fyodor Dostoevsky. Vladislav Krasnov, in
his book Solzhenitsyn and Dostoevsky: A study in the Polyphonic Novel, has studied
the two writers from the perspective of polyphony, and highlighted some of the major
affinities between the two. While doing so Krasnov relied primarily on the theories of
Mikhail Bakhtin. Deviating from what Krasnov did in his study, this article will mainly
focus on literary composition, ideas, techniques, devices and motifs that were
deployed by the two novelists to portray the reality.

Though Dostoevsky and Solzhenitsyn are stylistically not very similar writers, their
educational training and approach towards science and technology bring them closer
to each other. Dostoevsky, who was compelled by his father to become a military
engineer, chose a career in literature. Solzhenitsyn, a professional mathematician, who
fought on front during the world war — II and forced to work on Stalin’s secret project
of voice decoding during his imprisonment, opted for a career in literature.
Nonetheless, they both won instant critical applaud and commercial success with their
very first published literary work — Dostoevsky with Poor Folk (1846) and Solzhenitsyn
with One Day in the Life of Ivan Denisovich (1962).

Like majority of the great Russian writers, they both had to face significant difficulty in
publishing their works due to the then censorship. Dostoevsky not only faced hardship
during his life due to tsarist censorship, but even after his death during the so called
progressive socialist regime of the Soviet Union. His works were suppressed by the
Lenin-Stalin regimes. “Dostoevsky’s polemics with the radicals of his time led to
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condemnations by Gorky and Lenin, and thus to their suppression after the
revolution.” Dostoevsky’s profound understanding of moral, social and aesthetic
values had challenged not only the values of the tsarist Russia, but also the
assumptions of the socialist establishments of the Soviet Union. Such a profound
understanding of human values, fearless portrayal of life challenging the prevalent
value system are also the distinguishing feature of the literary works of Solzhenitsyn.
The characters of both the writers, be it Dostoevsky’s Prince Myshkin ( 7he Idiot) or be
it Solzhenitsyn’s Kostaglotov (Cancer Ward), fearlessly challenge the then value
system. An anti-establishment writer, like Solzhenitsyn who has challenged every
conjecture of Soviet establishment about art and society, was destined to identify with
Dostoevsky.

On the level of composition, Solzhenitsyn’s works invariably exhibit Dostoevsky’s
influence. Composition of Dostoevsky’s novels fascinates the readers with the manner
the chapters are being arranged and how titles of the chapters are given . For
example, in the book IV of the part two of the novel The Brothers Karamazov, the
titles of chapters 5 and 6 are «HaapbiB B roctuHoi» (Anguish in the Living Room),
«HagpbiB B n36e» (Anguish in the Hovel) respectively — begin with the Russian word
«HapgpbiB» (nadryv - breakdown/ anguish). The succeeding chapter 7 is named «M Ha
unctom Bo3ayxe» (And Outside). There is a kind of narrative connection not only in
the chapters but also in the titles of these three chapters. What is more fascinating is
the use of «u» (/- and) in the title of chapter 7 to show the connection with the
preceding chapters without using the noun (nadryv - anguish) that is repeated in the
previous two chapters 5 and 6. Similar pattern of chapter nomenclature and
arrangements may also be noticed in the works of Solzhenitsyn’s Cancer Ward. The
chapters 4 and 5 of the Cancer Ward are given the titles — «TpeBoru 6onbHbix» (The
Patient’s Worries) «TpeBoru Bpadei» (The Doctor’s Worries) respectively. Similarly,
the Dostoevskian usage of «u» (/- and) is evident in the titles of the two consecutive
chapters 12 and 13 respectively — «Bce crtpactu Bo3spawatotcs» (All the Passions
Returns), «W Tenn Toxe» (And so do the Spectres). Titles of chapters 33 & 34 and
chapters 35 & 36 also show the same trait. Chapter 33 and 34 are having titles
«CuactnumBbii koHel» (Happy Ending), «MoTsxenei HemHoro» (And a Bit Less Happy)
respectively. The titles of chapters 35 and 36 are «[MepBbilt AeHb TBOpeHusi» (The First
Day of Creation), «M/ nocneaHuit aeHb» (And the Last day) respectively. It is pertinent
to note the Dostoevskian omission of the words like «Bo3Bpawatotca» (returns),
«koHeu» (ending) and «TBOpeHus» (creation) from the titles of the chapters 13, 34,
and 36 respectively. Similarly, the nomenclature of the chapters 40 and 41 of the
novel The First Circle as «CBngaHme» (A Rendezvous) and «Ewé oaHo» (And Another
One) also hints at the Dostoevskian influence on Solzhenitsyn in naming the chapters.

Both Dostoevsky and Solzhenitsyn learnt the deeper meaning of spirituality that is
greatly reflected in their works during their imprisonment and exile. Thanks to their
sufferings in captivity they discovered a profound spiritual understanding that is not in
conformity with the Christian Orthodox belief. If Dostoevsky beautifully mixed folk and

! Curtis, James M. Solzhenitsyn’s Traditional Imagination. Athens: University of Georgia Press, 1984. p92
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pagan motifs with Christian symbols, then Solzhenitsyn quite often mentions
philosophies of Buddhism and Taoism while referring to Christian images.

Another peculiar feature of these two writers is that they both are compassionate
towards the people whose lives are governed and controlled by callous, soulless
society. Be it Sonya (Crime and Punishment), be it Sukhov (One day in the Life of Ivan
Denisovich) or be it Kostaglotov (Cancer Ward) — they all are the victims of heartless,
soulless surrounding that govern and control individual lives. However, they always
keep their heads high; they never regarded themselves as victims. They are not only
morally superior to those who control their lives, but also succeed in helping and
enlightening those who came in their contact.

Not only at the level of chapter nomenclature, but also while naming their characters
the two authors show some affinities. Dostoevsky, like Gogol and unlike Tolstoy, was
very particular about naming his characters in such a manner that hints at some or the
other peculiar characteristic feature of the character. For Example:

Devushkin (Poor Folk) — derived from the Russian word — «geBywka» (devushka -
girl). Such a name hints at his shy and innocent nature. He is virgin and lives in
his own romantic world.

Bykov (Poor Folk) — derived from the Russian word — «6bik» (byk - bull). Such a
name hints towards his brutal lust and strong sexual desire.

Raskolnikov (Crime and Punishment) — derived from the Russian word — «packon»
(raskol - split/ crack/ flaw) implying towards his dual personality.

Razumikhin (Crime and Punishment) — derived from the Russian word — «pasym»
(razum - mind/ intelligence). He is rational and intelligent. He jokingly likes to call
himself «Bpasymuxun» (*Vrazumikhin) — a name that suggests ‘a person that
brings others to senses’. Indeed, he is the person, the only friend of Raskolnikov,
who always gives him rational advice. He also takes care of Raskolnikov’s family.

Smedryakov (7he Brothers Karamazov) — derived from the Russian word —
«cmepp» (smerd - slave) or «cmeppetb» (smerdet’ - to stink). He is the
illegitimate son of Fyodor Pavlovich Karamazov and a slave to the Karamazov
family.

Solzhenitsyn too, in his novels The First Circle and Cancer Ward, named some of his
major characters to hint at their distinctive qualities:

Kostaglotov (Cancer ward) — derived with a combination of two Russian words
«KOCTb» (kost’- bone) and «rnotate» (glotant’ - to swallow), having meaning
‘one who swallows bones’. He is the one, in the novel, who always counters
Rusanov’s totalitarian ideas.

Rubin ( 7he First Circle) — directly derived from the Russian word «pybun» (rubin
- ruby) that is red in colour. Such a name suggests towards the ideological
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commitment of Rubin towards communism. The name may also be derived from
the Russian verb «pybutb» (rubit’ - to cut, slash, mince, chop) suggesting
towards the sharp tongue of Rubin. He always enters into debate while having
conversation with others.

Nerzhin ( 7he First Circle) — derived from the combination of the Russian word for
negation «He» (ne - not) and the root «pxa» (rzha - rust) to suggest a
person/thing/idea that is not prone to rust/ corrosion/ decay. Nerzhin is a saintly
character whose ideas are eternal.

One of the distinguishing features of Dostoevsky’s style of writing is to give a general
account of something, only to contradict it with opposing momentary condition. He
does so by using the expression «Bnpouem» (vprocim — but/ though/ however/ but
then). It is worth mentioning, just to put things in perspective, that Dostoevsky has
used the conjunction «Bnpouem» (vprocim - though) 206 times in his novel Crime and
Punishment to contradict the general, habitual, ordinary, customary or usual routine
with something extraordinary and unusual. In a way, Dostoevsky does the same in his
own style, what later on, Viktor Shklovsky termed «ocTtpaHnenwe» (ostranenie -
defamiliarization) in his book «O Teopun npo3bi» (7Theory of Prose). He uses the
contradiction to distinguish the condition from that of the regular and usual routine.
For example, right in the beginning of the novel Crime and Punishment (part-l,
chapter-1), the author describes the dressing sense of Raskolnikov in such words:

«OH 6bln [0 TOro XyAo OfET, YTO MHOW, AaXe W MPUBbIYHLIA YeroBek,
nocosecTuncs 6ol AHEM BbIXOAMTb B Takux SIOXMOTbSIX Ha ynuuy. Bnpouem,
KBapTan O6bl1 TakoB, YTO KOCTIOMOM 3fecb 6bino TPyAHO KOro-Hubyab
yaVBUTB.»!

“He was so badly dressed that even a man accustomed to shabbiness would
have been ashamed to be seen in the street in such rags. In that quarter of
town, however, scarcely any shortcoming in dress would have created
surprise.”?

Prior to describing Rukolnikov’s outer appearance, right on the first page of the novel,
Dostoevsky talks about the inner state of his protagonist by using three expressions of
contradiction — «Hanpotus» (naprociv - contrary), «Ho» (no - but) and «Bnpouem»
(vprocim - however) in consecution to emphasise something unusual:

«He 10 4T06 OH 6bIN Tak Tpycnue u 336VIT, COBCEM [AaXe HanpoTue; HO C
HEKOTOPOro BpEeMEHU OH 6bin B pa3apaXXnTtenbHOM U Harnps>KeHHOM

COCTOSIHUM, TMOXOXEM Ha MMOXOHAPUMIO. ... Bripouyem, Ha 3TOT pa3 cTpax
BCTPEUM C CBOEIO KPEaMTOpLUE AaXe ero CaMoro ropaswi fo BbIXOAE Ha
ynuuy.»>

! [Ooctoesckuin, ®. M. llpecmynaeHue u Haka3aHue. 4acTb-1, rn.l
2 Dostoevsky, F. M. Crime and Punishment. New Delhi: Fingerprint Classics, 2021. p12-13
3 [octoesckuii, ®. M. lpecmynnaeHue u HaKa3aHue. Yactb-1, rn.1
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“This was not because he was cowardly and abject, quite the contrary; but
for some time past he had been in an overstrained irritable condition, verging
on hypochondria. ... This evening, however, on coming out into the street, he
became actually ware of his fears.”

One after another, Dostoevsky brings out the contradictions in Raskolnikov's
mannerism. Right in the beginning of the novel, soon after the description of the
protagonist’s fear, the author, once again, uses the conjunction «Bnpouem» (vprocim -
however/but/or) in the interior monologue of Raskolnikov to hint that something
unusual is happening in the thought process of the hero:

«HoBoro wara, HoBoro cobCTBEHHOro CfioBa OHW Bcero 6osnblie 60sTcs... A
BNpoYeM, S C/MWKOM MHOro 6ontato. OTTOrO M HWYEro He pAenato, 4TO
6onTato. [oxanyi, BnpoyeM, M TakK: OTTOro 60MTald, UYTO HUYErO He
Jenato.»?

“Taking a new step, uttering a new word is what they fear most... But I am
talking too much. It's because I chatter that I do nothing. Or perhaps it is
that I chatter because I do nothing.”

Once again, on the next page, when Raskolnokov was interacting with the old pawn
broker at her door, the author uses the conjunction «Bnpouem» (vprocim - though) in
the interior monologue of his protagonist:

«-- Tak BOT-C... W ONSTb, MO TaKkOMy e pAefbuy... -- npogoskan
PackonbHUKOB, HEMHOMO CMYTMBLUMCbL M YAWUBASIACb HEAOBEPUYMBOCTM CTapyXMu.
"MoXeT, BMpOYEM, OHa WM BCerga Takasi, Aa S B TOT pa3 He 3ametun", --
noAyMas OH C HEMPUSTHBIM YyBCTBOM.»*

"““And here... I am again on the same errand.” Raskolnikov continued, a little
disconcerted and surprised at the old woman’s mistrust. “Perhaps she is
always like that though, only I did not notice it the other time,” he thought
with an uneasy feeling.”

Solzhenitsyn, like Dostoevsky, too has implemented the literary device of
defamiliarization by giving a general account of something only to contradict the same
with some conflicting momentary condition. Solzhenitsyn, on the very first pages of his
first literary work One day in the Life of Ivan Denisovich, opted for such a technique of
defamiliarization:

«Bcerpga LLlyxoB no nogbeMy BCTaBas, a CEroaHs He BCTan.»®

! Dostoevsky, F. M. Crime and Punishment. New Delhi: Fingerprint Classics, 2021. p10-11
2 [octoesckuii, ®. M. llpecmynnaeHue u HaKa3aHue. Yactb-1, rn.1
3 Dostoevsky, F. M. Crime and Punishment. New Delhi: Fingerprint Classics, 2021. p11
¢ Ooctoesckuin, ®. M. lpecmynaeHue u HakasaHue. 4acTb-1, rn.l
® Dostoevsky, F. M. Crime and Punishment. New Delhi: Fingerprint Classics, 2021. p14
e ConkeHunupliH, A. U. O0uH deHb NeaHa [leHucosuya.
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“Shukhov always arose at reveille. But this day he didn't.”*

Though Solzhenitsyn has not used the Dostoevsky’s favourite conjunction «Bnpoyem»
(vprocim - though), the former has beautifully expressed, like the later, that there is
something unusual happening at the moment. Nonetheless, if we consider another
example from the Cancer Ward, one may note that Solzhenitsyn has used the
conjunction «Bnpoyem» (vprocim - though/ in any case) while expressing the
contradiction. Rusanov, who is a high ranking official in the government, dislikes
interacting with ordinary people. Unfortunately, he was detected with cancer and was
admitted to the cancer ward along with ordinary people like Kostaglotov. Rusanov,
though a communist himself, has distanced himself from the common masses and was
not happy to be placed along with the common folk. Upon reaching the cancer ward
Rusanov reacts:

M Koraa TOMbKO HayuuTCs Halle HaceneHue e3AuTb C YNCTbIMU aKKypaTHbIMK
yemopaHamm! (Bnpoyem, Tenepb, Npy OMyXo/u, 3TO yXe 6biN10 BCE paBHoO. )

“When will our people learn to travel with clean, tidy suitcases! (now, that he
had this tumour, it didn't matter, though.)”

Rusanov, though sick with life threatening cancer, was concerned about his class
status first. However soon he was made aware of his illness. Similar technique of
defamiliarization may also be noted a number of times in the chapter 26 of the novel
The First Circle, where Sologdin, Nerzhin and Rubin were allowed to chop more
firewood:

«/ npuvwnocb HayanbHUKY TIOPbMbl CAATbCA: paspewntb ConoravHy U
NMPUXOAMBLUMM C HWUM APYrMM 3aKMIOYEHHbIM (Yawe Bcero HepxuHy wu
PybuHy) nuautb n konoTb 6e3 pononHUTENbHOro Hagsopa. Bmpouem, co
CTOPOXEBON BbIWKN UX ObINO BUAHO KakK Ha NafoHu, Aa ewé AeXypHbIM
odunuepam 6610 BMEHEHO HArNMsAbIBaTh 3@ HUMK.»

“They just couldn’t produce enough firewood, so the governor had to give in
and authorise Sologdin and any other prisoners who turned up (usually
Nerzhin and Rubin) to chop and saw without additional surveillance. The
sentry on the watchtower could in any case see them clearly, and the duty
officers too were told to keep an eye on them.”

The three prominent characters of 7he First Circle — Sologdin, Nerzhin and Rubin are
good human beings though they contradict each other often. It is not accidental that
in their conversations they often refer Dostoevsky's The Brothers Karamazov and

! Solzhenitsyn, A. I. One Day in the Life of lvan Denisovich. New York: Signet Classics, 2008. p4
2 ConkeHunupliH, A. U. Pakosslili koprniyc. rn.l, c1p.8
* Solzhenitsyn, A. I. Cancer Ward. London: Vintage, 2017. p12
¢ CosmxeHunubiH, A. U. B kpyze nepeom. 7.1, rn.26, ctp.192)
® Solzhenitsyn, A. 1. In the First Circle. New York: Harper Perennial, 2009. p172
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quote Alyosha Karamazov (7he First Circle, part -1, chapters 26, 34 and 47)
particularly. In fact, chapters 34 and 47 have numerous references of Alyosha
Karamazov. The story of the novel 7he Brothers Karamazov primarily revolves around
the lives of the Karamazov brothers — Ivan, Dmitry and Alyosha. One may note that
the three brothers have completely different nature and they contradict each other
most often. Ivan Karamazov is an atheist, a man of intellect and thinks rationally.
Dmitry Karamazov is emotional and a man of will. He thinks irrationally, acts
instinctively and possesses a formidable natural drive for survival. Alyosha Karamazov
is @ man of compassion and spirituality. He has a golden heart and a pure soul. A
close reading of the novel The First Circle suggests that the three prisoners Rubin,
Dmitry and Nerzhin, like the three Karamazov brothers, always contradict each other.
There is a kind of parallel between them as well, as already suggested by Vladislav
Krasnov:

“Ultimately, the three heroes of the sharashka parallel Dostoevsky’s three
brothers representing three basic human types: (1) Ivan/ Lev Rubin, a man of
intellect, a rationalist, a positivist, who believes himself to possess the apple of
knowledge; (2) Dmitry/ Dmitry Sologdin, a man of will, an epitome of irrational
instinctual vitality and a strong animalistic drive for self-preservation; (3) Alyosha/
Gleb Nerzhin, a man of heart, soul and spiritual wisdom.”!

Another striking similarity between the two novelists is the fact that they both are
fascinated towards the question of what is good and what is evil. Dostoevsky’s
characters like — the Karamazovs, Raskolnikov, Sonya, Mishkin are intrigued with the
question. Similarly, Nerzhin, Sologdin and Rubin too are intrigued with the same and
discuss it endlessly during their conversations. Sologdin even calls it the
«KapMa30BCkUil Bonpoc»? “Karamazov question”. What Innokenty Volodin’s mother
wrote in her diary under the heading «3Tnyeckne 3anucu» (“Ethical Notes”) in the
chapter 60 of The First Circle is Solzhenitsyn’s take on the Dostoevskian question of
good and evil, that was extensively discussed in 7he Brothers Karamazov, particularly
by Alyosha Karamazov:

«Xanoctb -- nepsoe ABMxeHne Ao6poit aywm»?
“Goodness shows itself first in pity” °

«Hukorga He cuuTaii cebsi npaBbiM Gonblie, YeM ApyrvX. YBaxan 4yxwue,
Jaxe BpaxaebHble Tebe MHeHus.» ©

! Krasnov, Vladislav. Solzhenitsyn and Dostoevsky: A Study in the Polyphonic Novel. Athens: University of
Georgia Press, 1980. p91
2 CosxeHunupiH, A. U. B kpyze nepsom. T-1, rn.26)
3 Solzhenitsyn, A. |. In the First Circle. New York: Harper Perennial, 2009. p178
* ComkenunupiH, A. U. B Kpyee nepsom. T.11, rn.60, cTp.71)
® Solzhenitsyn, A. 1. In the First Circle. New York: Harper Perennial, 2009. p438
e CosxeHunubiH, A. U. B kpyze nepsom. T.l1, rn.60, ctp.71)
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“Never think yourself more right than other people. Respect other people’s
opinion even when they are inimical to yours.” *

«4To nopoxe Bcero B Mupe? OkasblBaeTcsi: CO3HaBaTh, YTO Tbl He
yyacTByellb B HeCnpaBe/IMBoCcTsX. OHU cunbHelt Tebs, oHM 6binn 1 GyayT,
HO MYCTb -- He yepe3 Tebsa.»?

“What is most precious thing in the world? I see now that it is the knowledge
that you have no part in injustice. Injustice is stronger than you, it always
was and always will be, but let it not be done through you.”

Solzhenitsyn was not only fascinated with the question of good and evil, he was also
analogously captivated with Dostoevsky’s aesthetic understanding. Like Dostoevsky,
he too regarded the trinity of truth, good and beauty. In 7he First Circle, the diary of
Volodin’s mother also reads, what Dostoevsky’s Prince Myshkin once said «Mup cnacet
kpacoTa»* “Beauty will save the world":

«McTunHa, [obpo 1 Kpacota; [o6po 1 3n0; 3TUHECKMI MMnepaTuB.»®

“Truth, Goodness and Beauty; Good and Evil; the Ethical Imperative.””

It is not coincidental, that Solzhenitsyn, in his famous Nobel Lecture of 1970, recalls
the statement by Prince Myshkin in 7he Idiot: “Beauty will save the world"®, while
defining literary aesthetics. Solzhenitsyn upholds and further elaborates the
understanding of literary aesthetics of Dostoevsky, when he says that beauty without
truth and goodness are of no use. Only the beauty that is truthful and bears goodness
will remain forever:

«Mpov3BeaeHnst ke, 3ayeprHyBlUME WCTUHbI W MpeAcTaBMBLUME HaM ee
CrYLLIEHHO-)XMBOW, 3axBaTblBalOT Hac, NpuobLLaloT K cebe BNactHo, -- U
HWKTO, HUKOrAa, aXe Yepes Beka, He SBUTCS UX OMpoBepraTh.»’

"...those works of art which have scooped up the truth and presented it to us
as a living force — they take hold of us, compel us, and nobody ever, not
even in ages to come, will appear to refute them.”*°

! Solzhenitsyn, A. 1. In the First Circle. New York: Harper Perennial, 2009. p438
% ComukeHuupiH, A. U. B Kpyee nepsom. T.11, rn.60, cTp.71)
3 Solzhenitsyn, A. |. In the First Circle. New York: Harper Perennial, 2009. p438-9
4 [ocTtoeBckuii, ®. M. MOuom. yacTb-3, rn.5
® Dostoevsky, F. M. The Idiot. London: Wordsworth Classics, 1996. p356
e CosxeHunubiH, A. U. B kpyze nepeom. T.l1, rn.60, ctp.71)
7 Solzhenitsyn, A. 1. In the First Circle. New York: Harper Perennial, 2009. p439)
® Dostoevsky, F. M. The Idiot. London: Wordsworth Classics, 1996. p356
° ConmkeHunupliH, A. U. Hobenesckasa nekyus no aumepamype. 1972.
1° Solzhenitsyn, A. I. Nobel Lecture. 1970.
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Though Solzhenitsyn is considered closer to Tolstoy because of his magnum opus
writings, the former through his Nobel Lecture on literature acknowledges his affinity
towards Dostoevsky, when he explains “Beauty will save the world” through the trinity
of truth, good and beauty.
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MYU-AR: FIGR el JN HAT HglT IqATFR &1 Gldl 390 ifplfcdd TWRT
& HegderonT & el dlewh IHIReT FEAER 81 allerdr IR AT @ AT #
PO [FFHEIFR GHAGT TG JGIAGT 1 Gl & faeervor & f9ar & I fedt
TR #T SIAETT JERT IR 390l Gl 81| GRSl 3R 3519 T TTAlcHS
HIGEE FH: W IR a8 e H % GRadTeRT [Hg AT G §1 vF B
37 gl & STET IGA-3TA SIS FN HIfplcdd WFRT & &IaRkd a1, d@T gadt
RE T YA Hgled TIRlfcdd WFRT & FHrsr &dd Ht gha gid 81 Saer 3k
aRder & el dEE B P F JRAdT: GEGH AT T STyt & W
g IR ITFT GHTTUTA Gzl ' TheH & 3T Mt 78T FIr S aHar &1
glearderdl N AT @ e & 3w RO @ gfse gt & f ifawre #@EnT
TTAIFH & FT FT d@F H AafAar & § A FET HGIT TTAT 3TANT AT HFr
& &G H e IHcHAFAT & 81

g AIT Tihd IR TG g A § & wEer Sedderh iR 3T HgleT
AR §| Sl 39l Afefedd T & 3E9aTofer &7 787 afes 3aRed gEaar
g1 FdreER 3R 3w & frawer & e & a1 B aften @ st g
3R 3rqot gl gem| ARedRieERT 3R AT T T@eACHS IYST HAW: T 3R
R @rfeca & v aRacdeTsT &g (Turning Point) Yl 81aT 81 Teh TRE ST Al o
e I3 WS 3R ARfeus WERT # wuaRd T, af gl ww 3
YT FETT AT RERT & gebrer o7 8w & &l

aEdderhT 3R 3R & e, Aidded 3R Fidea & HAlfow a3t &
SMESE FT IHRAASAS FACAN g, oot Jollicas faawor & g1 el & T=a-
ufshar & @y & Wt & et A ff $o HAqY dhd B dHEe Bl GHT &
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AFY IeeRTel & FTasE 31 Al & el 3R @fcd # g5 Tus 3R RasEs
FAATAN §, S &=l & cgfeded 3R Hided I 7Y R W goiad 3R Hdmd
FAT Tl g gl

aEdderh AR 3w, el AT dfEdca & Rfdw ggepd & Redw 3R
SIEATTT 8l & | 3{H Taaaal & gao GAdS ¢ o8 aig eadesr #
urRErey Shae-efSedl, Heal 3R ordfae fRarumisdt qur g & fqedi @
THEE & o G T HeAT & FHIA HT AG §, 3 @ AT H o almH &
AR ‘HARATAr $r v #Afors srauron i @7da &1 a9 [egaAe g1 Qe &
afdd T & Yoo 36 & WY oA MeAicHs ddar o &1 o1 =il &
HraaTd 3R fIURETT FAGAT HHEAS Tolid 761 glal ol 3§ ThicHbal & FF
FA Shasrerad aRfeufast 3R geanst & Afa gda 8 &

aredrderht 3R 3T & Slad # Fo fAEAgedl sAWaT e sngfaar &1 awer
faeafaezmea & wifeca a1 For & gzt a8 ¥ SareEh afta & o & 3R
o e Ffaemdt &) @&t F ‘@ar & HAlRd Hr oA Juw Tz &
AEAER 3R 37T AT Tl AT & 9fd ‘e’ ¥ 3R aFf W e
&1 TR FHeheHT T UT| Hoea®d ST6l aAddethl H1 5ol ‘Heges Hem o, gl
AT & Bl f T 3Gerd AEr Il oA Ielele F eI F FOREAR gt @
Hqcges 1 qeraer Al S fhafead @ g @l R At & et A g &
AT F aIE AT Tk kg @ Gelolael o a1l 3R 38 Yesledns & Th T
HOR ‘FRIG H AEAT & AAT g3 ATl Fofiftien (Wifhd A A9T g § &
Tafad ‘Fges’ A AT F Al F A Fad 75 ThRC &, qfed 3oAH qUT IRafdd
A TABR A FAART I AT SedRERAR 3T HT Heges' @
e 3R FREE AT H, deafeara s & qear # O ‘WS H des Fir
3af’! @wgr ST Fhar B

mﬁﬂmﬁwmﬁmw(Conversion)WmmT%%
“YeeT H uwm AfFT &, I T & &1 S Trdewm # ¥, 98 gser & F@har §172 g
g ¥ TH A S R Fegds f gder IROFREE Hoawd A
SrEaeEhr AR 37T & Hoih cAfddcd H o chad yifad fRar §, o 39
AR o fohar 1 Qe 3R 37T & Pided i @aar & Fg d gois
1 ST IIAAT FT FeglT Hged Tdid 8l g, Tasr [ARAVer & Fael 5 gl &
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sl Shaersit wifefeas sfaca & ea-aaul a1 @ & fov maas &, afes
S AT Shael 3R Aifged & e Hatr W T 3AYOT Feohl T TG B
FAIGR  ACicEhl 1 TelcAs  TIpla &1 @aY ot IR SR W@ B
ARecIcERT Y Afefcae gidem @1 dd P 3R fawmie A€ g3m &l
AEARCER T TWelcA® [Ah THi@e IR W g0 g1 3T ThecHS
feraarr # #Agcaqol aRads 3R TR0 T gl g1 5o T aRadar
3R FATCROT T TFSE Hael ERAIER i FHerr-fee a1 HA-fe & gU IRad=l
¥ T &, ok AN FFG-T GRAIEH BT Sfaer-gfee, safddea 3R Ffdca # go
IMHS-TA TRacteAr AR qoT FAiaRon @ o §1 Aeddewh & quT &ieRor & AR
IR AITH FRE 300 Sfiaad & gfed I 3RO gea? g, Segla 3d% sad &
Y 3o AfFdca, adi, Hed, ufae AR FercAsmdr # 9ot ®7 § FAART @ AW
fea

e wifgfcash Sfaer T ee3md & gar adrieEn o Sifd i AR Aewar
FeREF AR & aAcal & Iqae B o 3R 36 w2iEE I | ag 7 e
AR & RIeR W g7y fFar B w@d QAdieEl & 39 gaT-ale A
‘TaoTgser & w9 H @ifhd fRar €1 1844 F @ Hr AR oisa F A
AEccERA Aifde dEe T e H IR 1845 F uAlcHS del H 3o oy
I PR Bl Afgfedsd al¥d Ghlecra H GHIRIT g & @y @
sgafdd 3R yRiey & 1| 9RH & Fues TAneSadnrd Helel T 3ielreh
Ao & T fF ARAeEh & TT A ‘T AT T F 38T g §17° RER
Ieirae difdeent 3R 3% FFARAT & Foew & AT § FEAfT ST IR 3T
Ay qEAHHR & H JHRIT g @Y Ol aiieedderh & & 9fey ud
i FifgcdsR gl av|

W 1846 H THRAA FAGAIS 39T G ST HGH H U TRIAS dlfciewen
IR @ el A IEEpfawe FER sadd R AR e B wfa
gffier gt Y J2T § F PR wlew & 16 dedern H giee 3R W@t
FA Il Tl 3R AfeeEh # qE A Tad Td g o & “Sredderh
& Aifgcd & A Alfgcashr giar|”*

$E% FO AT G AEAYER & Sfae &1 Faifts uigs ik gerasr gear
5S,0w 7 Fad 3% Shad A aea R, afew s woleTeREmar @ oo ot
FOiARd | FX AT 23 30 1849 & TH 3GRAK! Sl WHE ‘UgrieHdr ¥
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AT g & FRUT GRdRER FRTAR R arv) 1848 &1 9y Hifd &
M SR ehlord guH, &7 & fondl o o HareeT & Ui eHelehRy AT| STRRITEN
ed IMfafafert # fFRGedr W TR & &9 & @ &) dAdFR 16 H Igrierh
T & g HeHdl & WY eRdderhl # ‘Foges’ A1 41| Fsharh S A Uh
el 3R Urfoid ‘Fegds’ H vedelr A aedeE AR 3Ed @, dgwmuiat &
HET 3T Heg' A WA AT qUT el Y @ T s HRr 3R I
58 el A T Alchy Ag 3R R IR Avor @ IRl 6 Ay SR Sees
YAA A §F @R Shada A &1 Y ‘aedfas g8’ H o@wom gg R
AFAREERI3IR ARl T 3TAEen, FSaRAT 7 FOR AH & WY 4 a¥ & fav Faifda
faar Srer &1 wrgaRar i gerer Bfeerrels sRa & ‘FremaEn’ & ST FHA B

e # O AT Sfaer B A3t R FAd F T AR gU aARAdeEh A
U S A S fOET oT, 3HG ITER AECARICER U oXE @ “argad # §¢7° )
ARAREER & & wsel A 3W tawd AR ShuT-efivT FeEe & SRe HT SAAear
oRfeufa o ff fF “3F Frel ggd Ase @ Ser Wik a1’ ¥ fowma §
“nfFat F gEY AT F ATy FEiRd F TR T TS T HEEAT ovs| FHAT
weT gaG! B W 3T X A g AR el T | S o e ax R F@ear
T80 T a1 A d¢ Aol H g Fag A.FMW H gHAd de HI S9E A0 g
M wIfer & AT dF Ig |9 6 o1 F g7 w9 PIR.Aey, v 3R F@
Fret fr g gagr 7 FL77

Ig Iy § 6 Foges’ @ AfFd QEAAE R F1 T R @ Geoled @ A W
‘PRIEE H ‘Ford IR A @ AT dEH AR & fav I 2l Arder
oA 3ol owel § W Shaal HT AHAT T 3= o8 H @ O F g w §U
forar @ & “@gl & fow wdt ardem) # R g U390 FeH & WY Ugg a6 A
e, T R N R TG F @’ § B o B g, 37 IR
Shaet & 9fd FdAdt @ AGH AFA—YER FI TA A6 AT 36l T@d ThR
fohar & & “A7 Shaet JRafda g e 81 & v A0 &9 & TwaRd & e g1’

aﬁwﬂﬁa’%ﬁrmmﬁéﬁﬁﬁaﬂg@ﬁmzﬁmwmm%%m

AR a1e & Far B AR F HeHal A AR & UstAich, UTfde faearat ik

eyt & fAvige 3R FAgcaqel aRade fRAT g AT Jepsal & RETd

SEARIEER 3Tel qd A3 T ‘3FA-oET #a Thd 8l g1 Boreawd ‘3o

areaTed faaRt @ Agse AR gl w6 Hedl & ufd gge @ @l RS FEATT
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AR ameer gR@faa ga 81770 sEd o Ageaqt 3R iR oRade @ 9, B9
AFANER & AGNPR ARG B A TARORR I Fe ¥, Ed
arEderRr T SHSTT TRV 38 sl AT & Ufd 3T HcafRe weltsd
3R Few g1 gg TA A § 6 S1g A TAART Qecderh’ A A wAH At
# ‘urffies TUIROT Teh o ${fART AT Uil giar g1 Srerr @efr il & ar
Twe 7 guan & fov Sudaa # ot 7 S

eI gA QU faard & 3y Tg A FE Whd & B hae Foges' o mewr AR
‘PRI & IIHd § aAEadern & Fart AR Afedt & oRade & wwA saRE
&% ¥, W 38 faeare & e T@d dicths cASdcHAs: aold g g3d
3t & 38’ & gl §1 ¥ AR Rada fatea ik % i a5t @ gu ar R g
FROT ¥ IE d Had AR ST Heha g, W “gga 7 ‘TBRgfoed 3k
ATSIEET 3feleledl & 8 U &, W a1 # 9 g 9fd afgsoy 3R Aaad gehd
g 817"

e ¥ AFd & Tea AR J AT G F ifcereha aRaRe-avemar
IR = & & ARt B AT @ @ 3wl 99 wurueufa w sis G saer
TEU FRUT dEhE dedr 3R WeAfaraE @ wEar €1 AR wiaRa Wi
ArEdRIeET o 31f¥dca & TEelaT, tfie HATT UF AT, OTfde SIPRUT Ud arRaed
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Annotation: £ M. Dostoevsky is considered a dynamic novelist, since his works
reflect the varied aspects of human existence, ranging from humanistic to the
supernaturalistic manifestations of characters in his fconic works. His deep sense of
understanding the society, to which he belonged and the influence of the western
thinking on him, made him project his novels in a manner, which came to be admired
not only in the literary circle but also in the field of psychology and sciences. The
mysticism in his works occupy a special place and the paper has tried to project the
varied forms of this mysticism through his characters in the different novels. This also
reflects the influence of the occult science on him, making his own character
complicated to understand. But such is the dynamism of his approach, which portray
his religious and philosophical, mystic and psychological understanding and upheavals
related to it, in his works.

The paper undertakes an overview of his works and thinking, his personal life,
childhood days, the western impact and the mysticism in his works, which together
were instrumental in the revival of the religious and philosophical concepts in the
society in the late 19" and early 20" century Russia, bringing in the non- realistic
phenomena into realistic presentations.

Key words: dynamic, human existence, supernatural, manifestations, mysticism,
fconic, realism, revival, religious and philosophical concepts

Mysticism is considered to be a belief, which can be attained through contemplation
and self — surrender to the supreme power. It is also an understanding of the spiritual
apprehensions, which at times may not be understood by the common man, yet plays
a major role in the formation of one owns beliefs and character. A person who dwells
upon the questions related to self-existence and projects this power through various
modes of realistic and non — realistic outbursts, is often difficult to understand! Yet he
is looked upon as a higher being, as his manifestations are based on the fables and
tales, dealing with devils and spirits from the earlier forms of understanding to the
complicated psychological nature of the latter years and thereby its portrayal on the
behaviour and profession of human beings. F. M. Dostoevsky, belongs to this unique
league of intellectuals, who have tried to project his own perception of understanding
the supernatural through his varied works of literary magnitude. Each work of his is
unique in its disposition as it is a reflection of the complicated human behaviour, which
captures the society he belongs to, at times helpless, and at others strong and
positive.

The Golden Age of Russian literature is a witness to the multifaceted and extraordinary
novelists of that period — F. M. Dostoevsky, being one of them, who has had an
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impact on the authors, scientists, psychologists and novelists of not only his era but of
the other times too. Dostoevsky and Leo Tolstoy admired each other and Tolstoy
considered his novels magnificent. “Albert Einstein called him a great religious writer
who explores the mystery of spiritual existence. Sigmund Freud looked upon him as a
creative writer. Friedrich Nietzsche noted Dostoevsky as the only psychologist ... from
whom one has much to learn as he drew the most beautiful strokes of fortune in his
life from him.”! The Norwegian novelist Knut Hamsun admired his “analysis of the
complicated human structure, calling his psychologic sense as overwhelming and
visionary. The Russian literary theorist Mikhail Bakhtin argued that Dostoevsky's use of
multiple voices was a major advancement in the development of the novel as a

genre.”

The childhood days of Dostoevsky were religious in nature, as he belonged to a
religious family of Orthodox Christianity and at a tender age knew the Gospel. The
Russian translations of the German bible for children —“One Hundred and Four Sacred
Stories from the Old and New Testaments Selected for Children greatly influenced him,
he attended the Sunday church programmes and also participated in the annual
pilgrimages to religious monasteries. In his childhood days, he often recited prayers to
others and selected passages from the holy books to be read to his guests. In addition
to this, literature became a subject of deep interest to him as he frequently read fairy
tales, legends and books by Russian and foreign authors. Unfortunately, his mother
passed away at an early age, but his perseverance led him to carry forward his
interest in translation and writing, which made his name to be circulated in the literary
circles of Saint Petersburg. As he actively participated with the literary groups on
varied issues, he received a death sentence too. This got converted into four years
imprisonment to Siberian prison, and then to compulsory military service in exile for
six years. This was followed by Dostoevsky taking up a journalistic career, where he
published and edited most frequently and later wrote A Writer's Diary, a collection of
his writings. His life underwent several changes, but finally he rose to be regarded as
a great literary gift of his times to the society.”

The young and popular novelist started reading philosophy and religion, which
overwhelmingly affected him. His writings, as such started to explore the conditions of
the human race during the turbulent period of the 19" century Russia and the
political, social, spiritual and philosophical atmosphere of the society started reflecting
in his works. He came up with his iconic works like — “Crime and Punishment (1866),
The Idiot (1869), Demons (1872), and The Brothers Karamazov (1880). This placed
him to be rated as one of the top writers of the literary world, since his novels
demonstrated the different facets of life, each being a masterpiece on its own. He,

! Freud, Sigmund. The Standard Edition of the Complete Psychological Works of Sigmund Freud. The
Hogarth Press. p.177. 1961
2 Bakhtin, M. M. Problems of Dostoevsky's Poetics. Edited and translated by Caryl Emerson. Minneapolis:
University of Minnesota Press.1984
*pattison, George, Thompson, Diane Oenning, eds. Cambridge Studies in Russian Literature. Cambridge
University Press. p. 135. ISBN 978-0-521-78278-4. 2001
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soon, started being looked upon as not only a writer, but also a philosopher and a
theologian.”

Having taken up to serious writing during the period of the Czar Nicholas — 1, who
had, as was believed, to have a horror mysticism around him, Dostoevsky soon was
acquainted with the literary trend of the society and his writings started reflecting
mysticism of different types in them. The question of spiritualism and its
manifestations became a major concern of the time. As reflected in one of the articles,
published in the journal of Dostoevsky studies “ The literature of the time, however,
was filled with psychic phenomena. Literary censorship during the 1840s encouraged
parody and suggestive literature. European literary trends, such as Byronism and
Hoffmannism, greatly influenced the writers in Russia official restraints hindered the
free development of their artistic Spirits and spiritualism were popular in the tales of
Odoevskij, Gogol and other writers."

The mysticism in the works of Dostoevsky is reflected in some way or the other in
each of his creation. The evil powers and devils portrayed in his works were similar to
the ones mentioned in the devils of the Russian and western folktales. His novel - The
Double (1846), discusses imbalance of the mind through the main character, as we
find him mumbling to his own image. The problems of psychological imbalance are
again portrayed by the heroine of 7he Landlady, written in 1847, where she is
possessed by the devil and the author analyses the problem. Again, in the novel -
Netochka Nezvanova (1848), a clarinet player possessed an extraordinary violin, and
when he played, he became a victim of the power of the devil over him.

The reign of Alexander II promoted the knowledge of this occult science of seances
and mediums, of spiritualists, who were welcomed to the royal palaces as guests.
Dostoevsky continued to write his impressions during this period and his interest in
this occult science further enhanced. As such, Dostoevsky's works show both types of
spiritualism - as depicted in the folktales through devils and spirits to the devil of a
complicated attire, as witnessed by Ivan in his dreams in 7he Brothers Karamazov.

In the novel, Grime and Punishment also we find that the discussion between the
characters Svidrigalov and Raskolnikov on ghosts, speak of the understanding and
impact of the seances on Dostoevsky. It is evident in the conversations between
Svidrigalov and Raskolnikov on several instances when they talk about the visits of the
dead wife of Svidrigalov.

Further, the iconic work also discusses the psychology, surrounding the thoughts and
deeds of the characters in the story, which speaks of the varied views, changing from
passage of time, of Dostoevsky on the existence of human race. Having considered
that men from the higher society look upon the world more optimistically and have a
clearer vision, it changed to mysticism, considering the world to be an illusion, capable
of being subjected to one’s own thoughts and deeds. This, too is clearly manifested in

! Leigh, David J. The Philosophy and Theology of Fyodor Dostoevsky. Ultimate Reality and Meaning. p. 85—
103. 2010.
2 Berry, T. E. Dostoevsky and Spiritualism. Dostoevsky studies, Vol.1, 1980

67


https://en.wikipedia.org/wiki/Philosopher
https://en.wikipedia.org/wiki/Theologian

the novel Crime and Punishment, where he shows the fate of people, who succumb to
false ideals and do not follow the correct path. Dostoevsky’s mysticism comes up when
he encounters the unhappy fate of those, who see the true face of the world, but are
helpless. This negativity is a dangerous phenomenon and can even result in suicide.
Seeing no purpose in life, the hero wishes to end his own life and end up doing good
deeds!

In his personal life too, Dostoevsky showed interest in psychic phenomena and often
discussed spiritualism with his peer groups. He associated devils with spiritualism. This
is evident from his publication of 7he Diary of a Writer, in 1876, of his mindset on
devils and spirits, which clearly show that no one can be persuaded to be spiritualistic
and it has its manifestations.

His life is a dilemma of the belief and non — belief of the spirits, where he questions
himself of this spiritualistic phenomenon. He is unable to find answer to the question
of the existence of devils and is unable to draw a clear understanding in his theories
on devils, but all the same his interest and knowledge lead him to their portrayal in his
works. Bobok — a short story, in his 7The diary of a writer, is again a depiction of his
imaginative thinking related to devils and spirits. The seances, undoubtedly, had an
impact on his writing, as the hero of Bobok is disturbed by the haunting voices from
the graves and the irrelevant conversation of the spirits. Although, Dostoevsky finds
these thoughts shallow, yet the thought of spirits seems to fascinate him. As such,
Bobok has both the elements of absurdity and reality, where both share the same
platform.

The private library of Dostoevsky had a collection of books on this occult science. The
American writer - Edgar Allen Poe influenced Dostoevsky and he showed keen interest
in the writing style of this author, who dealt with psychological phenomena.
Dostoevsky was fascinated by Poe's technique of making an unreal appear real as is
evident from the fact that an unauthored writeup, appeared in the journal, along with
the stories of Poe.

The works of Dostoevsky also reveal the theme of love. As the Greek philosophical
tradition goes, he classifies love into several types: love towards God, friendship,
fatherly love and passion. As per the hierarchy, love towards God is considered the
supreme form of love, as it indicates not only simple worship towards the Supreme
power, but gratitude in the form of love for creating this universe. Love towards
friendship speaks of mutual understanding and support amongst the friends. Fatherly
love is total dedication of oneself towards others, it encompasses the feeling of
tenderness and care towards them. Finally, Dostoevsky looks upon passion as a
negative form of love and this is evident from his works, where the negative
characters suffer from this love. (Svidrigalov, Fyodor Karamazov, etc.) This theme of
love is so strong in him that he tries to mingle it with his thoughts and disposition on
the psychology of characters in his novels, yet preserving his religious and pious love
to God. To keep this love on the top, he often negates the right path too, which is in
fact the dilemma taking place in his mind, resulting in the mysticism of his thoughts.
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Dostoevsky had a great influence on the formation of the movements related to
Existentialism, Personalism and Freudianism and was instrumental in paving the main
philosophical and social identities of his time. All incidents in the life of Dostoevsky
have found a place in his works. All his works seem to be a reflection of the present,
as the writer's attention throughout his life was focused on the main issues of the
social life of his era. For Dostoevsky, the contemporary reality was a turning point in
the life of Russia. It was a quest toward the reformation of the human society,
towards justice and brotherhood, so as to enable the society to be called perfect. And
in this quest, the thoughts of Dostoevsky — be it political, social, psychological or
mystical have come to occupy a significant place in the history of Russian philosophical
thinkers.

The Russian philosophical thought owes a lot to Dostoevsky as it sowed the seeds for
the religious and philosophical revival of the society in the late 19" and early 20"
century. His multidimensional reflections on the human race - ranging from humanistic
to the supernaturalistic manifestations of characters_in his iconic works, his deep sense
of understanding the era he belonged to and the mysticism in his portrayal of the
characters in the novels, have undoubtedly made F. M. Dostoevsky one of the most
dynamic novelist of not only his times, but for the times, to follow, too. Such has been
the charismatic persona of this great writer, the mysticism of which has become an
area of deep research and investigation for the times to come...
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Annotation: A very prearranged and structured definition of spirituality is not
possible, yet as commonly understood, it is about the understanding of the existence
of human self 'from the divine’ and as 'of the divine.’ And the ultimate purpose of life
Is to unite with the divine. This can be realized only if we shed the mundane earthly
outward cloak that we all are engulfed into. If we attempt to search for these shades
in Dostoevsky’s literature, we might not only find subtle references of such existence
but in few of his works, especially in Demons, we find that he treads very close to the
similar philosophies about 'self” and 'divine’ prevalent in India from time immemorial,
In India, the philosophy of 'Aham Brahmasmi’ — I am divine — from Brihadaranyaka
Upanishad (part of Yajur Veda) and Yoga philosophy which describes the unity of
Atman (individual self) with Brahma or Divine (the Absolute) resonates with
Dostoevsky'’s adherence to faith. In the novels, suffering of the characters merely
displays the problem of evil' at a material plane. The justification given for the
problem of evil' in the orthodox Christianity is not acceptable to him. And at the same
time, he fails to transcend his environment and seek an enlightened understanding
about human suffering. Here it is interesting to note that the Hindu or Buddhist mind
might consider Dostoevsky's focus on suffering. While perhaps fascinatingly exotic as
literature, it philosophically remains a non-problem, a problem created by some
peculiarities of Christianity.

Key words: Indian Philosophy, Christianity, Bhuddhist teachings, faith
Introduction

The assessment of Fyodor Dostoevsky’'s work has been mostly limited to the
ideological echoes that resonate from the voices of his heroes and the debates and
discussions amongst his various characters. The political environment of erstwhile
USSR and the resultant socio-cultural life might offer the explanation behind this
dominant trend. But unfortunately, this might have proved to be an impediment in
searching for and for identifying the spiritual undertones in his various literary works.
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Although a very prearranged and structured definition of spirituality is not possible, yet
as commonly understood, it is about the understanding of the existence of human self
‘from the divine’ and as ‘of the divine.” And the ultimate purpose of life is to unite with
the divine. This can be realized only if we shed the mundane earthly outward cloak
that we all are engulfed into. If we attempt to search for these shades in Dostoevsky’s
literature, we might not only find subtle references of such existence but in few of his
works, especially in Demons, we find that he treads very close to the similar
philosophies about ‘self’ and ‘divine’ prevalent in India from time immemorial.

Though it is very difficult to categorise Dostoevsky in any single genre of poets,
authors or philosophers; yet the same limitation enables one to look for subtle tinges
of all shades of religion, philosophy, politics, spiritualism, humanism and of human
existence itself in his works, expressed through his characters and their interactions.
The aesthetic of his exceptionally novel novelistic structures, to put in simple words, is
that instead of any authoritative statement or observation on anything or any idea,
Dostoevsky through his characters put forth all possible arguments which may or may
not stand the test of perceivable objectivity, yet one can find her or his beliefs, faith,
and understanding being reflected in what the characters are saying. For example,
one may or may not believe in religion but we all have a vantage point from where we
can look at it neutrally and dispassionately in order to understand its mystified nature.
That is the beauty of ‘God’ and that of religion, if it exists, is in its being ‘invisible
omnipresence’ similar to the fragrance of a flower which cannot be seen but can be
experienced and yet it requires your belief and faith to associate the fragrance with
the flower. Nikolai Stavrogin, the hero of Dostoevsky’s ‘The Devils’ in conversation
with one of his disciple Kirillov, an atheist, seems to be exemplifying the similar notion,
“There is no God, but he exists...History will divide itself into two parts: from the
gorilla to the annihilation of God and from the annihilation of God . . . to the
transformation of the earth and the physical transformation of man.”*Another disciple
Shatov says; “God is the synthesis personality of the entire people, taken from their
beginning to their end...The people are the body of God.”? Hence the dialogue that
continues between these three men might sound confusing and irrational if we are
attempting an investigation of ‘What are Dostoevsky’s views on religion?’ but not so if
we are able to associate the fragrance with the flower. And the possibilities of
associating the existence of man with the presence of God.

Faith in Christ as faith in goodness of humanity

There are ways to see as to how the faith in Christ or in a ‘super being’ can be
reflected or translated in a belief in goodness of humanity. Different religions
flourishing in lands which are thousands of miles apart have had people theorizing
about the same beliefs which got expressed in novel ways of literature and
philosophies. In India, the philosophy of ‘Aham Brahmasmi’— 1 am divine — from

! Dostoevskii, F. M. "Polnoe sobranie sochinenii v tridtsati tomakh (Leningrad, 1973)." Hereafter,
references to this edition appear as PSS. KI Tiun'kin shows that the “we” here refers to the nihilists and
their supporters. See his “Bazarov glazami Dostoevskogo," in VG Bazanov and GM Fridlender (Eds.),
Dostoevskii i ego vremia (Leningrad, 1971): 28.
*Ibid.
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Brihadaranyaka Upanishad (part of Yajurveda, one of the oldest texts of Hindu
Dharma) and Yoga philosophy which describes the unity of Atman (individual self or
soul) with Brahma or Divine (the Absolute) resonates with Dostoevsky’s adherence to
faith.

Adi Shankaracharya signifies non-duality of atma (soul) and paramatma (the divine).
Etymologically Aham Brahmasmi is I (aham) am (asmi) Absolute Reality (Brahma). I
am not only in consonance with the divine but it goes beyond that and says — I am
divine. I am one with the Universe so I am the absolute reality of it. And Brahma is
eternal, beyond delusion and the only reality that needs to be experienced to attain or
fulfil the ultimate goal of existence. The soul in every being is Brahma and this makes
us all ‘one’. But our outward existences of bodily identities — man, woman, family,
country, religion, etc. — inhibits our understanding of oneness with Brahma. We see
our self as different from God because our individual personalities define the limits
beyond which we are unable to see. It is lack of awareness of the eternal truth, which
is that ‘we all are one and we all are brahma’. One needs to achieve the perfect state
of ego-lessness, be it through meditation or any other mode of self-realisation, in
order to understand the non-duality of self and the divine. Ego-lessness is essential to
understand that if we all are part of ‘the absolute’ then any harm to other beings is
ultimately a step towards self-destruction. We need to see the reflection and the
essence of ‘the divine’ in all life forms around us. We are just a thread of a common
cosmic weave made of indeterminable threads.

Almost in the similar vein, Dostoevsky reflects on the appearance of Christ as the
emergence of “the ideal of the man in the flesh”. Therefore, if every man successfully
emulates Christ, an ideal self, then the ultimate goal of mankind will be achieved. If
mankind is able to achieve this goal then it will, without doubt, transform the entire
human existence in to a supernatural being and possibly into a mystic state of
absolute life. This existence will be devoid of, not as in denial, negative energy that
emerges from our learned behaviours associated with everyday existence and
structured life activities. The preliminary manuscript of ‘Demons’ reflects on this as,
“Imagine that everyone is Christ — well, would the present staggering, perplexing,
pauperism is possible?” If one negates or essentially accepts to avoid or reject this
reflection or the presence of absolute (here Christ) in all existing beings then one
would perhaps fail to understand Christ and may not be Christian at all. “...If men had
not the slightest idea of the state or any science but were all like Christ, would it be
possible that there would not immediately be a paradise on earth.”* It appears that
Dostoevsky characters in ‘Demons’ are calling for a “self-transformation” of all men to
change the imperfect earthly reality into a perfect heavenly existence. For Dostoevsky,
Christ needs to be understood as ‘Human in his best of splendour and magnificence’.
In order to make the presence of ‘God’ or ‘the divine’ or ‘the absolute’ plausible,
Dostoevsky here appears to demonstrate the appearance of Christ as human but
necessarily in all heavenly splendour which means that he wants us to understand God
not as God but as a man who is no different from all other men.

! Evlampiev, Igor I., and Vladimir N. Smirnov. "Dostoevsky's Christianity." RUDN Journal of Philosophy 25.1
(2021): 44-58.
73



Belief in Immortality

The beauty of Dostoevsky’s world, expressed through his characters, lies in his
understanding of immortality. The discourse amongst his characters might not sound
very confirmative about the notion of immortality but he was in know of all the
existing arguments against the existence of God and immortality during his time
(1840s), yet he neither appears to have accepted them nor succumbed to them during
his captivity. Even though Dostoevsky is known to have expressed his thoughts on
immortality in many of his works, we will focus on texts wherein he has presented an
unambiguous and intelligible logic. In part 3 Chap 7 of T7he Devils k& reads, “My
immortality...is necessary if only because God will not wish to commit an injustice and
extinguish altogether the flame of love for him once it has flared in my heart...If I
have loved him and rejoiced in my love, is it possible that he would extinguish both
me and my joy and return us to nothingness? If there is a God, then I am immortal.”
This statement conveys many things at one time: first, the existence of God; second,
the god that exists is a ‘just god’; and thirg, if a just God exists then he will not let me
be obliterated. The belief that God will not let the life in me extinguish, distinctly hints
at the idea of immortality. Again, in The Diary of a writer Dostoevsky wrote: “Neither
man nor nation can exist without a sublime idea. And on earth there is but one
sublime idea — namely, the idea of the immortality of man’s soul — since all other
“sublime” ideas of life, which give life to man, are merely derived from this one idea.”

The chapter 2 verse 20 of Bhagwat Gita, also known as the Song of God depicts a
similar analogy. While Arjun is facing the dilemma of killing his loved ones in the name
of ‘justice’, he asks for advice from Krishna. He answers, “The soul is never born nor
dies, nor does it ever cease to exist. The soul has no beginning or end, is everlasting,
immortal, and timeless. When the body is destroyed, it is not destroyed.” Arjun is told
that by killing the adversary he is freeing the body because death is merely the
destruction of the body but the immortal self remains unaffected by all earthly
destruction. The caveat here is that while reading Dostoevsky one has to be careful to
not to read ‘rebirth’ in his ‘immortality” where as Krishna convincingly states that soul
wears a body and sheds the body at death and takes on a newer body depending
upon our karma. And this cycle of soul wearing different bodies goes on. The body
undergoes six different transformations — birth; growth; remaining for some time;
reproduce; dwindle; and finally fade away. But the soul is not born and hence will not
die. It will pass on to another body. Here the immortality is depicted as rebirth.
Immortality or rebirth also finds reference in Upanishads — whose underlying
philosophy is the presence of ‘atman’, a “soul” which is the spiritual essence of all
beings.

The Idea of Suffering

! Scanlan, James P. "Dostoevsky's Arguments for Immortality." The Russian Review 59.1 (2000): 1-20.
? Midgley, Louis C. "God and Immortality in Dostoevsky's Thought." Brigham Young University
Studies 1.2/1 (1959): 55-69.
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Fyodor Dostoyevsky can be acclaimed as one of the greatest novelists, who has a
mastery in the exploration of human psychology. It is also argued that he began the
genre of existentialist literature. The dark side of human nature is a major issue in his
work, and he attempts to comprehend the pathological conditions that underpin
terrible acts and individuals. Even in his personal life the writer had endured
tremendous suffering. Czar Nicholas of Russia sentenced him to death. In the
monumental turn of events, the Czar announced that they would be released and
sentenced to exile in Siberia just before they were about to be executed. In
Dostoyevsky's novel, 'The Idiot', the character of Prince Myshkin witnesses a man who
is condemned to death by guillotine. Myshkin's description of this experience is very
pertinent. This description reminds the reader about similar experiences of mental
pain suffered by Dostoevsky, while waiting for his capital punishment. Dostoevsky
was troubled by man's ordinary and seemingly eternal struggle. The irreconcilable
existence of horrific evils along with the presumption of God's existence was certainly
a source of suffering for Dostoevsky. Reading only a few sentences from Ivan
Karamazov's character can give a fair amount of grasp into this author's anguish.
Suffering was a physical evil that Dostoevsky fought to comprehend, not an abstract
problem to be explained. In many cases, he combined real examples of crime from the
press and history into his writings; the sensitivity, poignancy, and blatant style he used
to portray human agony resulted in frighteningly realistic paintings that are frequently
difficult to read.

Suffering in Dostoevsky's works is a complex state caused by a variety of reasons. Its
complexity, on the other hand, has never prevented its discovery, and from the
release of his first work, ‘Poor Folk’, in 1846, a discussion on suffering has been a part
of critical appraisals. Vissarion Grigoryevich Belinsky, a famous Russian literary critic
portrayed Dostoevsky as a new Gogol, who highlighted the suffering of the
downtrodden?. Nikolai Alexandrovich Berdyaev a Russian philosopher, theologian, and
a Christian existentialist; claimed that Dostoevsky's depiction of suffering was a
synthesis of life as the atonement of sin through suffering®. Sigmund Freud was
greatly influenced by the works of Dostoevsky. He was especially interested in the
human suffering and parricide. Freud probed the psychological depth of suffering in
his work titled “Dostoevsky and Parricide".

A detailed investigation of why Dostoevsky's characters suffer reveals a great deal
about man's state as seen through the divine prism. Individual human grief is
produced by (1) acknowledgment of wrongdoing, (2) participation in others' anguish
and suffering, (3) greed and ambition, (4) lack of faith, (5) pride, and (6) incapacity to
love®. A general classification of suffering can be given- suffering due to nature,
physical suffering and psychological/metal suffering. In Dostoevsky’s writing, the

! Ewald, Elizabeth J. "The Mystery of Suffering: The Philosophy of Dostoevsky's Characters." (2011).
https://digitalrepository.trincoll.edu/cgi/viewcontent.cgi?article=1020&context=theses. Accessed 10
January 2022.
2 Belinsky, V G "The Petersburg Almanac" Fatherland Notes, XLC, No. 3, 1846, pp.1-30.
3 Berdyaev Nikolay, The Worldview of Dostoevsky. Plume Books,1923, Paris.
* Chappple, L. Richard, "A Catalogue of Suffering in the Works of Dostoevsky: His Christian Foundation"
The South-Central Bulletin, Winter, 1983, Vol. 43, No. 4, Studies by Members of SCMLA (Winter, 1983), pp.
94-99.
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major cause of concern is; psychological suffering. The characters are mentally
tormented by social, temporal, emotional and moral issues.

Dostoevsky tried to look around for explanations and answers to human suffering. He
had two major avenues to look towards: orthodox Christian religious views and the
prevailing revolutionary views famous in his times. Neither of them, however, were
able to satisfy his desire for an explanation. Russian Orthodoxy places too much faith
in one's ability to use one's free will to properly reform oneself and relies too much on
the mystery of latent harmony. He did, however, emphasize, in contrast to Christian
Orthodoxy, that suffering is a riddle that may not have any ultimate cosmic
atonement. The doctrines of socialism attributed the existence of misery to the human
environment and thus maintained that society must change in order to eliminate this
suffering. Furthermore, no theory adequately addresses Dostoyevsky's most painful
characters: psychological victims®.

In summary, a critical analysis of his writings shows that Dostoevsky is an
extraordinary psychologist. He is able to penetrate into the deep recesses of the
human mind. with this incisiveness he is able to bring a heightened awareness about
the human suffering at the psychological levels. However, the suffering of the
characters merely displays the 'problem of evil' at a material plane. The justification
given for the 'problem of evil' in the orthodox Christianity is not acceptable to him. And
at the same time, he fails to transcend his environment and seek an enlightened
understanding about human suffering.

Here it is interesting to note that for the Hindu or Buddhist mind might consider
Dostoevsky's focus on suffering, while perhaps fascinatingly exotic as literature, but
philosophically remains a non-problem, a problem created by some peculiarities of
Christianity?. In the Hindu metaphysics it is very well recognized that there is a veil
over the absolute. And therefore, illusion is a relative experience, viewed from a
personal angle. The mentality, fostered by both Hinduism and Buddhism does not see
a problem in evil or suffering, as has happened elsewhere. Suffering, in all its
manifestations, is then recognized as a measure of the world's apparent separation
from the divine principle®.

An example of the Hindu metaphysics can be presented through the famous
Mandukya Upanishad. In this Upanishad, the waking and dream world is given a
detailed analysis. "The dream world is unreal to the awake consciousness, yet the
immediate environment is extremely real. Similarly, the dreaming mind may be able to
claim the reality of the dream environment and experiences. When you're dreaming,

' Ewald, J.E, The Mystery of Suffering: The Philosophy of Dostoevsky's Characters, Senior Theses,
Trinity College Digital Repository, May 2011,
https://digitalrepository.trincoll.edu/cgi/viewcontent.cgi?article=1020&context=theses. Accessed 10
January 2022.
2 Futrell, Michael, Buddhism and The Brothers Karamazov, University of British Columbia,
http://sites.utoronto.ca/tsq/DS/02/155.shtml, Accessed on 10th January 2022.
® Pallis, Marco "Is There a Problem of Evil?", in Jacob Needleman (ed.), The Sword of Gnosis, 1974,
Baltimore, pp. 246-7.
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you have the same feelings of joy, grief, or agony that you do when you're awake.
When one awakens from a dream, however, it is easy to conclude that the waking
world is far more real than the dream. The Upanishad goes on to say that a fully
realized soul can intuitively recognize the waking world and its experiences as equally
false as the dream world experiences"!.

In the Indian spiritual tradition, a more direct and clear exposition of suffering is found
in the life and teachings of Gautama, the Buddha. It has been argued that Dostoevsky
had much in common with Asian thinkers; like Gautama Buddha, he spent his life
searching for an answer to the question, "how can we escape from the cycle of human
suffering?"?. In his kingdom, the prince Siddhartha Gautama comes face to face with
the intensity of human suffering. The observation of this suffering hits him like
lightening. He instantly became aware about human suffering. And this heightened
sense of awareness, led him to seek answers. He was able to transcend the limitations
posed by mind in understanding the suffering. Gautama, the prince, observed the
experiences of pain and this led him to explore dukha. This established the fact that
there is dukha (loosely translated as suffering) in this world. Dukkha is an unbalanced
condition of constant agitation and disturbance to which all creatures are subjected
due to the lack of stability and permanence in this world, as a result of the never-
ending rise and fall of things, resulting in a universal 'un-satisfactoriness' or
disharmony™"

According to Buddhist teachings, we can identify three types of suffering: First, there's
the everyday ache of mental and bodily misery. Second, there's the pain caused by
change, which stems from the basic fact that everything, including good feelings and
blissful moods, is transient, just like life itself. Third, inability to grasp that no "I"
stands alone, but that everything and everyone, including our "self," is conditioned
and interdependent causes pain."®. It is possible to free oneself from the continual
sense of "unsatisfactoriness" by putting an end to ego-centered desire, duhkha. The
way is the “Noble Eightfold Path".

Some other similarities between Dostoevsky’s novels and Jataka stories
Renowned Sri Lankan Buddhist scholar and writer Martin Wickramasinghe, wrote a

book in English in 1952 titled 'The Buddhist Jataka Stories and the Russian Novel.' This
book attempts to analyze the characters in the books of Fyodor Dostoevsky, with a

! The Hindu, Reality and Unreality, https://www.thehindu.com/society/faith/reality-and-
unreality/article18357235.ece, 2 May 2017, Accessed on 10th January 2022.
2 Gallagher, Jay, Dostoevsky as Philosopher, Lecture Notes, Philosophy 151, November 28, 1995; June 2,
1998, Guest Lecture by Jay Gallagher, https://hume.ucdavis.edu/phi151old/NOV28LEC.HTM, Accessed on
11th January 2022.
* Krammer Riley Michele, 'Overview of Buddhism and the Concept of Suffering', Online Journal of
Complementary & Alternative Medicine, https://irispublishers.com/ojcam/fulltext/overview-of-buddhism-
and-the-concept-of-suffering.|D.000558.php, Accessed onl1th January 2022.
* Harvard Pluralism files, The Dharma: The Teachings of the Buddha,
https://hwpi.harvard.edu/files/pluralism/files/the_dharma-the_teachings_of the_buddha_1.pdf,
Accessed on 11th January 2022.
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focus on the influence of Jataka stories on these characters. Martin Wickramasinghe
discusses and contrasts characters from the Jataka stories with characters from
Dostoevsky's major works. l. He clearly highlights some similarities between
Dostoevsky’s Prince Myshkin (*The Idiot") and Jataka stories. The Bodhisatva, born into
a Brahmin household, is portrayed as a young man incapable of physical love of a
woman in the Ananusochiya Jataka, while Prince Myshkin could not love two lovely
and enigmatic ladies, Natasya and Aglaia, in ‘The Idiot’. According to Wickramasinghe,
Myshkin's persona is eerily similar to that of the bodhisattva as represented in the
Jataka stories’. Fyodor Dostoevsky's Brothers Karamazov and the Jataka stories,
particularly the Asthramanthra Jataka narrative, have many similarities. The narrative
of the Brothers Karamazov and the Asthramanthra Jataka depicts sexual yearning and
indulgence in old age, which goes against social and moral norms. Both works deftly
examine inner mental struggles, revealing the human mind's darkest aspect®. Some
literary critics have argued that the existence of Hindu and Buddhistic aspects in the
works. ‘The Idiot’ simply demonstrates that Christianity and its mythology incorporates
many conceptions of Buddhism, which is especially apparent in Eastern Orthodox
varieties of Christianity. And this dimension of Christianity has played an important
role in the writings of Dostoevsky*.

Conclusion

Dostoevsky's personal and literary journey oscillates between a doubter and a
believer. His observations and experiences about human emotions were critical in
building his characters and his narratives revolving around the theme of human
suffering. However, gradually towards the end of his life, he was able to discover the
strength of 'faith'. Many of Dostoevsky's conclusions were greatly influenced by his
Christian beliefs. However, the questions raised by him through the characters in his
novels are universal in nature. The nature of many of these questions also resemble
the metaphysical ideas originating from India. The idea of immortality, the conception
of suffering, faith in the goodness of humanity are some of the themes, where this
article has tried to explore the linkages between Dostoevsky’s writings and the Indian
philosophical traditions. Interestingly some literary critics have also argued that these
linkages and resemblances are not merely coincidental. Rather, we also need to keep
in mind that the character of Russia as a country is not purely Western and the
concept of rejection of selfish ambitions in Hindu and Buddhist philosophy has a great
following there as well.

! Dissanayake, Aditha "Linking Prince Myshkin with the Bodhisatva" Sunday Observer,
http://archives.sundayobserver.lk/2007/01/28/imp05.asp, Accessed on 11th January 2022.

2 Wickramasinghe, Martin, The Buddhist Jataka Stories and the Russian Novel, Associated Newspapers of
Ceylon, 1952, Colombo.

? Jayatunge M. Ruwan, Fyodor Dostoyevsky’s Brothers Karamazov and Asthramanthra Jataka Story,
http://transyl2014.blogspot.com/2015/08/fyodor-dostoyevskys-brothers-karamazov.html, Accessed on
11th January 2022.

*Kirk, Irina, "Buddhistic Elements in The Idiot", New Zealand Slavonic Journal, No. 8, Summer 1971, pp.
10-19.

78



References:
Belinsky, V. G. "The Petersburg Almanac" Fatherland Notes. XLC, No. 3, 1846.
Berdyaev, Nikolay. The Worldview of Dostoevsky. Plume Books, 1923, Paris.

Chappple, L. Richard, "A Catalogue of Suffering in the Works of Dostoevsky: His
Christian Foundation" The South-Central Bulletin. Winter. 1983, Vol. 43, No. 4, Studies
by Members of SCMLA (Winter, 1983).

Dissanayake, Aditha. "Linking Prince Myshkin with the Bodhisatva" Sunday Observer,
http://archives.sundayobserver.lk/2007/01/28/imp05.asp, Accessed on 11th January
2022.

Dostoevsky, F. M. Demons. Handwritten editions. Dostoevsky FM. Complete Works in
30 vols. Vol. 11, Leningrad: Nauka publ.; 1974. P.192-193 in Dostoevsky's Christianity
Igor I. Evlampiev*. Vladimir N. Smirnov. RUDN Journal of Philosophy, 2021 Vol. 25
No. 1, p-8

Dostoevsky, F. M. Demons. Handwritten editions. Dostoevsky FM. Complete Works in
30 vols. Vol. 11, Leningrad: Nauka publ.; 1974. P. 112 (In Russian) in Ibid.

Ewald, J. E. The Mystery of Suffering: The Philosophy of Dostoevsky's Characters.
Senior Theses.

Trinity College Digital Repository, May 2011,
https://digitalrepository.trincoll.edu/cgi/viewcontent.cgi?article=1020&context=theses.
Accessed 10 January 2022.

Futrell, Michael. Buddhism and The Brothers Karamazov. University of British
Columbia, http://sites.utoronto.ca/tsq/DS/02/155.shtml, Accessed on 10th January
2022.

Gallagher, Jay. Dostoevsky as Philosopher. Lecture Notes. Philosophy 151. November
28. 1995; June 2, 1998, Guest Lecture by Jay  Gallagher,
https://hume.ucdavis.edu/phi151o0ld/NOV28LEC.HTM, Accessed on 11th January 2022.

Harvard Pluralism files, The Dharma: The Teachings of the Buddha,
https://hwpi.harvard.edu/files/pluralism/files/the_dharma-
the_teachings_of_the_buddha_1.pdf, Accessed on 11th January 2022.

Jayatunge, M. Ruwan. Fyodor Dostoyevsky’s Brothers Karamazov and Asthramanthra
Jataka Story, http://transyl2014.blogspot.com/2015/08/fyodor-dostoyevskys-brothers-
karamazov.html, Accessed on 11th January 2022.

Kirk, Irina. "Buddhistic Elements in The Idiot". New Zealand Slavonic Journal. No. 8,
Summer 1971.

79



Krammer Riley Michele, 'Overview of Buddhism and the Concept of Suffering'. Online
Journal of Complementary & Alternative Medicine.
https://irispublishers.com/ojcam/fulltext/overview-of-buddhism-and-the-concept-of-
suffering.ID.000558.php, Accessed onl1th January 2022.

Pallis, Marco. "Is There a Problem of Evil?". in Jacob Needleman (ed.). The Sword of
Gnosis. 1974, Baltimore, pp. 246-7.

Scanlan, James. P., Dostoevsky's Arguments for Immortality. The Russian Review. Jan.
2000, Vol. 59, No. 1 (Jan., 2000) p. 9, Published by: Wiley on behalf of The Editors
and Board of Trustees of the Russian Review

Midgley, Louis C. God and Immortality in Dostoevsky's Thought, Brigham Young
University Studies. Autumn 1959-Winter 1960, Vol. 1/2, No. 2/1 (Autumn 1959-
Winter 1960), p. 59

Polnoe sobranie sochinenii v tridtsati tomakh (Leningrad: Nauka, 1972-90), 10:94 in
Steven Cassedy ‘Dostoevsky’s Religion’, Stanford University Press. Californis, 2005,
p.28

Polnoe sobranie sochinenii v tridtsati tomakh (Leningrad: Nauka, 1972-90). 10:196—
201 in Ibid.

Bkhtin, M. M. Problems of Dostoevsky's Poetics, edited and translated by Carl
Emerson. Vol. 8, University of Minnesota Press E Minneapolis S: London, 1984.

The Hindu. Reality and Unreality. https://www.thehindu.com/society/faith/reality-and-
unreality/article18357235.ece. 2 May 2017, Accessed on 10th January 2022.

Wickramasinghe, Martin. The Buddhist Jataka Stories and the Russian Novel.
Associated Newspapers of Ceylon, 1952, Colombo.

80


https://www.thehindu.com/society/faith/reality-and-unreality/article18357235.ece
https://www.thehindu.com/society/faith/reality-and-unreality/article18357235.ece

The Cross-cultural Adaptation of F.M.Dostoevsky’s ‘White Nights’ in a Hindi
film “Sawaariya”

Meenu Bhatnagar

Assistant Professor,
Centre of Russian Studies, SLL&CS,
Jawaharlal Nehru University, New Delhi, India

meenu.bhatnagar@gmail.com

Abstract: The article studies the intricacies of the cross-cultural adaptation of F.M.
Dostoevsky's story 'White nights’ in ‘Sawaariya~ a Hindi film released in 2007. It
attempts to highlight the cultural references in the film with regard to the narrative
techniques, mise-en-scene, characterization to understand the semiotic transposition
during the cinematic adaptation.
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The cinematic adaptation of any literary text is a creative process that involves a
gamut of meaning making techniques in order to transform a story from one sign
system into another. Both systems, i.e. the literary text and the film, have their
distinct means of narrative techniques, characteristics and scope. The world over
many films are based on or inspired by literary texts, for example, William
Shakespeare’s Romeo Juliet, Much Ado about nothing, Mario Puzo's The Godfather,
Harper Lee's 7o kill a mocking bird, Jane Austen's Sense and sensibility, Pride and
Prejudice, Boris Pasternak’s Doctor Zhivago, F.M. Dostoevsky's Crime and Punishment,
J.K Rowling’s Harry Potter and several others. Indian cinema is no exception in this
regard as we do find many Indian films which are based on novels like Sharat Chandra
Chattopadhyay’'s Devdas, Amrita Pritam’s Pinjar, Munshi Premchand’s Shatranj Ke
Khiladi, and several others. Besides, one can also find Hindi films based on literary
works of foreign writers, for example, Magboo/ (William Shakespeare’s ‘Macbeth”) and
Omkara (William Shakespeare’s ‘Othello’), Lootera (O’Henry’s ‘The Last Leaf’),
Sawaariya (F.M. Dostoevsky’s ‘White Nights’) etc. It is possible that while adapting a
literary text certain elements may have to be modified. C. Lhermitte points out that
"By taking literary works to the screen, film adaptations widen the scope of their
readership, offering them greater Vvisibility. Metaphors are changed into more
comprehensible images; idiomatic expressions are replaced by explicit phrases and
cultural rites are explained or transposed in an effort to make them more accessible to
the reader. In the process, the adaptors cannot ignore the cultural background of the
target culture and must “negotiate” the interaction of the audience with the source
text. The trade-off between two elements -two historical periods, two cultures, two
media and/or two languages- is at the core of film adaptation. Whether the transfer
takes place within the same culture or between different culture — displacement in
time and /or space occurs” (Lhermitte, 101). It is this displacement in time and space
with respect to the transfer between different cultures, to be specific, from Russian
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into Indian culture, which may determine the extent of fidelity in terms of
characterization and plot between the source text (literary work) and the target text
(Film).

Before we dwell in the specifics of the cultural codes in the Hindi film ‘Sawaariya’, it is
pertinent to look into some theoretical aspects of such type of transformation. The
cinematic adaptation of any novel or a story is widely described as an intersemiotic
translation. As is well known, the term ‘intersemiotic translation” was coined by Roman
Jacobson. In his article ‘*On Linguistic Aspects of Translation’ he categorizes translation
into 3 types, namely intra-linguistic, interlinguistic, and intersemiotic translation. For
our present paper, we are concerned with the intersemiotic translation which is
described as the ‘interpretation of verbal signs by means of signs of nonverbal signs
systems’. (Jacobson, 233). Intersemiotic translation refers to a translation in which the
source and target texts are semiotically different, like a source text being a novel or a
story and the target text, a film or a play or a musical etc. It involves the transfer of
both linguistic as well as non-linguistic characteristics, signs and elements with the
help of tools like, set designs, locations, lightings, images, costumes, music etc.to
create meaning. On the differences between interlinguistic and intersemiotic
translation, C. Lhermitte writes that “...there are obvious differences between the
single-track translation of a novel, which only deals with words, and the multi-track
medium of cinema, which not only combines words (written and spoken) but also
actor’s performance, music, sound effects and moving images”. (Lhermitte, 101).
Thus, films as a complex versatile visual art form integrate movement, pictures,
sound, music, language, costumes, lights, set etc. for effective story-telling.

Cinematic adaptation or reinterpretation of literary works is not a new phenomenon,
however, the understanding and theorizing the meaning making techniques involved
in the process of making a film is still evolving and gaining attention. George
Bluestone, distinguishing the role of a director writes that, ‘a filmmaker is not a
translator for a novelist, rather an author in his own right’ (George Bluestone, 62). He
essentially emphasizes on the creative freedom that a filmmaker chooses to take in
adapting a novel or any literary work into a film. According to Bela Balazs, “The novel
should be regarded as a potential raw material to be transformed at will by the writer
of the screenplay” (in Theories of Adaptation, Chapter 3, 94). Paisley N. Livingston
writes about cinematic adaptation and states that ‘many of the distinguishing and
characteristic features of this source, such as the title, setting, main characters, and
central elements of the plot, must be expressly adopted and imitated in the new work.
As adaptations are distinct from mere copies or reproductions, they must also be
intentionally made to diverge from the source in crucial respects (Livingston, 2). Klein
and Parker put forth three types of adaptation: 1. Most films based on classic novels
attempt to give the impression of being faithful, that is, literal translations.” 2. “retains
the core of the structure of the narrative, while significantly re-interpreting, or in some
cases de-constructing, the source text.” 3. “regards the source merely as raw material,
as simply the occasion for an original work.” (in M. Kaur et al, 2). Any adaptation of a
literary work in to film can be broadly categorized in two broad category, i.e. when the
integrity of the source text remains intact and when integrity of the source text is not
preserved, i.e. is tampered with, is interpreted or transformed to fit the acceptability
of the target audience. Rachel Malchow describes different types of adaptation,
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namely Displaced settings (characterized by the change in the time period but retains
the fidelity to other aspects), Acculturated Adaptation (points to the adaptation in
terms of setting a story in a different context while preserving the plot and the
characters of the novel) and Politicized adaptation (modifies the theme of the novel to
provide a political, ideological statement). In his work ‘Understanding movies’ Louis
Gianetti explores the elements which create meaning in films. He discusses adaptation
of a text in terms of literal, faithful and loose. It can be said that cinematic adaptation
of a literary work heavily relies on it but the degree of what is retained, modified and/
or what is omitted may vary.

This brings us to the issue of fidelity which is often discussed in this context of how
much of the source text has been conveyed in the new medium. The issue of fidelity is
central in any such adaptation, especially across different cultures. James Harold
describes *fidelity’ as ‘the critical issue of the degree to which the film captures the
significant aspects of the original work’ (James Harold, 90). He discusses two types of
fidelity, namely the ‘story fidelity’ and ‘thematic fidelity’. The ‘story fidelity’
encompasses the sequence of events and characters whereas, the ‘thematic fidelity’
emphasizes on the main idea or the theme of the work.

With regard to the cultural adaptation and issues of fidelity of Dostoevsky’s ‘White
nights’ into Hindi film, I have undertaken to analyze Sanjay Leela Bhansali’s film
‘Sawaariya’ (‘Bo3ntobnenHas’) which is based on the said literary work. The analysis
focuses on the highlighting the transfer of the aesthetic and cultural codes embedded
in ‘Sawaariya’.As is mentioned above, while negotiating between two different
cultures, the filmmaker may modify certain elements of the original text them to bring
it closer to the tradition and culture of the target audience. Our research throws light
on the adaptation of the title, plot setting, the characters etc. in ‘Sawaariya’.

First and foremost, the title of the original story i.e. ‘White nights’- an amazing natural
phenomenon, with which St. Petersburg is often closely associated with and where the
action of the story takes place, itself poses significant complexity in adapting in an
Indian setting. As is evident, the title of the film being discussed here does not
correspond to the source text. Literal translation would not have been appropriate,
and as the said natural phenomenon doesn't exist in India, there is no equivalent of
the same in Hindi. Hypothetically, the phrase ‘Chandani raatein’ (lit. Moonlit nights)
could have been the closest equivalent in Hindi, but not quite the same. The film bears
the title after the protagonist (the dreamer) in the story who is fondly called as
‘Sawaariya’ which can be rendered in English as a lover. A significant shift can be
observed from the title of the source text in which the emphasis is laid on the time of
the year, when the meetings between the protagonists and the main actions take
place, to the title of the target text, i.e. the film, which bears the title based on the
main protagonist.

As far as the main characters are concerned, the source text has 2 of them and the
film, by and large, revolves around them. One is the role of a dreamer played by
Ranbir Kapoor and another of Nastenka played by Sonam Kapoor. Besides them, in
supporting role we see a role of a lover played by Salman Khan. In contrast with the

source text, character of a landlady played by the veteran actor Zohra Sehgal was
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amplified on one hand, and on the other, the character of a prostitute played by Rani
Mukherjee has been added in the film.

Talking about the adaptation of
time and space in ‘Sawaariya’, it
can be said that the director has
tried to recreate the ‘white-nights’
feel of the original plot by using
bluish lights to give a twilight type
effect to the set. Almost the entire
flm is shot in this light.
Furthermore, the film set is made
to look like an imaginary town: a
part of the set is made to resemble
St. Petersburg, the charm of which
lies in Baroque-style buildings
along the canals which run through
the town and the gorgeous bridges
over these canals. Additionally,
integral to the mise-en-scene are
also the Venetian gondola as well
as the walls along the canals
exquisitely painted with floral
patterns, Mumtaz Mahal's face
which are not in the original story.
What is most surprising in the film
is that this area is defined as a red-
light area. This area has the best
bar in the town- the RK Bar- and
several shops with  English
hoardings like Gulgul Shan Florist,
Symphony, Lucky Bakery, Sheikh
Omar Antique, Windermere,
Capitol, Ace, Henry’s café which
indeed constitutes to the deviation
from the source text. A stark
departure from the Dostoevsky's
plot also constitutes another part of
the set which has buildings with
round domes characteristic of the
Islamic architecture, with Arabic
inscriptions on some walls, a
mosque. It can be said that the set
is made to look like a ‘Khwaabon
Ka Sheher, but it does seem
vague, unrealistic and unrelatable.

Pic.3: The Domes
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All in all, the time and space are recreated artificially with the fusion of European and
Indian elements. Although, Sanjay Leela Bhansali’s films are characteristics of visual
spectacle with extravagant sets, lights and colors, but the set, lighting and mise-en-
scene in ‘Sawaariya’, in my opinion, are melodramatic yet fail to provide the sensory
experience one, generally, associate his films with.

While the main story line and the fate of protagonists are close to the source text,
however the difference lies in Indianizing the source text, i.e. domestication of the
setting at various levels: semiotic, linguistic and cultural, perhaps with an intention to
bring in the flavor of the target audience. Hence, the screenplay, contrary to the
source text, depicts the socio-cultural diversity of India which is reflected in the names
of the characters, their religion, costumes and language. The domestication is seen
not just in the title of the film but also in the names of the main characters as well.
The film does not retain the names of characters in the original; hence the dreamer’s
name is Ranbir Raj/Sawaariya, Nastenka is Sakina, the Lover is Imaan. Besides these,
names of other characters like, Matrona is Lilian/ lilipop, Fekla is Jhumriaapa,
Nastenka’s grandmother is Nabila Bi have been changed as well.

Besides this, a new character of a prostitute by the name of Gulabji is added in the
cinematic adaptation. Needless to say that their names define their religion - the
‘dreamer’ is a Hindu, his land lady a Christian and ‘Nastenka’ and her ‘Lover’ - Muslims.
The costumes and accessories are likewise localized with the use of sari, kurta
payjama, sharara/ ghagra, dupatta, anklets, etc). The dialogues are predominantly in
Hindi with random sentences in Mumbai Hindi as well as in English.

A most distinct example of domestication as well as deviation from the source text
seen in the cinematic adaptation is the reference to the festival Eid as a day when the
Imaan (Lover) promises to return to marry Sakina (Nastenka) and as the last and final
night when the action culminates and the film ends.

The point of deviation from the |
literary text also constitute the
characters of D'costa , owner of the
RK bar and Gulabji (played by Rani
Mukherjee), who is a prostitute and
introduces the dreamer whereas the
source text starts with a monologue
in first person. There are some other
variations that can be seen in the
cinematic adaptations, for example,
in the source text the ‘dreamer’ has
been living in St. Petersburg for
almost 7 years, where as in the film

. - _ . Sl N /
the “dreamer’ has just moved to the  pic, 4. Sensualization of dreamer’s character
city and is looking for a place to stay.

It is Gulabji who suggests the dreamer to go to Lilian for a place. Moreover, no Hindi
film is complete without songs, music and dance. ‘Sawaariya’ is no exception, it has
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about 10 songs, lyrics of which help to expressively convey different emotions, inner
feelings and describe the nature of the characters and/or the context of that frame.
It's worthwhile to mention about the sensualizing dreamer’s character in one of the
songs which describes his feeling towards Sakina.

It is noteworthy to mention that the film has a number of intertextual references as
well as metaphors. Such references contribute to domestication of the source text. For
example, RK in RK bar bear reference with the famous RK studio; umbrella as a prop
is ubiquitous in many frames throughout the film. In fact, in one frame, similarity can
be drawn with a famous scene in which Nargis and Raj Kapoor walk with the umbrella
in the old film “Awara”. Similarly, reference of the Indian film ‘Mughal-e-Azam’ is made
which replaces the opera “The Barber of Seville” of the source text. Appearance of
Ranbir Raj esp. the cap reminds of his grandfather Raj Kapoor. Some cross-cultural
references include- face of Mumtaz Mahal painted on a wall, Buddha statue, Monalisa
printed curtains, Venetian Gondola, Arabic inscriptions etc.

Besides, the mise-en-scene in many
frames of film's extravagant set
serves as a means of metaphoric
conceptualization. Mumtaz Mahal’s
face painted on a wall evoke a
certain meaning, especially when
juxtaposed against Sakina and
Gulabji in  different  frames.
Likewise, juxtaposition of Gulabyji
and Sakina suggest an
interpretation of not just their
different social status but also
|\ suffering. It creates the binary
Pic. 5. Sakina in the backdrop of a wall painting of ~between love of a normal girl and a
Mumtaz Mahal prostitute. Adaptation that account
for metaphors can be attributed to
the depiction of various aspects in
the film like a bridge as a metaphor
for separation and union, inclusion
of red-light area provides various
metaphoric relations in terms of
class divide, suffering, acceptance
as well as love. Similarly, physical
appearance of Gulabji may be
understood as metonymic of the
socio-cultural background.

Pic. 6. Gulabji in the backdrof) of a wall painting of
Mumtaz Mahal
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In conclusion, it can be said that the cinematic adaptation of ‘White Nights’ in to a
Hindi film although adequately transforms the spirit and the essence of the original
story. Whereas, the main story line remains intact in the film, but one cannot overlook
the micronarratives (of Gulabji and Lilian, RK bar etc.) intertwined with it, and the fact
that several elements are added and or modified to support it which are not
encountered in the original story. On comparing the text with the film, it is observed
that the cultural references, artistic representation, metaphoric conceptualisation as
visual and cognitive meaning making techniques and characterization are highly
domesticized. Perhaps, these local adaptions in terms of cinematography, lighting,
costumes, set designs as well as sound and music and amplified dramatisation of the
cinematic portrayal of the protagonists were suitably aimed at the cross- cultural
reception.
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Annotation: 7he sufferings of children during the Christmas festive season are well
captured by Dostoevsky and other well-known writers like Hans Christian Andersen,
Anton Chekhov, Charles Dickens, and John Cheever. Dostoyevsky has written about
the suffering of a child on the occasfon of the Christmas festive season. Many other
writers have also written about the sufferings of children during the Christmas season.
This archetypal suffering of children is a recurrent image used in the fictional world,
especially in short story and novella forms, time and again. Some of the works taken
for analysis in this article are Dostoyevsky's short story "The Beggar Boy at Christ’s
Christmas Tree”. Anton Chekov’s "Vanka”, Leo Tolstoy’s "Papa Panov’s Special
Christmas”, Hans Christian Andersens "The Little Match Girl”, John Cheever’s
"Christmas is a Sad Season for the Poor” and Charles Dickens’ novella "A Christmas
Carol”.

Key Words: Archetypal suffering of children- Christmas festivities- Neglected and ill-
treated children- Panacea for the suffering of children

To this day, Fyodor Dostoevsky is regarded as one of the greatest and most influential
writers of Russian literature's Golden Age. He was a Russian novelist known for his
short stories, as well as novels and essays. A wide range of philosophical and religious
subjects are explored in Dostoevsky's literary works, which take place in the
tumultuous atmospheres of Russia in the late 19th century. Dostoyevsky is widely
considered to be one of the finest psychologists in the history of literature. In his
admiration for Dostoevsky's novels, Leo Tolstoy described them as "magnificent." In
his writings, Dostoevsky conveyed theological, psychological, and philosophical views.
His works address issues such as suicide, poverty, human mind manipulation, and
morality. In his early writings, he used literary realism and naturalism to look at
society, such as the disparity between the rich and the poor.
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Dostoyevsky has written about the suffering of a child on the occasion of the
Christmas festive season. Many other writers have also written about the sufferings of
children during the Christmas season. These archetypal sufferings of children are a
recurrent image used in the fictional world, especially in short story and novella forms,
time and again.

In the study of literature, one could come across archetype which is an event, a story,
a character or an image that occurs again and again in various works, in various
cultures and in different periods of time. M.H. Abrams defines archetype in his own
way:

In criticism, “archetype” is applied to narrative designs, character types, or
images which are said to be identifiable in a wide variety of works of
literature, as well as in myths, dreams, and even ritual modes of social
behaviour. Similarities within these diverse phenomena are held to reflect a
set of universal, primitive, and elemental patterns, whose effective
embodiment in a literary work evokes a profound response from the reader.

Donald Kalsched is a Jungian psychoanalyst who specialises in the subject of childhood
trauma. He discusses various archetypes of childhood trauma. In the archetype ‘the
necessary hero," the child assumes the role of an adult, taking up the responsibilities
beyond their age. Early experiences of abuse or mistreatment have a profound effect
on a child's psychic development, as discussed in his book Trauma: Archetypal
Defenses for Personal Spirit (1996). When confronted with such suffering, the infant
mind instinctively attempts to defend itself. This is a common occurrence in
dysfunctional households where parents are absent or neglect their children. As a
matter of fact, many children end up caring for their younger siblings and even their
own parents. They constantly attempt to save others but never themselves.

Dudareva in the article entitled ‘Philosophy of a Literary Work Language’ concludes
that poor child is shown as archetypal character of the child image in the form of a
beggar:

Everything is different in this short story by Dostoevsky. The researchers
begin to analyse the work paying attention to the description of the poor six-
year-old child and his terrible life: hunger, cold and his sick mother frozen to
death.

...the author gives the description of vagrant boys who ‘walk with a hand'’ i.e.,
they ask money for food. And in such introduction, the metaphysical principle
in Dostoevsky's poetics appears...This may be due to an archetypal of the
child’s image and its folkloric roots.

The sufferings of children during the Christmas festive season are well captured by

Dostoevsky and other well-known writers like Hans Christian Andersen, Anton
Chekhov, Charles Dickens, and John Cheever.
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In the short story of Dostoyevsky’s, “The Beggar Boy at the Christ’s Christmas
Tree”, the miserable condition of a poor child is depicted. A six-year-old child bravely
ventures out into the town on Christmas Eve, freezing to death and suffering from
horrible hunger while his mother is dying in the cellar. He is fascinated by the beautiful
window displays of Christmas trees and exquisite cakes he comes across while strolling
down the street. Seeing a Christmas tree, well-dressed youngsters, and a variety of
sweets inside a house through a large glass window, but being pushed out when the
boy unlocks the door and steps inside. While admiring dolls through another pane of
glass, he is struck in the head and loses his cap by the action of a cruel boy on the
road.

He walks to a neighbour's yard to hide behind some wood after seeing a vision of
Christ's Christmas tree surrounded by dolls in a forested courtyard. For the small
children who do not have a Christmas tree, these are Christ's Christmas trees. Angels
like him are reunited with their mothers who died in the same way of starvation,
freezing, or suffocation. They discovered the child's dead body on a wood stack the
following morning, along with his mother, who had died earlier. While his story is
unique, the plight of hundreds of children who are hungry and experiencing extreme
cold during this season of joy is pitiable. In Dostoevsky's world of sorrow and despair,
there is a hidden Christmas message. It is distressing to see how everyone appears to
be unaware or unconcerned about this young boy's suffering. A police officer walked
by and moved away to avoid seeing the child. If the physiological and psychological
needs of an individual are not met, he will be tense and nervous, and this condition
eventually causes trauma. In the case of the beggar boy, the psychological needs,
namely belongingness needs and love needs are not met. For instance, he was thrown
out of the place where different sorts of cakes were distributed to various people.

Dostoyevsky describes vividly the misfortune of the beggar boy:

The boy crept up, suddenly opened the door and went in. Oh, how they
shouted at him and waved him back! One lady went up to him hurriedly and
slipped a kopeck into his hand, and with her own hands opened the door into
the street for him! How frightened he was. And the kopeck rolled away and
clinked upon the steps.

While the beggar boy was watching beautiful dolls at another place, he met with yet
another sad experience. Dostoyevsky depicts this incidence deftly:

He had never seen such dolls before, and had no idea there were such dolls!
All at once he fancied that someone caught at his big boy was standing
beside him and suddenly hit him on the head, snatched off his cap and
tripped him up. The boy fell down on the ground, at once there was shout,
he was numb with fright, he jumped up and ran away.

Thus the beggar boy was psychologically disturbed. Already, his physiological needs,
such as proper clothing, food and shelter are unmet. Dostoyevsky cleverly crafted his
story to delineate the sufferings of the poor boy.
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In Andersen’s story entitled “The Little Match Girl” also, the physiological and
psychological needs of the little girl are unmet. Andersen portrays the pitiable plight of
the poor girl in a heart-rending manner:

Shivering with cold and hunger, she crept along, a picture of misery, poor
little girl! The snowflakes tell on her long fair hair, which hung in pretty curls
over her neck... she was getting colder and colder, but did not dare to go
home, for she had sold no matches, nor earned a single cent, and her father
would surely beat her. Besides, it was cold at home, for they had nothing
over them but a roof through which the wind whistled even though the
biggest cracks had been stuffed with straw and rags.

The poor girl has nothing to cover her head and therefore, snowflakes fall on her hair.
She is shivering with cold and hunger. She has no slippers of her own. She also loses
her mother’s slippers, while crossing the road. In spite of all these physiological
problems, she is worried about her father, who would beat her as she has not sold any
matches. Hence, she is reluctant to return home. Thus, she has to face psychological
problems too. As she is caught in a trauma, she is in great desperation. Then she
takes a match from the box and rubs it against the wall and warms her hands. In the
flame of the match, she sees series of visions namely the roast goose, Christmas tree
and her grandmother. Finally, the little girl freezes to death with a smile on her face.

In the short story entitled “Vanka”, Anton Chekhov explains the miserable experience
of a nine-year-old orphan boy, Vanka Zhukov. In addition to the physiological and love
needs, safety needs were also unmet, when Vanka served as an apprentice under the
supervision of a shoemaker in Moscow. He was often physically abused by his master
and mistress. He was not given adequate food. His co-workers were not friendly and
they mistreated him. He narrated all these things in his letter to his grandfather
requesting him to take him back to the village. Anton Chekhov who is well-versed in
the craft of writing posits the viewpoints of Vanka in the form of a letter written to his
grandfather:

The master pulled me out into the yard by my hair, and whacked with a
boot-stretcher because I accidentally fell asleep while I was rocking their brat
in the cradle. And a week ago the mistress told me to clean a herring, and I
began from the tail end, and she took the herring and thrust its head in my
face. The workmen laugh at me and send me to the tavern for vodka, and
tell me to steal the master’s cucumbers for them and the master beats with
me with anything that comes to hand. And there is nothing to eat.

Vanka, who was home sick, had sweet memories of his life in the village. He even
remembered his grandfather’s visit to the forest to bring the Christmas tree for his
master’s family. He even preferred to run all the way to his village from Moscow, but
he was afraid of the frost as he had no boots.

Leo Tolstoy in his short story entitled “Papa Panov’s Special Christmas” narrates the
story of an old shoe-maker expecting the visit of Jesus Christ to his house on

Christmas days as Christ had assured to visit his house in his dream. Papa Panov was
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living alone as he was a widower. He wanted to present a perfect pair of tiny leather
shoes to Christ.

Papa Panov looked out of the window. He could not find anyone in the street except
the road sweeper who appeared as miserable and dirty as ever. He was sweeping the
street in the raw cold and bitter freezing mist. The shoe maker took pity on him and
hence invited him to get in and have some hot coffee to keep out the cold. The
sweeper was glad to accept the invitation. While he was drinking coffee, Papa Panov
was looking through the window.

When the sweeper went out, a girl was walking slowly towards Papa Panov’s house.
She was carrying a child and she looked very tired. He invited the girl to take rest in
his house.

Taking milk from the stove, Papa Panov fed the baby himself with the help of a spoon.
He looked at the bare feet of the child. He thought of the little shoes he had been
keeping for Jesus. At once, he handed over the shoes to the mother.

Later, Papa Panov could only note neighbours crossing the street and exchanging
Christmas greetings. Occasionally some beggars came for whom he served hot soup
and generous hunk of bread.

When winter dusk fell, Papa Panov was very disappointed. Even though he strained
his eyes, he could no longer make out the passers-by. So, he set down in his arm
chair with great distress. He saw before his eyes the long stream of people who had
visited his house that day. He could see again the road sweeper, the mother with her
child and the beggars he had fed. All of them asked whether he could not recognize
them.

Leo Tolstoy ends the story with a classical twist. It was Jesus Christ who came to his
house in the forms of sweeper, young mother and her baby and the beggars he had
fed. The ending of the story proclaims a social and moral message to the entire
humanity to adopt and follow in everyday life. One has to serve the needy and the
poor and thus he serves God Himself. The following lines written by Tolstoy explicate
this point:

“Didn't you see me, Papa Panov?” Who are you?” he called out, bewildered.
Then another voice answered him. It was the voice from his dream-the voice
of Jesus. “I was hungry and you fed me” he said. “I was naked and you
clothed me. I was cold and you warmed me. I came to you today in everyone
of those you helped and welcomed.”

In Charles Dickens’ novella “A Christmas Carol”, the character Scrooge is depicted as a
self-centred miser who keeps all his money to himself. He is an old man who lacks
compassion for others. Even though he is well-off and capable of helping, he still does
not make the effort to help. He refuses to give a donation to the poor, arguing that
the prisons and workhouses should take care of those in need. "If they cannot go to

prison or workhouses, the poor should die and thus decrease the surplus population,"
92



he says. In the end, he transforms himself. He presents a giant Christmas turkey to
his clerk Cratchit. He treats tiny Tim, a crippled boy, as if he were his own child.
Moreover, he attends his nephew Fred’s Christmas party.

In Dostoyevsky's story, the miserable condition of a poor child is depicted. But in
Dickens' novella, a solution to resolve the misery of poor children is pointed out. In
Dostoyevsky's story, the poor, neglected child dies on Christmas Day along with his
mother. In Dickens' novella, the rich miser who ill-treats his employees and neglects a
poor child is made to repent. The miser reforms self and helps a poor child and also
his employees and becomes a philanthropist.

In Dostoevsky's "The Heavenly Christmas Tree”, the woman who slipped a Kopeck into
his hand, the policeman who turned his face away from him, and the wicked boy who
hit him are all attacks on the boy financially, emotionally, and physically; just as Russia
suffered due to World War I, and then by the Civil War, and finally by the Samara
famine. Nevertheless, those children were still there in the author's vision, laughing
and playing beneath Christ's Christmas tree. He hoped in his mind that all the children
were healthy and safe.

In “Christmas is a Sad Season for the Poor” by John Cheever, poor people want to
hand over the gifts they received to poorer people, and thereby they realise
happiness.

John Cheever explains that the people feel a little bit better when comparing
themselves with the people who are in worse condition. They would like to help
others:

The realization that he was in a position to give, that he could bring
happiness easily to someone else, sobered him. He took a big burlap sack,
which was used for collecting waste, and began to stuff it, first with the
presents for his imaginary children. He worked with the haste of a man
whose train is approaching the station, for he could hardly wait to those long
faces light up when he came in the door.

Charlie feels he is the only one working on Christmas and tells the tenants horror
stories about the poor. Charlie is alone, but he tells them he is married with children
and a lame wife. Then he starts getting gifts, dinners, and beverages, which he locks
in a storage area. When Charlie gets drunk, one of the ladies enters his car. He speeds
it up and the lady collapses. Charlie is fired when she screams at the manager. A poor
family is remembered by Charlie when he gets abundant gifts and he presents them to
the poor family. The lady who received the gifts in turn wants to present the excess
gifts to the orphan children. John Cheever stresses that the poor lady has the impulse
to help poor children:

A beatific light came into her face when she realised that she could give, that
she could bring cheer, that she could put a healing finger on a case needier
than hers, and like Mrs. Depaul and Mrs. Weston like Charlie himself and like
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Mrs. Decker, when Mrs. Decker was to think, subsequently of the Shannons-
first love, then charity, and then a sense of power drove her.

The suffering of poor children during the Christmas festive season is well represented
in all these stories. This is an archetypal feeling or emotion that remains in the hearts
of human beings in various periods of life, and that is reflected in the literature of
different ages. Due to external influence, the miser in the Dickens’ novella ‘Christmas
carol’ helps the poor child and other employees in his office during Christmas.
Dostoyevsky's story portrays the plight of an impoverished child. However, Dickens'
novella suggests a way to alleviate poor children's pain. Dostoyevsky's story ends with
the death of the poor, neglected child and his mother on Christmas Day. Dickens'
novella drives the wealthy miser who neglects the child to repent.

In the story “Christmas is a Sad Season for Poor”, the lift operator often complains
that Christmas remains a tragic event for the poor. When he gets Christmas gifts, he
wants to help a poor landlady. The land lady, in turn wants to help the poorest of the
poor.

In “Papa Panov’s special Christmas”, Leo Tolstoy describes how the cobbler helped
thirsty, hungry, poor people. He also fed a poor child with milk and presented a pair of
little shoes to the child. He helped all the people, though he was waiting to receive
God. Finally, he realised that the people he helped were different forms of God. In
Tolstoy's translation, the cobbler was not directed by any other force to help the poor,
as in the case of the miser in the novel written by Dickens. The Cobbler's actions are
entirely voluntary. The haves must help the have-nots when they are in distress.
Extending help to people is the only panacea to remove their sufferings.

There is a paradox in the archetypal imagery used by various writers. On the one
hand, the children are shown as suffering from hunger and thirst. On the other hand,
they are depicted as being attracted to the shining Christmas tree and costlier gifts.
The archetypal suffering of the poor children during the Christmas season recurred
again and again as an image in the fictional world.
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Annotation: 7he significance of life, for Dostoevsky, did not lie in the pursuit of
happiness and intellection or something noble to earn immortality in history but rather
In suffering and its purgative power. Dostoevsky is a brave soul who knows that the
way to overcome suffering is to live through it, to sink deep into suffering and touch
the core of existential crisis. The via dolorosa only can prepare him for true faith and
redemption. Zen Buddhism, in contrast, views life as a precious opportunity to attain
enlightenment and bring a cessation of suffering for good by ending this endless cycle
of life and death (samsara). The telos of life, in Zen Buddhism, is satori but for
Dostoevsky it is the cultivation of faith by suffering the torments of life with courage.

The weltschuuang of Dostoevsky and Zen Buddhism begins with acknowledgement of
suffering as the inevitable human condition but differs in their ways to deal with this
suffering. Dostoevsky works his way through the maze of life by accepting the
Inevitable suffering and lead us to true redemption. However, Zen is all for absolute
detachment from all kinds of sufferings and making efforts to annihilate the causes of
suffering. This is achieved through nirvana or enlightenment (also satori)

Keywords: Dostoevsky, Via dolorosa, suffering, nirvana, Zen, Satori, existential crisis,
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Introduction

One of the underlying features running as an undercurrent in the literary works of
Fyodor Dostoevsky is the spiritual significance attached to suffering. Dostoevsky views
the human life as progression of moments in suffering. This is the human condition
that prevails and there does not seem to be an escape from it. The question of
suffering casts a long shadow on everything he created. Dostoevsky along with his
eminent contemporaries such as Darwin, Bakunin, Tolstoy and Marx dealt, one after
another, deadly blows to the inherited theology of people which melted the meaning
of man hitherto derived in religious context. It left human beings in an unedifying
state of general uneasiness and anxiety. Dostoevsky looked into the abysmal condition
of man and endeavored to find a way out of this deepening chaos. The significance of
life, for Dostoevsky, did not lie in the pursuit of happiness and intellection or
something noble to earn immortality in history but rather in suffering and its purgative
power. Dostoevsky is a brave soul who knows that the way to overcome suffering is to
live through it, to sink deep into suffering and touch the core of existential crisis. The
via dolorosa only can prepare him for true faith and redemption.
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In Buddhism, also, much emphasis has been laid on suffering and its significance to
put man on the path of spiritual awakening. Buddhism considers suffering as human
condition which is rooted in the ignorance of man. It is the ignorance of the fact that
the endless wants and cravings lead man from one suffering to another. The desire, in
Buddhism, is considered to be the cause of all causes to the seemingly endless
suffering of man. The possibility of the cessation of suffering lies in acknowledgement
and understanding of its cause and working to extinguish all desires and finally
becoming awakened to a state often referred to as nirvana or enlightenment.
However, it lacked the worldly practical side and therefore viewed by critics and
sceptics as a religio-philosophic system that advocated escapism and life-denying
tendencies. Zen, a variant of Buddhism, on the other hand, introduced a novel way of
approaching enlightenment in a positive and life-affirmative manner. It integrated the
practical aspect of existence with our spiritual longing and its fulfillment as it reached
first in China and then Japan.

Zen does not make much of any religious doctrine but instead focuses on direct
transmission of truth beyond words and scriptures in an intuitive manner. The telos of
Zen is to realize one’s Buddha nature which is also called satori by Zen philosopher-
monks. The meaning of satori is sudden enlightenment indicating a phenomenon akin
to a sudden clash of thunder in a dark night which makes everything visible. It
penetrates the veil of darkness by a sudden flash like enlightening experience. The
realization of Buddha nature, which is attaining to enlightenment, breaks all the strings
of attachments and cravings and marks the end of the cycle of life and death and
hence bringing the end of suffering. This cycle of suffering through various lives has
been attributed to the powerful theory of karma and its inescapable consequence.

Dostoevsky’s Via Dolorosa

Dostoevsky’s via dolorosa culminates with realization that suffering is inevitable and it
is required of us to accept it with all the courage for it brings redemption in the end.
However, Zen Buddhism begins with the realization of suffering as the human
condition and bringing an end to it by realizing one’s Buddha nature. The via dolorosa
of Dostoevsky lacks the telos as such but hopes to be saved by the ‘leap of faith.
Dostoevsky struggles throughout his life to summon the courage to live on in the face
of tremendous suffering mostly caused by unknown reasons. It has no connecting
thread of karma that explains all manifest phenomena largely associated with
suffering. Buddhism is in agreement of ex nihilo nibil fit* as it attributes every effect to
some cause. It is the central philosophy of Buddhism referred to as the Doctrine of
Dependent Origination. Suffering also, according to this doctrine, has a cause in desire
and its extinguishment brings supreme liberation.

Dostoevsky settles with the idea of suffering by attaching spiritual significance to its
power to bring redemption. Therefore, there does not seem to be a human way to rid

' Ex Nihilo Nihil Fit: This means that ‘nothing comes from nothing’ and therefore in this context everything
has a cause. This causal nexus is explained in Buddhism by its central philosophy called the ‘Doctrine of
Dependent Origination (Pratityasamutpada).’
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oneself from the perpetual torment of life. This condition is best explained by the myth
of Sisyphus! in which Sisyphus was condemned to push a rock up the mountain which
rolls back down, and then pushes it all over again up the mountain. This makes the
life a perpetual struggle marked with vain labor bringing nothing but boredom, despair
and hopelessness.

However, Zen does not only mark the end of suffering but also make the life a blissful
spiritual journey. It does so by disciplining our mind and freeing it from all kinds of
conditionings through meditation. It is an annihilation of everything that the mind has
been fed through myriad of sources both tangible and intangible. The passion of the
individual and bearing the burden of the guilt and sins of other is a great act of
sacrifice which, in turn, brings meaning to life in which suffering is inherent and
inescapable. Buddhism, on the other hand, lays stress on the act of compassion which
means feeling the pain of sentient beings caused by ignorance and help them put on
the path of enlightenment.

The characters in the works of Dostoevsky often reflect his own existential suffering
that he went through in his life empirically and psychologically. Suffering was not a
mere rational construct for Dostoevsky but a lived experience that influenced the
psyche of Dostoevsky which later found elaborate expression in his writings.
Dostoevsky was one of the rare individuals who stared directly in the face of death
itself and prepared to dissolve himself in its embrace. Dostoevsky was taken to the
scaffold for execution but saved in the last moment. It was a moment that introduced
Dostoevsky to the ephemeral aspect of life which had an indelible impact on his
psychological formation. It had Dostoevsky pushed to the brink of despair, dread,
death and ensuing suffering, which later became recurrent themes in his literary works
often expressed through varying characters in different circumstances. Dostoevsky
escaped the death but death never escaped his psyche.

The pivotal question concerning human existence is the perpetuation of life and
discovery of meaning amid extraordinary suffering. Why and how one should continue
one’s journey of life and go through the immense pain and penury? This question
assumes extraordinary significance in Dostoevsky’s philosophy. One of his characters
in The Brothers Karamazov, Ivan says to God emphasizing the unbearable burden of
his existence devoid of any meaning that he wants to return the ticket of his life.
Dostoevsky fails to see any meaning in the world which has tremendous suffering for
no reason for it to exist. Ivan expresses his disgust in his terrible outburst against the
providence of God that allows the unreasonable suffering of children. It is the
expression of an instinct of thanatos that compels certain individuals to embrace
death. It is antithetical to life force eros. Dostoevsky writes in 7he Brothers
Karamazov.

! The Myth of Sisyphus is a Greek myth that describes the fate of Sisyphus who is condemned by gods to
push a heavy rock up a hill only to have it roll down and bring his endeavour to square one. Albert Camus,
an Algerian existentialist philosopher used this legend in his book ‘The myth of Sisyphus’ to explain human
existence as essentially meaningless and absurd.
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“Listen! If all must suffer to pay for the eternal harmony, what have children
to do with it, tell me, please? It's beyond all comprehension why they should
suffer, and why they should pay for the harmony... Too high a price is asked
for harmony; it's beyond our means to pay so much to enter on it. And so I
hasten to give back my entrance ticket... It's not God that I don't accept,
Alyosha, only I most respectfully return Him the ticket...” (2010:267)

However, it also meant a new kind of resurrection for Dostoevsky who could give
valuable insight into the mysteries of death to the whole mankind through his literary
journey. It would be no exaggeration to say that he led a life akin to a posthumous
one from that terrible moment onwards when his fate brought him to the edge of
existence when he encountered the abysmal void. Philosophy of Dostoevsky has an
indelible imprint of this extraordinary experience.

Dostoevsky, however, proved through life that the suffering and death wish can also
provide us with a great creative impulse. He discovered a faith in which one lives
every moment and makes sense of one’s existence. However, it was faith of an
intellectual who kept questioning God and Christian ideals and kept exploring the
alternative dimensions of it as he pursued his spiritual journey in unison with mankind.
He felt that individual efforts and genius are not capable of granting deliverance from
this existential dread unless we bear the collective sin or responsibility just as Christ
exemplified. This marks Dostoevsky’s via dolorosa manifesting the passions which
means suffering in Christian terminology. This spiritual exploration is glaringly evident
in his literature. Rachel Thomas (2005) observes:

The structure of his literature not only leads his readers to question
spirituality, but lets them move through the experiences and ideas of multiple
characters to better understand the sins of others. In due course, if the
consciousness Dostoevsky creates in his works is understood as he intended,
his readers come to an understanding that they must take those sins upon
themselves, as Father Zosima took on the sins of the world. (81:2005)

Hence, Dostoevsky’s philosophy entails a way of life characterized with a sense of
intense suffering. Also, there is no possibility of fashioning an ideal society that can
render man free from the endless suffering. Sartre called later that existence precedes
essence’ but for Dostoevsky suffering, as an existential state, seems to have become
the essence of man.

Dostoevskian Felix Culpa

The existence of evil, sin, inexplicable dread and perpetual suffering are often
contextualized with felix culpa. It explains why the benevolent God permits the evil,
suffering, dread or even death. Because all this leads to regeneration, resurrection or
rebirth. The theme of felix culpa is ubiquitous in Dostoevsky’s literature. Many of his

! Existence Precedes Essence: It is one of the themes of existentialist philosophy that stresses that man’s
conscious existence has a primacy over any essence, meaning, or any other defining feature. This idea is
strongly advocated by the French existentialist philosopher Jean-Paul Sartre.
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prominent characters go through the fall and consequent rise viewed as death and
rebirth. Both Raskolnikov of Crime and Punishment, Dmitri Karamazov of 7he Brothers
Karamazov undergo spiritual regeneration which can be explained with the help of
felix culpa. But it comes to its culmination in a not so-well critiqued and analyzed short
story of Dostoevsky.

In one of his stories, “The Dream of a Ridiculous Man" Dostoevsky deals with the
existential angst of a man who wants to kill himself. Meaninglessness and dread of his
existence drive him to the edge of nihilism, and he decides to go home and shoot
himself. On the way home an unknown frantic girl runs to him looking for help to save
her mother’s life. He treats her with utmost indifference and disdain and returns
home. But the pangs of conscience and constant awareness of his callous cruelty
troubles him deeply. He becomes conscious of his sin which intensifies his suffering.
Suddenly, this acute suffering evaporates his indifference and he falls asleep. He
dreams and wakes up to a renewed realization that it is the suffering that has saved
him. Had he not refused the girl desperately looking for help in a callous manner, he
would definitely have killed himself that night. This fills him with a new hope and
purpose in life and convinced him to preach that moment. In this story we can see the
spiritual significance of suffering and prick of conscience for having committed sin.

The Zest of Zen and Sublimation of Suffering

There is a universal acceptance among the enthusiasts and critics of Dostoevsky that
his philosophy has a tinge of pessimism bordering on gloom. This gloom settles only
with absolute acceptance of one’s fate of suffering with dignity. This is best
exemplified by Lord Jesus who eventually accepts the will of God after initial outburst
of lament. Zen Buddhism, in contrast, is full of optimism and treats life with great
hope and enthusiasm. It promises deliverance from worldly fetters by dispelling the
ignorance and leading to the path of realization of one’s true nature or satori. Zen
takes us beyond the mind and inspires us to take a plunge in the moment without
thinking in terms of one’s spatial and temporal existence.

Zen philosophy maintains that the mental constructs giving rise to ego and its
articulation could hardly lead to any solution to the torments of men. It is therefore
important to transcend the mind which takes us beyond the confines of duality. The
speculations about suffering of man and creating literature about them is good for
satiating one’s intellectual thirst but does not prove efficacious in truly finding the
solution to the existential crises or noogenic torment felt by men. Zen is not an
adventure in ideas, or an attempt to philosophize or rationalize about men via
dolorosa. Zen is more intuitive, existential, and less intellectual. It renders
philosophizing about human conditions de frop. The transcendental state of mind is
termed as mushin and means no-mind. Zen is so radical in its approach that it also
rebelled against the original Buddhist idea of renouncing the regular life and resigning
oneself to the splendid isolation of monasteries in mountains while searching for truth.
Zen helps us realize the truth in the moment here-now amid thick of things. Abraham
Maslow observes:
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The great lesson from the true mystics --- from the Zen monks, and now also
from the Humanistic and Transpersonal Psychologists --- is that the sacred is
in the ordinary, that it is to be found in one’s daily life, in one’s neighbors,
friends, and family, in one’s back yard. (1970)

Zen, instead of relying on mind it simply transcends it. James Broughton (1977) says
in Seeing the Light that *Zen is another word for Zest.” He also goes on to emphasize
the element of timelessness inherent to the outlook of Zen as:

Zen is a way of letting things happens. And letting them be. Zen is the
moment in the moment aware of the moment. (1977:41)

Looking through Zen ‘eye the suffering that pervades the Dostoevskian literature is
experiential entity that is rooted in Self. The continuation of Self ensures the
perpetuation of suffering. But this unceasing suffering (dukkha) comes to an end with
extinguishing the Self (anata) or Ego which opens the dimension of eternal bliss which
no words can express. The suffering, according to Zen, will never come to an end for
the journey of life continues beyond it unless one becomes enlightened. Hence, man
must work out his own liberation through countless lives until he attains nirvana.

Conclusion

For Dostoevsky, Life is a long night of suffering which has no dawn, but Buddhism,
especially Zen Buddhism, views life as a precious opportunity to attain enlightenment
and bring a cessation of suffering for good by ending this unceasing cycle of life and
death. The telos of life in Zen Buddhism is satori but for Dostoevsky it is the cultivation
of faith by suffering the torments of life with courage. The weltschuuang of
Dostoevsky and Zen Buddhism begins with acknowledgement of suffering as the
inevitable human condition but differs in their ways to deal with this suffering.
Dostoevsky works his way through the maze of life by accepting the inevitable
suffering and lead us to true redemption. However, Zen is all for absolute detachment
from all kinds of sufferings and making efforts to annihilate the causes of suffering. In
Zen Buddhism, it is often referred to as the true liberation of human Self. Thomas
Cleary writes:

Liberation of the human mind from the inhibiting effects of mesmerisms by
its own creations is the essence of Zen. This liberation is seen on the one
hand in terms of freeing the mind from uncomfortable and unnecessary
limitations and on the other in terms of freeing the “great potential and great
function” dormant in the unknown realm of conscious action beyond those
limitations. (1989:80)

Dostoevsky renders our sojourn on planet earth as a pessimistic journey of a poor,
forlorn pilgrim and renders our stride heavy. Zen on the other hand, in addition to its
promise of satori, makes our life full of zest and joy. It does not only make our life a
beautiful pilgrimage but also adds dance to our feet. The beauty of life is not
somewhere beyond the skies but in the present, here-now. Dostoevsky begins his via
dolorosa with suffering as an experience and ends it by making suffering his
philosophical standpoint. This seems a credulous credo which undermines the
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eudemonic impulse inherent in the deepest core of our heart. Zen is truly
transcendental, but its philosophy also teaches to celebrate life. This aspect is so
vividly perceptible on Japanese culture where all aspects of culture such as flower
arrangement (/kebana), calligraphy (shodou), tea ceremony (sadou), rock gardening
(karesansui), poetry and others are endowed with a meditative quality due primarily to
the pervasive influence of Zen.
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Abstract: Fyodor Mikhailovich Dostoevsky has delved deep into the dark recess of
human psyche and helps us find an answer to the tormenting pain of a guilty
conscience. As articulated by Dostoevsky, the human psyche can be healed through
the process of purgation which begins with penance and ends with eventual
redemption. We can see this theme worked out in a number of ways throughout his
prominent works. The objective of this article is to make an attempt to comprehend
psychological import of Dostoevsky'’s emphasis on penance and redemption which are
recurrent themes in his works.
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The whole rich tapestry of the psychological Russian classics is broadly divided into
two trends. First trend is the development of the psychological processes of the
characters, their emotional response along with the external events in a symbiotic
manner and the second is the evolution of internal psychology, aimed at introspecting
about inner worlds of human psyche with all its contradictions and dualities. Fyodor
Dostoevsky has shown a deft maneuvering of both the trends in his timeless literary
works. He has delineated how our psyche is influenced as we live in varying settings
and thereby making several choices including unpleasant ones. This imprint on psyche
has the power to define the meaning of our existence and should be dealt with wisely.
A scar in psyche often created by a certain sense of guilt or culpability can be
unbearably tormenting for human beings. It turns one’s life into a proverbial hell for it
always hangs heavy on mind. However, even the psyche can be healed through the
process of purgation, as articulated by Dostoevsky through leading characters of his
novels, which begins with penance and ends with eventual redemption. Dostoevsky
has delved deep into the dark recess of human psyche and helps us find an answer to
the tormenting pain of a guilty conscience.

The legacy of Russian psychological fiction has been enriched by several outstanding
literary figures. But the immortal literary giants who rise above the rest are Leo
Tolstoy, Ivan Turgenev, Anton Chekhov and Fyodor Dostoevsky. They have become
the household names for any one who has even slightest interest in literature in
general or Russian Literature in particular. The works of these greats are unparalleled
and calls for special study and analysis to grasp the essence of their literary merit and
influence. However, the objective of this article is to make an attempt to comprehend
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psychological import of Dostoevsky’s emphasis on penance and redemption which are
recurrent themes in his works.

Psychological depiction of the characters is developed profoundly in all his prominent
works. One of the greatest philosophers of all the time, Fredrich Nietzsche praised
Dostoevsky calling him as the only psychologist from whom he had anything to learn.
He is considered by many as one of the pioneers of Modern Psychology.

"No corner of the Russian psyche remains unvisited. It is the headquarters for all and
everything that happens. The soul is the stage for triumph, defeat and suffering, and
all that seems to matter in life is the consideration of what life has done or will do to
human soul”?

It should be noted that Dostoevsky himself never wanted to be called psychologist ™7
am not a psychologist. I am realist.” He actually sees himself not as a philosopher or
a psychologist but as an author, as a writer with the ability of deep insights into the
abysses of human souls. Gottingen Slavist in his book T7he Literary biography of
Dostoevsky, concurred with this opinion and called him a thinking artist. However it
cannot be denied that, on multiple occasions, Dostoevsky has been charged with
creation of characters who are exceptiona/ human beings existing in only extreme
situations. Nevertheless, this remark doesn't disqualify his works to fall out of the
genre of realist literature. Those characters, even if they are exceptional, live in the
same world shared by ordinary people, living their mundane lives, lives of saints,
murderers, fanatics or intellectuals. Maxmilan Braun, a prominent literary critic noted,

"The crisis, rare but still real, of human life were precisely Dostoevsky's forte,
while he had less of an eye and year for everyday life: courtship and
marriage, making a living, raising a family, and such. Which area one
considers more depends on one’s Weltanschauung. ”

Dostoevsky is renowned for the characters he creates in his novel. By combining
several typical attributes from the Russian society of the 19th century, he was able to
create vivid and memorable characters like Ivan Karamazov (The Brothers
Karamazov), Raskolnikov (Crime and Punishment), Elder Zosima (The Brothers
Karamazov) —the most distinctive yet haunting personalities in the history of Russian
literature. The characters are based on easily noticeable prototypes (Razumikhin,
Marmeladov) along with the imaginary ones like the character of Karmazinov (The

! Hubbben, William. Dostoevsky. Nietzsche & Kafka, Touchstone Book, NY,1952, p-67
?ibid p-68

* ibid

* Brown, Maxmilian Dostojewskij: Dss Gesamterk als Viefalt and Einheit
(Gottingen:Vandenhoeck&Ruprecht,1976,pp-274 *

The term Weltanschauung, literally, "view of the world," had a very specific meaning for Freud, who
defined it in the New Introductory Lecture as follows: "A Weltanschauung is an intellectual construction
which solves all the problems of our existence uniformly on the basis of one overriding hypothesis, which,
accordingly, leaves no question unanswered and in which everything that interests us finds its fixed place’
(1933a [1932], p. 158). Freud, Sigmund. (1908d).
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possessed). Dostoevsky is among one of those writers who frequently uses roman a
clef technique. (A roman-a-clef is a novel which depicts real-world people and events,
with fictional names.) Various individual occurrences from Dostoyevsky's life influenced
the characters and themes. The theme of Parricide remains one of the central themes
in his magnum opus 7he Brothers Karamazov. The tragic death of mother and then
father, at a tender age, has resulted in the creation of multiple motherless characters
like Prince Myshkin (The idiot), Sonya Marmeladova (Crime and Punishment),
Nastasya Fillipovna (The Idiot).

The theme of penance and redemption are typical themes in the works of Dostoevsky.
We can see this theme worked out in @ number of ways throughout his prominent
works. It's worth mentioning here that Dostoevsky’s own redemption came after being
incarcerated in Siberia for years, after narrowly escaping the death sentence. Semantic
fields and contextual meaning of the terms penance and punishment are also
important as Dostoevsky uses them as powerful instruments in his works. The word
Penance derives from Latin word paenitentia from the verb paenitere: “to feel Sorry.
“Penance and repentance are etymologically connected to each other as repentance
refers to a feeling of pain, sorrow, or regret for what one has done or has omitted to
do. On the other hand, penance in itself is “an act of self-mortification or devotion
performed voluntarily to show sorrow for a sin”. Penance follows redemption as
penance in its purest form leads to the path of redemption whereas redemption can
be understood as the atonement for the committed sin. The word punishment in the
title of the novel Crime and Punishment has layered meaning that can only be
perceived after careful investigation of the narrative. This is more of a psychological
punishment than of a criminal one. It's almost impossible to find even a single chapter
in Crime and Punishment where a character is not subjected to some form of
psychological pain. For example, Sonya says to Raskolnikov. "Man is not born for
happiness. Man earns his happiness, and always by suffering. There’s no injustice
here, because the knowledge of life and consciousness™

There has long been a paradoxical saying among the Russian people: «He
corpelmiLb— He MOKAELLbCS, HE MOKAEWLCI — HE criacewscs». If you do not sin—
you will not repent, if you do not repent— you will not be saved.” It is important,
however, to understand this paradox which has long been misinterpreted in the course
of time. In consonance with the saying, a sin can be corrected by repentance
(penance), in turn, repentance leads humans to the path of redemption. Through only
penance a person returns to the right path, the very path that should have been
followed from the very beginning. If we can see this inevitable circle, where a person
is born with free will with two choices before him — either to live on the path of God,
or otherwise but whenever a person digresses from the path of Righteousness, God
gives him the opportunity to return to the right path through penance. The ultimate
goal— to return to the Path of Righteousness is through penance. Elder Zosima, in
The Brothers Karamazov says that one should not be afraid of one’s sins even after

! Merriam Webster Online Dictionary https://www.merriam-webster.com/dictionary/penance (retrieved
on 15-01-2022)

2 Wasiolek, Edward. The notebooks for Crime &Punishment. Dover Publications, INC, Mineola, New York,
2017 p-188
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realization. If there is true repentance, no matter how much people despise you,
condemn you, revile you or slander you, but ultimately there will be redemption.
«Bcsk Xoqm Bo3/ie CeplLa CBOEro, BCIK CEOE UCITOBEAYUCS HEYCTaHHO. [pexa cBoero
He bouTecs, Aaxe n 0CO3HaB ero. Jlulb 6bl rokasHme 6bi1o. Ho ycaosmi ¢ borom He
genante. He HeHaBuabTe OTBEDraloUMX Bac, Mo30psLmx Bac, MOHOCALUMX Bac U Ha
Bac kneselyumx».!

Although Sonya is largely credited with leading Raskolnikov to the path of redemption,
the chief investigator of the murder, Porfiry Petrovich also plays a pivotal role.
However, it is imperative to highlight here that Porfiry does not suggest to seek
suffering, rather he accepts it as one of life's integral states or experiences. He is
optimistic about his psychological survival after the confession. During the
investigation, he ascertains a theory about a possible spiritual resurrection after
suffering. Porfiry says, Suffering, too, is a good thing. Suffer! ... Fling yourself straight
Into life, without deliberation; don't be afraid—the flood will bear you to the bank and
set you saffe on your feet again. ... You must fulfil the demands of justice. 2

Sonya as it would seem, managed to move Raskolnikov on the path of repentance but
repentance in its frue sense comes to him a little later, during the incarceration in
Siberia. He was haunted by the past images but continuously worked for mustering up
the courage to face the future of unknown, the future filled with faith and hope.
Frustratingly, he admitted that he "Aates" his mother and sister with whom he will
never be able to live as before. Raskolnikov’s explosion of despair is the result of
spending hours in contemplation of his own self. “Did I kill an old lady? I killed myself,
not an old lady! In saying that he killed himself, Raskolnikov recognizes that he had
split himself and hoped to resolve the problem by eliminating it. This psychological and
moral split, looked at from the point of view of Dostoevsky's deep-seated attachment
to Russian orthodox religion, is disbelief"Although it's not yet repentance, but an
important turning point in Raskolnikov's mind. It's true that sin will lead to the path of
repentance, unless the person who has sinned has turned into a beast. Dostoevsky
intentionally chooses Sonya to read the story of Lazarus, the biblical story which led to
the rebirth of Raskolnikov from his Ubermensch personality into a person with retained
faith. The biblical references become important here as exactly four days after the
crime, Raskolnikov listens to the parable of Lazarus from Sonya. This parable provides
a direct analogy to the Raskolnikov’s case. Lazarus was resurrected by Jesus Christ on
the fourth day. Raskolnikov has been spiritually dead all these days after committing
the crime, but only resurrects after four days with the help of Sonya. Raskolnikov was
using all his intellectual prowess to overcome the cognizance of guilt-consciousness
growing inside him. His faith is redeemed through Sonya. "How it happened he himself
did not know, but suddenly it was as if something lifted him and flung him down at
her feet. He wept and embraced her knees. For the first moment she was terribly

! 30cuma (cTapel 3ocuma) https://fedordostoevsky.ru/works/characters/karamazov/Zosima/(retrieved on
10-1-22)

2 Dostoevsky, Fyodor. Crime and Punishment.Penguin,1997, 6-2

® santangelo, Gennaro. The five motives of Raskolnikov.
https://dalspace.library.dal.ca/bitstream/handle/10222/59741/dalrev_vol54 iss4 pp710 719.pdf?seque
nce=1&isAllowed=y (Retrieved on:5-01-2022)
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frightened, and her whole face went numb. She jumped up and looked at him,
trembling. But all at once, in that same moment, she understood everything. Infinite
happiness lit up in her eyes... “That was the beginning of new life for both Raskolnikov
and Sonya. After all, Sonya through Raskolnikov found her salvation too.

The path to redemption for Ivan Karamazov (The Brothers Karamazov) was more
subtle yet destined. He falls sick with brain fever and it remains mysterious until the
end of the novel whether he survives or not. But considering the optimistic note on
which the novel ends we conclude that Ivan would have managed to find some form
of redemption. — «Ax, kak 370 6yser xopowo! — «..»Hy rovigemre xe! Bor mbl
TErneEpb U UAEM pyka B PyKy.— MW BEYHO TaK, BCIO XWU3Hb pyka B pyky! Ypa
Kapama3zoBy! — elje pa3z BOCTOPXEHHO rpokpmuy4an Kons, n ewje paz Bce Masb4Yuku
I0AXBATHIIN €0 BOCK/MLIAHNE. »°

Ivan who appears to be the most rationalist character of the novel becomes the
seducer of his weak-minded brother Smerdyakov, who eventually murders his father.
Dostoevsky asserts, ™ The ant knows the formula of its abode and work... but man
does not, God alone can lead him.”’The other's participation in the confessional
situations of the novel implies compassion, taking to own the sins of others as their
own. The confession, correlated with the act of repentance, is inextricably linked with
the Universal Principle of Compassion. Through compassion, the characters of the
novel strive for spiritual unity and acceptance of the moral law of universal guilt and
responsibility as embraced and advocated by Elder Zosima.

"There is only one salvation for you: take yourself up, and make yourself responsible
orserynkom for all the sins of men. For indeed it is so, my friend, and the moment you
make yourself sincerely responsible« orseryukom» for everything and everyone, you
will see at once that it is really so, that it is you who are guilty «suHoBar» on behalf of
all and for all.”

The direction of this work was largely determined by the concept of M. M. Bakhtin,
according to which the penitential word in Dostoevsky's work is dialogically, pleadingly
turned outward to God. "It is constructed not as the whole of a single consciousness,
absorbing other consciousnesses as objects into itself, but as a whole formed by the
Interaction of several consciousnesses, none of which entirely becomes an object for
the other; this interaction provides no support for the viewer who would objectify an
entire event according to some ordinary monologic category — and this consequently
makes the viewer also a participant.” The polyphonic quality of his art which is
presence in his texts of a persistent other voice created through the irony, inner
dialogue and multiple ambiguities. Dialogism continues towards an answer. The word
in living conversation is directly, blatantly, orfented toward a future answer-word.: it

! Dostoevsky, Fyodor. Crime and Punishment. Penguin, 1997,4-4

2 [octoesckuii, ®. M.. bpames Kapama3zossl. dnunor-iii

3 Hubbben, William. Dostoevsky, Nietzsche &Kafka. Touchstone Book NY, 1952,p-68

* Dostoyevsky, Fyodor. Richard Pevear and Larissa Volokhonsky. The Brothers Karamazov: A

Novel in Four Parts with Epilogue Vintage Classics. New York: Vintage Books,1991,p320

® Bakhtin, M.M. Questions of Literature and Aesthetics, (Russian) Progress, Moscow, 1979, p18
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provokes an answer, anticipates it and structures itself in the answer’s direction”.?

Dostoevsky is not didactic in his approach. He carries his characters and the readers to
the complex journeys of self-doubt before bringing them back to the path of faith
through repentance and penance. Everyone has the right to repentance and rebirth for
a better life. But it all depends on how timely this repentance will be. "If he has a
conscience he will suffer for his mistake, that will be punishment — as well as the
prison.” The only escape from this personal punishment, then, is to ask forgiveness of
mankind and of God.” Dostoevsky asserts that Apostasy (turning away from God)
sooner or later leads to spiritual death. The penitential confessions enhance the
possibilities for redemption and spiritual rebirth. All of them are given the opportunity
to experience a spiritual upheaval, to overcome their own Aell. They had no choice but
to submit to the idea of collective guilt and responsibility and acknowledge a higher
and abstract existence. The religious-spiritual dimension of the narratives aims at
bringing peace and salvation to the suffering souls. It allows them to move beyond
tragedy and end into the realms of redemption, thus marking the note of hope and
optimism.
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AHHOTAUMA: B HacToswer paboTte rpoBOAUTC CEMAHTUKO-CUHTAKCUYECKMH aHasn3
1ipn NepeBode pacckasa «PoMaH B AEBATU [MUCbMax» Ha S3bIK XUHAN. AKTYa/lbHOCTb
Hawes npegiaraeMos pabotsi COCTOUT B PacCMaTpOEHUU CEMAHTUKU GEITNYHBIX
MIPELTIOKEHMA, [lpoaHamznposas COMOCTaBUTE/IbHO-CUHTAKCUYECKY IO
XapaKTEPUCTUKY TPEL/IOKEHNI HA PYCCKOM S3bIKE U [PU [TEPEBOAE A3bIKA XVHAM,
PAacCMaTpUBAETCA CTPYKTYPHO-CEMAHTUYECKMI aHA/IU3 POJIU 3HAKOB TPEIUHAHUS U
POJIU PSMOV M 06PaTHbIA OPSAOK C/10B. Halua paboTa pasfenseTcs Ha 4Be YacTu. B
f1EPBOYI  YacTv  aHa/MsupyeTcs  CTPYKTYPHO-CEMAHTUYECKUX — PAa3HOBUAHOCTEN
TIDELTIONEHMY, UIPAIOLLNX POJTb BEITMYHOCTH B 0OOMX A3bIKAX, ¥, BO BTOPOU XeE YacTu
CTaTtby NMEPEBOANTCS pacckaz «PomaH B [eBstv rmcbMax» @. M. [joctoesckoro Ha
SA3bIK XUHAN.

KnroueBble CNoBa: 6e3/MYHOCTE, EPEBOL, JIMHIBUCTUYECKUI aHa/N3, XuHAHM, PoMaH
B [EBATU [TUCbMax

Yactb I

AHanus CTPYKTYPHO-CEMAaHTUUYECKOMN pa3HOBMUAHOCTH 6e3/1MYHbIX
npeanoXXeHn B 060Mx A3bikax

d3blk ®©.M. [JOCTOEBCKOrO A0 CUX MOp NPOAO/KAET BMSATb Ha uuTaTenei ero
npousBefeHnii. CyllecTBYET MHOXECTBO WCC/I€A0BaHUIA, MOCBSILLEHHBIX TBOPYECTBY
[locToeBCcKOro n ero s3blky M CTWO. HacToswas craTbs noceslleHa pacckasy "PomaH
B [AEeBATM MucbMax" W ero JMHrBUCTMYECKOMY aHanu3y, ocobeHHo B cdepe
CMHTaKCMYECKUX Pa3HOBMAHOCTEW. ITOT pacckas HanmcaH B 1845 rogy v onybimkoBaH
B 1847 rogy B nepBoM HoMepe xypHana "CoBpeMeHHUK".
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1. lpaMMaTHnyecKkue 3aMeTKu:

B 3TOM TekcTe paccMaTpuBalOTCA CUHTAKCUYecKue ocobeHHoCTH PYCCKOro s3blka U
A3blka XUHAM MO NOBOAY 6e31myHoCcTN. CUHTaKCMYECKUe HI0aHChl aHann3npoBaHbl C
MOMOLLIO HE TOSIbKO CUHTaKCUYECKOM CTPYKTYpbl, HO NpU 3aMeHax OAHOro cjioBa no
€ro NOBTOPEHUIO U, TaKXXe 3aMeyeHO UCMO/1b30BaHWUE 3HAKOB MPENMHaHuA.

HekoTopble MpuMepbl 3TOrO TUMa aHaNM3MPYIOTCS HUXE.

1.1 (3] CTOHET, BUepa He y3HaBas HUKOrO.
1.2 (r—h) JB B I8 Y INIEAT £/ el AT ag fhdT T 8T ggdare gr
T

B Bbile AaHHbIX NpeanoxeHusx, ocobeHHo B npegnoxeHun (1.1) Mbl BUAWMM, 4TO
NCNONb30BaHNA 3aMeH OHOrO C/I0BA, KaK CTOHET He CYLUECTBYET, HO B NMPeanoXeHnn
(1.2) oH cywecTsyeT.

1.3 (@) “BvHOBaT, BMHOBAaT WM ThiCAYY pa3 BMHOBAT, HO CreLly
onpasaaTbcs.”

14 (r—h) A g, oW g, AN g IR a9 § AfkaT & g #
AT et T STeeaTol I T6T |

3aech, B npeanoxeHun (1.3), Mbl BUOAUM UCMOMb30BaHWE MOBTOPOB AN TOro, YTOOb
cAaenaTb akLeHT.

1.5 (9] MpucTynnio Tenepb K rfaBHOMY BalleMy OTHOCWUTESbHO
MeHsi 06MaHy M BEpOSioMCTBY, COCTOSILLEMY MMEHHO: B
6ecnpepbIBHOM yManunBaHum ........ .

16 (r—h) 39 # 39 39 & FOfRd 39 ganT & T JHead gof
T AT 3R fARamard W a9 FWI, A _SH ISR
Byl

3pece B npeanoxenun (1.5), Mbl BWMAWM, KaK BMeCTO ABoeTouMsi (3HaKoB
npennuHaHnsa) B NEPEBOAE UCMOMb3YETCA NPEAIOXEHME.

OaHUM 13 Haubonee BaAXHbIX MapPaMETPOB, KOTOPbI HEO6XOAMMO pPacCMOTPETH,
ABNIAETCA CUHTAKCUYECKasl CTPYKTypa. 3[4eCb Mbl, B OCHOBHOM, COCPEAOTOYMMCS Ha
6E3NMYHBIX MPEMIOXEHNSAX, KOTOpble WCMONb3YKTCA B AaHHOM paboTe, M uUX
0CODBEHHOCTSIX.

2. AHanm3 npuMepoB:
Be3nunuHble NpeanoXeHnsl, UCNob3yeMble B JaHHON paboTe, cneaytoLlime:
2.1 (9] BnpoyeM, ecm Ha 1O rowyio, TO YEro Xe MeHA-TO

MeLlaTb B 3TO Aeno?
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22 (oh) v R A Y o T e O F glar ot & & R 3|
HHS ¥ &7 A’

B Bbile AaHHbIX npeanoxenHusx (2.1) un (2.2), euaHo, 4YTO OPMbI rN1arona, Kotopble
YKa3blBalOT Ha TO, YTO MOANexallee He SABNSETCS HU CyObekToM Hu obbekToM. U
30ecb [JeiicTBuMe  aBnseTcs  abCcTpakTHbIM.  [naronbl, WUCMONb3yeMble B 3TUX
NPeAnoXeHUax, SBNSIOTCA HemepexoAHbIMU rfarofiamu, 4Tobbl C  NOMOLLbLIO C/10Ba
«ec/mm» MoKasaTb MOAANbHOCTb. B 3TOM  KOHTekcTe 6e3nMuyHas  4acTb  Bcero
NpeasioXXeHns BbIpaXKaeTcsl PyCCKMM r1arofoM npoLlejLiero BpeMeHN cpefjHero poaa,
a B A13blke XMHAMN OH BbIpaXXeH HAaCTOSLLMM BPEMEHEM.

2.3 (n CTOHET, BYEpa He y3HaBan HUKOrO.
24 (r=h) g7 7 17 FY FEar #/ & o a8 TRl H A ggETe @
7|

B npeanoxeHusix (2.3) u (2.4), dopMbl rnarona ykasblBaloT Ha TO, YTO AeicTBuE
abCcTpakTHO. 3aecb CnoBO "CTOHET" BblpaXaeT (U3NYECKOE COCTOSIHUE YesloBEKa.
CTpyKTypa AaHHOIrO MpeasioKEHUs: TPETbE NNLO €AMHCTBEHHOrO YMCNa HacTOSILLEro
BpeMeHW. [Mpyv NepeBoAe PYCCKOro MpeanoXeHUss Ha $3blk XWHAM, BWUAHO, 4TO
nepeBefeHHOE NpeaoxXeHne nMeeT hopMa NOBTOPEHMSI.

2.5 (9] M3 Bawero nocnegHero nucbMa 3aknkloyalo, 4To Bac
XayT y CnaBsHOBbIX, 30BETE MEHS TyAa, SBMSIOCh, CUXKY
NATb YacoB, @ BAC HE ObIBA/IO.

2.6 (=h) ey a5t 319 gera § A ag 39TeUd QX § wiw € A%
3T YT AT § oAfehel HTTPT Hl5 Il Il 757/

B maHHbIX npegnoxenusx (2.5) n (2.6), AeNCTBUE, BbIpaXaloLLeecs C NOMOLLbIO hopM
rfaronoB, yKasblBaeT Ha TO, YTO AeicTBue 6e3nmuHoe. CUMHTakcudeckas CTpyKTypa
pasnuyHa B 060Mx sA3blkax. ECnn B pycCKOM 5i3blke OHa BblpaXKaeTCs KOpHeM rnarona
TO, B 43blKe XuHAN OH BblpaXaeTCcqa C MNOMOLbO BCNOMOraTesbHbIX 1arosios, HO
TaKOro Her.

2.7 (@) Buepa HuKak Henb3s 6b110.
28  (r—h)  Fq S TEar AT 41

[JaHHble npeanoxenus (2.7) n (2.8) BblpaxaloT YTBEPXAEHWE CyLECTBOBAHUSA, M
[elicTBMe coBepluaeTcs 6e3 yyacTus Kakoro-nuMbo cybbekta. 34ecb, BMAHO, 4TO
CTPYKTypa [AaHHOro MpeanoXeHus: rnaron B MNpowejlemMm BpeMeHu CpeaHero poaa
3HayeHneM HecrnocobHoCTw.

2.9 (r ObellaeTe BO3HArpaguTb MEHs 3a BECbMa XOPOLIO BaM
U3BECTHbIE YC/TyrM OTHOCUTENIbHO PEKOMEHAALMM PasHbIX
MU, a Mexay TeM, U Heu3BEeCTHO KakuM 06pasom,
yCTpavBaeTe TaK, YTO CaMu Yy MeHsi AeHbrn 6epete 6e3
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2.10

(r—h)

PACrMCKX 3HaTHbIMU CYMMaMW, YTO 6b/I0 HE A8/IEE KaK HA
[IPoLLIION HeAese.
Y fAffies cafeaat & garT & I FABIReT & 3R 9T

AT TR A E@RT & I S Ry ansi F deer He
QER A T T &I & Afehed T el Il 787 319
O g T X oI & 3T T &1 e fohelt gecr eerast
¥ T & o IS & Sy B sieh g fr F et
Rse g7d ferar

B paHHbIX npegnoxennsax (2.9) n (2.10) dopmbl rnarona, KOTOpble YKasbiBalOT Ha TO,
YTO Mognexallee He SBNSIETCS HWU CYObEKTOM, HM OOBLEKTOM, a AeicTBue 6e3nnyHo.
[narosn, NCMoNb3yeMblil B PyCCKOM NMPeanoXeHUN, SBSETCS HEMEPEXOAHbIM F1arosiom,
HO B A3blke XMHAN OH KaK MNepexosHbIM.

2.11

2.12

)

(r—h)

Y He coBeCcTHO bbi/I0 BaM, LOPOrOW, HO HECMpaBea/NBLIN
Apyr MOW, TaK MocTynaTb C JlydwuMm AobpoxxenaTenem
BaLLMM,

319! HRICHT 7 HT9P! STHFRT Fp T Tl A JFe
TIehT €T 39 IRA YeTficeh AT & Ty THT YR oA
F o

B Bbille AaHHbIX npeanoxeHusix (2.11) n (2.12) pelictBue aBRseTcs abCcTpakTHbIM. B
PYCCKOM MpeAsIoXXEHUN rnarosibHble hOpMbl YKa3blBalOT Ha TO, YTO MoAafexallee He
ABMSIETCA HU CYObEKTOM, HM 0B6bEKTOM. paMMaTMyeckasi OCHOBa B BMAE KaTeropuu
COCTOSIHUSI SIBISIETCS HEMEPEXOAHbIM TNarofioM, HO B A3blke XMHAWM CTPYKTYpHas
dopMa nsMeHnnacb. 34ecb OH SABASETCS SIMYHBIM NPEANIOXKEHNEM.

2.13

2.14

(n

(r—h)

M3BEeCTHO BaM, UYTO BOCMWTAHWS M MaHEpPOB XOPOLUMX £
HE WMEID M MYCTO3BOHHOIrO LUErofbCTBA S UyXAakoCh,
MOTOMY 4TO NO FOPbKOMY OMbITY MO3HaN HaKOHEL, CKO/Ib
0OMAaHYMBa _MHOIAA ObIBAET HAPYXHOCTH N 4YTO NofA
LBETAMU MHOTA TauTcs 3Mes.

mw%%ﬂa@fﬂﬁﬁawsﬂmﬂaﬁﬁ
SeE @ 1 Frerer g Hedr § Fifh Ha idd
3197 #3d 3i779d & Fgt Har & fo TREe H& 31 Seerdr
¢ 3R et & I |l o &

3pecb, B 0bomx npeanoXeHnax UCnosib30BaHbl MOCTOBULLbI 1 MOrOBOPKMU.

2.15

(n

SIcCHO BWXY Tenepb, YTO XOTE/I0CH BaM AO0Ka33arb MHE,
YTO C HEro, C NO3BOJIEHNA CKa3aTb, KaK C KO3/a, HET HU
MOJI0Ka, HM WEePCTN U YTO OH CaM HU TO HU Ce, HU pb|6a
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HW MACO, YTO U NOCTaBW/IN EMY B MOPOK B MUCbME CBOEM
OT WeCToro Yyncna cero Mmecaua.

216 (r—h) 39 SR v 91T g8 TAS & I3 § B 9w o 3ge
AT A [l T5 Il =TT FlEct & 31T 3T At
g1l g o g fonel s ahrer 1 wEr SR R @ U
ST &1 ST T €1 g & Hehell o1 81 Fef & Tehcdlr 3HHT 50
TIH T 87 ol Safr w161 & 3R FSTaw 3o 58 7t v
B IR & 39«1 U7 A @ie fg@m|

ObLee 3HaveHne 3TmX npennomeHMf/'l Bblpa>Xa€T OTTEHOK NpPeBOCXOACTBA.

2.17 () B nakete 60Mblle HUYErO HE HALNOCh.

218 (r—h)  fowms o 3R o ot A A

B npuvBeneHHbIXx Bbllle npuMepax (2.17) wn (2.18) pelictBue 0603HAYaEeTCs
HenepexoaHbIM rnarofioM. CocTosiHue He abCcontoTHOE, a abCTpakTHOe. A rnarosibHble
opMbl 3TUX MPEAnoXEHWUN YKa3blBalOT Ha TO, UYTO MOAJNIEXALUee He SBMSETCS HM
Cy6beKTOM, HM 06bEKTOM. ITO NPUAAET 3HAYEHME HECMOCOBHOCTH.

3. 3aksitoueHume:

MpoaHanusanpoBae ob6a pacckaza, Mbl MOAYYMIM MHOMO TUMOB  6E3MMYHBbIX
npeanoxeHui. CTpyKTypa 3TUX 6e31MYHbIX NPeANOXEHNI AaHa HUXE:

3.1 Crpykrypa:

CTpyKTypa 6e3MMUHbIX NMPEASIOXEHUIA, UCNOMb3YeMbIE B 3TON paboTe, creayoLme:

dopma rnarona npowesuwiero BpEMeHV CpeaHero poaa:

...a Bac He 6bIBano.

BrnipoyeM, ecnu Ha TO MOLLSIO, TO YEro Xe MeHS-TO MelaTb B 3TO Aeno?
...a Bac He bbiBano.

[oma 1 ayxa Bawero He 6b110.

...4TO XOTeNOCb BaM [0Ka3aTb MHE...

...UTO BbINI0 He fJanee Kak Ha MpoLuon Heaene.

M He coBecTHO 6bI/10 BaM...

B nakeTe 60nblle HAYEro He HALLIOCh.

Buepa HuKak Henb3s 6b110.

WWwwwwwww
mEEEEREEEEE
LoV hdwWN -

dopmMa rnarona HacToaWero BpeMeHN eANHCTBEHHOIO YMcaa TpeTbero avua:

0  CToHeT, BYepa He y3HaBan HUKOro.
1 YT0 XXe KacaeTcs A0 MANeHbKoro, ... .
2 ... CKONlb 06bMaHuYMBa UHorAa 6bIBAaET HAPYXXHOCTb... .
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3.1.13 YT0 e KacaeTca A0 BalMX Kanou, ... .
3.1.14 ... YTO KacaeTcsa obLiero Hawero nHTepeca

3.2 Paznnuus:

HekoTopble 6e3n1YHbIe NPEANOXEeHUs CYLLECTBYIOT TOSIbKO B PYCCKOM $i3blKe, HO Npu
nepeBofie Mbl HALLW ero popMa NMMYHOMO NpeanoXeHus.

3.2.1 (n B nakere 60nbllie HUYEr0 HE HALWIOCh.

322 (~h)  forms o 3R 5o o A o]

3.2.3 (n W He COBECTHO 6bINIO BaM... .

324 (r=h) 3oy sicRicAT o I SR e+ |

3.2.5 " CToOHeT, BUYepa He y3HaBan HUKOro.

326 (=h) 7 3 T F FEA L

3.2.7 (n ...a Bac He 6biBano.

3.2.8 (r—h) T FIS 37T Il &7

3.2.7 (n ... YTO KacaeTcs obulero Hallero nHTepeca... .

3.2.8 (r—h) S AR I odt @ g fd|
3.3 CxoacrBoO:

TonbKO NOMy4YeHO OAHO NpeanioXeHne, KOTopoe B 060Mx A3blkax cyluecTByeT B hopMe
6e311M4HOoro NpeanoXxeHus.

3.2.7 (n BnpoueM, ecnun Ha TO NOLWO, TO YEro e MeHs1-TO
MellaTb B 3TO Aeno?

328  (—h) cwaR AW N F IR T T AN T A A 5w
ATHS F FIT ATJAS?
CuHTaKcuyeckue Moaenun 6e3/NYHbIX I'IpeﬂﬂO)KEHMﬁ pa3nnyHbl B obounx g3blkax. B
PYCCKOM A3bIKE TUMbI 6e3/IMYHbIX I'Ipe,CU'IO)KEHVIﬁ BeCbMa paBHOOGpaBHbI, B TO BpeEMA
KaK Ha XVIH,U,VI OHU Ha3blBAalOTC4 HOMWHATUBHbLIMKU, a He a6COJ'IIOTHbIMVI. 3TVI
I'Ipe,Cl,}'IO)KeHVIFI paCCManVIBaPOTCﬂ KakK ¢EHOMeHaJ'IbeII7I pe3yanaT CNTOXHbIX
NnpeanKaToB.

Yacrb 11

MepeBopg pacckasa Ha A3bIK XUHAN

1S | 2 L e e I s

9gAT 99 - WO gA1ld gaRT gare [OAifa=r & for@r s
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AT,
A F9H R gIEd, s Eifaw |

e T o &, 3R A, Al wg B, & A R &d, 9 @ield e g @
g o8 & 308 sga a8 SRy S F Fh, Al 3T el Her AG q W F
Fol S gHANT (AT Toladdsd & Tgl A, dF A Ucell o 99 FSATRAT &1 T el
foh JTSTehel 3T 3R T Rear & S SToéed AT o9l g3 &1 3h et e
aﬁaﬁguanﬁr*ﬁwm@wm?ﬁwwaﬁﬁmw%%wﬂwm
IR A 9gd €8 AT IHA HIR FITET B LA H TG, T S FAh-Fofh
N HAX FIdh IR FgT AT ol 33U JH Fg & g1 oie gl 7 BT
TSy o o o, g &1 g, 39 (FgFd FHAS) ‘Iellges AGSEr & d Fold
F ST | AT ot A REAT Toddsg fT ol & AT OISR garssiglet &
goTses Asdr oA g A5 | oy Al Rufa safde - da dwe ar o
AT 31hel, T Tl &1 SaT IMewsd, S AW AIWET # Fed §, 7 e
areRT, T 8 T TorT (3rETerR) o ATaTe @1 A 3T Tk Sl &l 98 H
ﬁfraﬁﬁmaﬁiﬂ?ﬁwwﬁuﬁwwaﬁﬁg@ﬁmm%
IATSeS WA # Sgd M3 1S ¥ AR AqH SN waA Fanst & fAv @ s @
aqdr dT B [ASA FAET Bl IR T a1 & FRllem 3T @A W e AT
g1 Har agr a1 & 3mysr AR a1 & dcger e & a9l sad eosd HAA
T AT Remrar & 39 3@y & oiddes PR¥Y # <R 31d 3AT & e
T gl

TS SfETSl W Jrelerdlen AR T ugHdr § - 39 dgl o | ST Fo§ Ha @I
o7 o 39T T & 9 Wislll § - W gl o T g1y A o9

Redioeia ofewst & aet Sor § - @ o §§1 For e v g o, F o
R ¥ §R IAT| 319 & a3 & # HA-HA sewhdr @1 39 39 @ @1 g
(R Fo a R FFHa 78| A Rufy e off ot & awe a8 (T A g
FFEe §) e & A IR & IHES TEa Ao 3R Y Ao Sedr @
Sedl §gd & 3MaRIS AWl W TASC I AG| FHIT A Mo AR TeArw
fElear &1 IRl M I W Sadd & AT 3o gl IR wr g1 Ay
3ot TAEEAGAT 39eh ARHA § 3cAd Yool g1l aead #, ST &gl Sl g,
3T ART §AR TEF YRS & &0eg T &I
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gioliteh, & X BFas =, 39 o9 a1d fow=r 95 & sr2r § o forw w1 €1 #qH
I o fen Rievar & S asie @, M 3cler ged, 39 F TR wehr
A AT FRA T8 R ded & v #AsQ & T gl 956 T & N - T
AEHAS el & AU @t e $vaT g HEWX el M| AT Th g H ST
¢ o siaticar X R § | Row #e & 7eg & 39 39 vs aRfRd daafa
fAeTeg™ T A B A o ¢, 379l Qe T FABINGT TR 39T Teh Hglel et
IA G § Foaen # v 9faT IeqRiar & ¥ A A €1 H 3 HaW W Sgd
8T gam, RS & 3uhr TaWId & fohar o @y & @Y 3O W OdEer # &
aﬁnsﬁgmmgmaﬁmmﬁwﬁwmma?agﬁé‘rmm
B3| A 9T HS I FT FAF AL @0 AR & T a1 & @ & 5 Fops fAwa
FATAT 3T &Y FgT 8Tl 3 A EINETST aIEd, 319 39 hadl Th ST A faaidr
N g 6 99 SR & 39 gaT Qe & H H T o1d 51T & (o 50 Wed # &
T BIsH AR 95T X W 38 O &1 Tl AT Hem, g s S F
BANT o RAARfaT wgdr & fF g ofer 3mush W R IR g% &) Poe a9 3o
AT §| PR Fgad T FAIeld g 61 § b 38 gal A $© MeST ol & seel 9
foar &, O 38 3ieT 3meaTicHs IUTETT AT HAT § AT 9 R o qEd AE I ATed
F ST g1 3U% 3elc gg df Walged 3R BAaaar g1 & s, 319 g7 Femr &1 3R
g, 3R 39 &9 I 39, W WX ad, 389 fFaa § a1, #9as & for 39
TASERY @ Fo diefelt S| # o T FreA hAT gl ofdhet 3T S @ § %
AN W T A &, 3R A AL F TN IS & 3TRT IRTT FEAT AT| TR
# A F FH Heg W IO AEAR @ o1 HEM| T Fooll &, 3 el gl

P. S. T g UG gFd ¥ SIAR T W@ &1 3THT g2 od R et 31k off &
B ST T& &1 &d @ WA &, &l 37 W & ool QO e 341 i q@enrer 7 o9
%mgmmm!qgﬁmgmmmmmmﬁvww
v g

@ 9F - 3 TEfaY & g@RT S gariery i fer@r I

AR,

I garfadl

el 39T I e, 3HAT Ter 3R &1 7§ a147| WY & SeAdd € T 39 o5t el e
BIAIFT A AR R a1 & ¥ § dF 3a sdAd alelieladld ST TG
e@ar Tl Ukt uF e & # IR AP gl R & TR @ dar @ wd
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AT WIS BE S M9 gaR Tg| 30T o R W At A, oifehed 3T et g
el & T 5@ S T IR SISR HAT @ W 3TY TG SAIR AT HHT
FET AT I TH CFN B RFRIT W AS, FA @I FF, T Aq9H Teoll F O A
e R Tad Nlfedhs & Fgl el usT 7€ Hod gu b & aF 3o ey
fAem Afthet T aR R & I Wfed @ §1 argE ' 9, I T Ay B
AT AT W HH A R aAle g IR, F& T 7A¢T 9| Fog-HAX 3T Tgl
FI deA-died IR TFRL ART - a1, &7 3R 7IRg do7| dA-died R St & o
4 e Y, 3R T ThaR Y @ HS o) ST A AR @il

YR 97 Yo A BT I@ =TI 3T A9 AFersa & IR 7 @ § 399
TO YT T A GG &1 I 3qANY A o § Afehed a1 81 o 1 g gl
39 RAWT T o &ar §, W uiar it R A€ gl # 39 Sl Ferea
T I Feoll T Hel Sgelel & ford a1gh &l QT €, IMMEPR 39el fobr HRor
¥ AP I T Fo for 1 T aR AW o of B 3R T $o glar o ¥ ar e
38 AAS @ FAT Adea? 97 aotg # 39T Hg FTR-3TR AL ARCT| 39 T &
HAT &G AT, HH Al shdol TE HAS H 30 @I & T 390 F 3ae7y & 319 @
diared, FTose 3R AoiarcAs §9 @ aiadid &% oae g @@y diadr 51 @ gl
A O M Frew ¥ 3R TF A& war F 39 fh ot W AR g oA 7 aw
g I §, IaT oAer AY AT &7 g @ ¢l 3T AW Tooit II9 @ dd T o4 Telel
¥ (dede Herd) A@HN N H AT FY o1 W & 9 gET e HY i F
3l Gl ARITST & IR A FT T d1d I H Seadlol H& ol 98 TE
g & Fa, 99 & uada e Rufesda & I8l a1 O 9ar gor & IREaE aid
# 38+ g & uig d Qe e Aweigy § R 3gdr adr A B /e & o 39
AR & 3 i & 3R s Fes i oraar §1 386 o Faer o glea §
Ig ar {3 AL Ul ofehel HIT ofeTalT § o 3MURT ST e gl 3 # 3maw
g Rl § T 39 Ao i vh @AREd S 7R §ar & Fel A9 gaE
Ieoga @ e 3k #er fowd € & @ smuer ademan o & # srdewes R &
39 gl & @y unl # g fow € @ § 6 aF e gpor el ¥ 5@ At @ A
TG 9T g foF O AFell A 399 fGeara Fe fr TRd Agi| al-died & Fr ara
g 38 AN A A Ao W Ted & A g RN Fo @ a1 @ A weEAw
e & g gl

P. s. Al gl Mfach §1 3R a8 sHer oaw e 3R FIf FAR e AggE
A Bl T A T A F FHR FiAH FT F AMAG R dsH UsHh A
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rarst B Sl B, 3 ST @ R ag s Se, H 3He! T da g Srar AR ge
8 F{ ek WA 1 ST Hel 6T |

T o - O AT & ganr sae e @t ferar =

W BT A7, sa= !

# Al g A g 3R goR IR A § Ak A @e F WA FA A Seearoh FW
@I gl el AH GFT T T F AU, ST FH Gl @ IR I @ T A
3 AT A IRT T 3OFAsT & el & SIS o U §AER ar fF @
1 ARTT gd TS § Il °aST A ST FH doie & A 3§ T garr ar 7@
W S A FT TETAT ToAh TN & O el IA7| F{F 3T AATT g T
el 8% uig 991 3¢ R & Ue IR e &1 gRr usr o Roe o gt § JdRr
SACHT AT| HTel BRI, ST 3eTh T SleX ¢, o TUse ] fear 6, g daher &
g8 THY oo T AEAW gl MW AR g, AN AT @1 A oem dhd gl
AAEd 3R g@ & AR g ST AR T alsd HPId W G gla-eld AR 3R
ARG T § qUIHAT TRl TohaleX &1 gl # FRIer giad 3o I8l | W o
| # 3 TE Feell o TAT A AP FAT W SR AT ST, AR G S
A IARE Fof 307 It 39 Ugel A dgak o1 W@ | & R :A RE Aper Tz,
ST AY gl M AR A ds @ M S Fo Aem @ o, s= w@ IR
Uoall 1 FHSIAT g3 3R 319 &R & Aol v gs7| 317 &R R w781 o1 F
Jgl AN AFsT H 9T AT H X F A9H AT a TH FAA 3T IR
3Rt fore= 9 Im| AR 3 # TR fow T@T €1 FIAT A 3 AT & arsfend am
& TEar AT M @R | AR &6 A 73 ARY a1 AT B a5 @ 3e@r W
AT fehed 3r9el Far & A 9T AT FRA| TR Tt & I Fell 6 ey
39 FeredEd IRAR & Fgl gietl # ol agl aed oM I Ao H aer
TR F AR FT T@T g1 39 FE FheA § IR g T H.....

P. S. gAR ©Ig o & 31 foRrem & gal I@n &1 &l BaRa o 3§ v ear &
udl & Bl 98 W W I FAeaT ¢l e of a6 R A AL UgEe @ ATl IS
38 gEdel AR $© T5ase IF fhar - ardn, A ) Gl dF qf gaE g
A o 9 @

T 9 - Sai OAfaT & garT T sarfaa @ for
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N g #Agied, waiT sarfaal

# 3k FET ITH FrAeT are FAX H T T g1 TEH UE o H fwer qw
T, # o8 °g¢ ¥ 31F TAY dF 39 Ydem HIar W AT sarfag I’ 37T
AY WY AR W 3E Sl g8 Il B G H AT U 3d o a7 |
HAS T Ty Peprer g A1 & 3M9e 3MTET T YT TTeaAd & Fg@r hr S
§ ofehel U1 IS 37T T AgT| Fa1 F ol T o go R e § IR, maeh
FAT o1 § T HqeY OEr e wifew? e A W O Agey, HaY gAY 3ash et
AT AT, 36 RN A & IO Helhrd g1 SN, W, W ST AFaA H
SYIgR @ FAT 37 L&, SiF Wed | & A9 I, IPETT & S hel-ahgl, STl
3o W9l BT ARIA @ Gl 39GFd FAT A 3eTeh & WX G U ST Fehell 1 3T
sufeufa #qgr 3mad Fgl g1 oWl Her A€ gar b 98 FT ¥ S HY QU wsar HA
dietel @ Aok TgT §1 A S Kool g & Feell AN & I A FAT qI oI @I
¢ 6 39 &A1 Al & ST gan wAshar @ NS gedt o ¥l AR % Fm ¥ e
§H alell 1 dl ART gelid TISC & Al &, W 38H # A1 7 FAL 9 T g
3ok AT T I[g HFFRT F FAF R qUITAT R €| T Th S o W @Y
m%ﬁsmmwmmwﬁa@m@?rMMm
W@ Al 3H a9 P YOG IRl U 2T Ig g & 39 WS & gFd, oIemeqar
T T @, M AH AT IO 3 v Hogsy for, Ged 3ue ge o
9w aRRFufaaer 3cue=r g arell gear, Aaedr 3T 3 F A I, v dt
fuiRa frar a1 s & a8 3Fuse 3R INERRIT o § A9 garr fAuiRa &r
T A I EEAES F A @, 3w AT W ad @, IR AN AW @A @
Afthel # 39 3T T FY AL FoAA I, FhIh 3T o AT & TRl A qH AT AQT
AT, AR A & sES fAT R 3 el ok W Ay g gaegr Al 39 diw @
qel g¢ W@ &l 9 HH #4AG wd § T @A d YE WA g, FH Fr
ARemsT & Ty g31a £, 3R d9, o9 & 3§ 7S F Aradr a@ # 3aF 3o
g TA B AR YR TF TASE AT AR §, AV T W @A FI AN
AT §, 3R TaT IS AT BUS oPTd &1 FAT AT9RT AGT ofordT, T T Agley, &
M AT A T8 W9 919 @AY H AL 30 W §2 39 e afFadt F qanr &
TR FAHIRRT & YR 9 AT 9! A @1 & = 95 9ffey qamsit & age
A TEH Fo & T & 8, Afhel 8T 1, 9T 61 39 HH I§ 9 I oA
g, 39 T & e frdl gedr aEards & He@ & O 39 &, Shar R 3l grer
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& 3 3T Rod grd forar ot &1 3@, 39 o9 & a1g, 39 Har © &, 3HS 37era,
Y W 3 A A Joo 1 &, S 3uer A A Heplarsa & ae et &
| 3R 3T AT FT G W@ 8 g Fenel § W Eed & fAv Siedr g
F e AY 9 3US @Y FF A [Aues w FHET T Foem ar v ard &
TR 3TeS, FFAEASS AN TUadeY T & TISC HEAT TGN & IR WM $&
g o & o # Seiggek QU al gl diedsdt A WwA F AU duR gom, 3er
S QU FHWM, 0 F6F H Ied & HR H el ¢e WeprepEn| 3@ wHT
GHENIT 93 & HETT 87U T FHAT X Hehd g1 3icicT:, &TAT Mgl § W AR fosery
3y ufd g8 ¥ B - Il e & e @ 39 AR 3rver dveres gfaze a8 &
91 g, 9gel Ugd al 9FeIdER #H, 3R Y TS o § AfFded ¥ & fHee,
3R, 3T 7 T @, ToF: 37 T PG A H S EAR NI g5 M, A B § o
oF # A AR &, AT G RIS T F AN H 30 TRt #F 9l Re § T
TET FIA §, dF A 3T 3URT F TR ot & U fager gew 9o S e fow
sga 3T gl 3k el o fr A fore ofr wfager gfe

qrgdl U - TAIF SaTeid % GaNT $aTe g & forar @
11 sdex|

A WA T 3oy A7,
EEIGEEEIEE]

ﬁmwﬁmgzzﬁrgmmm#mmaﬁvw
aEd, JF¢ T g 3 WA Yo AT & @ TET @R e & ol
Shoraraer, g $o AR, FICIY, AFR W 3RS IR o s #
HAGT g2 dr 8F § AW 8 37 ufd 3R STedr & o difoiv| gae [Eifag, e
3T AP AT 9T Fih HY, THTH Sleedlofl H Fd AT W 93T Th HAfgell &
fAea & v gomar a@r A% Gl AEAT Fehdredr 1 wd T 7IRE I Sgid
8 7| 38 MY dT A 3ok N | Waftrdt o {1 I wA-udt wH
e T g FO AT 6 A AOW IS Gag o Ao w1 AT o FHT A T,
AR ar & v s famet e giRa X 9 gAERT & AT S Adde @
T § 38 o # el @ g@h §1 A St T ard I Adrensy & aR H F
é‘rmﬁhm%mﬁmmmﬁwmwmmﬁmﬁmﬁﬁa@
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8 3MEd B I §l 3T YA w1 AR IR el R 3@ SR A @] grentes,
SITE B gU o, H U TRy Al 3R aral w1 Q@ e & T IR §, q &
T a1 H IR e e AR § R Woe gwd S Al | gare =il & weol
#Ar od form o1 @g Fo Ut W I o A7 % 3UR| 3R W@ FT ger ar
3T aE ARTT ¥ & 38H TS @11 IS 9T A S S ge & T o §
T, frEH SAreTTe, deokar 3R s &1 HI uaT § o e Hgler g 3R
3Tk e fUR U e 7 310 X d Hew A e a9 AR A # 39
ge T8 g AN Wb HIAT G FEICT| AT T §, g AT, 3T §g &
T & !

38 STaslg 6 TS 9F F AP QU e a5 fo7m, # 3wl TE @, 30T & 3
AT T 3T FTHA TR el T AR AT, W el AR o HiHebpoT & Folall
s o I § & 99 ARG § 39 W @ e g1 AW g@t #7 3R HAw
o & o A% Uoohl Tk uhs off &, A9 617 & & el 38 1S e f9Any
ST g1 I gl S8l o F Dk @ dld § dl 9¢ HITdleT T FAT § HT TR gl
3 # 3T el HY Al §...... 9§ FH HIAT §, FIA P 3R I87 €37 &l

FT, AY AN A, A SHR AL FACT F B 3T A
B3l U7 - 3917 fOAfaT & garT < sarfag & forar amr

14 AGS|

™ B Agew, = sarfal

& s e a U g q@ar W@ AR YIcA T W F 3T qET F qEIS
39T &l S a1d FAS H AR aF I5 A & Areledr R s & HsT @
YA 3N &1 SET HEIeT ol g8 ARG @ i@ AY 3l 97 7 A A7 g Awsar
# o1 & Bhahellal & JTUHT 3T aR A Arg olled HT FIRAr 1, Fhifh, S Fo
HROT AT g5 Tg fh IR $o TAT g TER I I A AfhEAT fAeRrere
& FeIfd & HAHs H S fHel el & qub a0 &, 3R gEr FROT T 3R
g1 g€ Ig o H Y HEfAT FT G ST Usdd W QA oA & o gEy
T W1 3T SR H FT A AviER 3R IEOH T F GAAE & o o7 gl
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U od, e # TUse §9 @ THER HAT g IIA YE & & 99 AGR H
gt A3t WE A ATA: GAS A AT R 3T A qg a1 TAS A AE 30 @ & S
#F T FEa AEar 1 SR A I aR-AR AT AN I A ga
TISEHIOT T AT HT| FHold 38 T 3T T AT, TITAT 39 [qaORT & T & F
TS W AT S R Ul & T I @7 ATl 39t 9 § 6 & qgd RifErd 3R
®sd IETd ¥ FE A § o TREC S 1 gedar & 3R G & IS @i e
€1 W 3T A TAS, AP 3H YR A 3R At o S IR oAl I35dT| Y
39eT forer & oA #, 9 e & oA faRaraqol arel AR gAR IREARS HGHr
FI AP TA-FIC FT SHITAT &1 @I AT| 3THT A Ifd 98 g ¥aer, o |
Tl gl @l @A Ry ST T@T AT, Ied: W S qUT ®T @ Ghe @& I,
Sk st 3mod 3merm =g oA 3 A7 € 3N A AW faear el v Ha @ren
g7l AR YEI GRFAT Al # 3T 39 TR FAER, dreh A, HAHeAl T
W™, 39k TTY A Gl BT AH S HS Gl F HI THT STehsT b HI o9 oI
or o q Tk, Hedl, WA YHRias @l e | 39 # Tuse §9 § @A I@T
& §ga & T foe A SfeX T@RY I G@mar FXA &, 3T 99 T At a3l
AT & 3T FaH ST HT YA 345 o R 3 I Ui & gEfaT wers
3o T S WA ¢l Th i 3R W AT 39T FH Fhresr F O 39w g
arel HAST H S FAET BISY I HTUS AT Sl 3o @ H g g § 3 3%
TaE feard € & 3 3 o7 Rias 81 ¢ Y W #Aglem, A 9fd 3noehr wran
Arfaf@d srdt & Tasc & ST g1

Jgoll od, BT 9, o9 #a 39 99 & I 3R Tose ¥ § &1 39er fufa @+
T fmar, 3w & WY 3O ggd 99 A ger & e @ w9 @ Jeedr
ﬁﬁmaﬁawwgmﬁw,mammn%‘,ﬁmsvmwa@gmﬁ
Y & @l HT RN T, AH Heg 3R AHT A 33, 99 IRH § 38 AHS
F T FA| IHG dE M WY WA FS FAeR KA, G @8y sl A gl
gad fRar ST Tehar, 3R T & @y I8 oY oma okt & 39 fhdey @Rene e
RF @ &1 3@ 30 & = a1 WERT F=a 6 @ @ der 5w, W BT
HEIEA? T, ST U T &101 N ¥ Sgd & 9gHed o1, I Y HP AT H 30
S NS sena @, SAFdera A &1 378 7 AW THIdER R @, S e
TR 3T A A 91T W gl T W 3R el FUR-3UR AT a1 A @ Sl
foh ag 3T goodl, AT # & YR F I AT &, 6 I & I H & A1
3T ST & R H g [AHHT e aid Aed W &l 39 A% 9 FH s
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Tl ATt 1 AT §9 ¥ 3eow R S W O gEer 3R srwEeeeE A
3 & H 30 91 F AN § & I3UA gT F g@l @R 99 o Y
35T §, Afthel 3 a1 FT 9 Tl FAT Aderd, 59 o1 Fo AR & 31MF raeds
3R AT Ageaqel gYl # guard ear I, W 39 Si9 AT HfAE g g qv A
TG 3T AT HUAT Hheled FASAT| R ot T ae] o, et 1 3eer der w7y
dHY AU S IR HSY SSAEN B, A T T A OGN Gl HiT HRer H S
fr & amud ¥ v Jagw IR due § S # Fas w0 a8 gl R, 9 g9
39eT TGl el & T ST IMART ad &, ae # F4 99 Fwis ;W ey &
TISEHOT & g R A § F oH AR T, SEer S dfg a9 Ga @
aRT usT o1, & T AT AT Bl HUN Yo & o, @ A B Agew, g e
el & ek A Ig ST Aheldl Ydeh Tl Nl H HIHAAS TET foh 30T = &r
3Me dRIE & qF HEAT W, I AT A ggd & oo Hr aRr usT ATl 39 weem &
Ig 91 o TOSC @ St § R 3 39er ufgy aiRaiRe @eut & seateat & ary
TA-HIC Fel of [old &l W @ & &1 3id H, 3T 3’97 FfadA 99 H 9l Th
ﬁ%ﬁm@rﬂwmwsﬁm%mmﬁﬁwwmgmwaa
S Hgcaqul vl o 398 fquR faae & o fferer 3mer on| dfsheT I8 w319
YT HAAGd SISl T AT HT g6 H T IR & I, o9 & ar Jg&ad
ey SRy, A T T8 ¥ & qdr Fem AR o Jad 31f¥e Mecart
T, 3R 81 AT gAY 9o o o forr o7 TR ey Al B gog o dide we
e g5 A Sl IO IS uF F AR A f w93 & A § Fo IR &
AuiRa i o afe & 3uF T Reamad F &7 & Y ¥ soaspue H A
&3 ar ag F @ew AL g

Teh TASUET TS & &G H W ol T§ HAS Hobr g T 39 319ar Fefr oo &
A TF oo AFd & §T H AIAT A © 3R A 00 eear & g ©
mﬁﬁ,aﬁﬁﬂﬁmﬁwmﬁmaﬁawﬁmmﬁ@aﬁ
T &I

g H IS HT F FERT 39 O T T Fead gof o SgAmE 3R
faearaaTd W a1d FM, S 30 YR &l 37 T a1l B o] YT AIMAR Tl
HEIS arell ol S AR AT fedl & T & vh O & aR & o, 3R gan
uF & gumede O, fOEE 3O AN Iue el R @HEal B A fod @3
e 3R 3egse &1 § RUiRa fFar &, S - oY =iy & e & = &,
Sl 30 @ Toh Fedel & &9 A forar o1, T W Rl FEeTd & uh
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awzﬂmgwﬁ{wwﬁmﬁ??ﬁﬁ?,éﬂaﬁéswmﬁaﬂmaﬁ
AR T thelm AT 39 SR TSk 919 g @HS A IR § F 3T S 3Het
AR A T T Aied AT T §, IR IR IFAMT @ o g, & aw e
FIH-FHIST HT o761, o8 fF 9§ Teh T g1 ST &1 & G & Hevell o & Fel & Hehcl,
3THT 50 FoU F 1 AT &1 G & IR IR 39 560 7R B S dRG H
39 gF # wie femrn| # T g R I dersy @ # v Fes S
Ww%mﬁméﬁsﬂmﬁmmﬁhmw
ST Wehell B1 H o Ig o a1 uar & & A1 oA, SR Woel & godl d, A
I AT & Gy Roi-SsT & Td Toa w3 gg o w3 a-at il &
Tl 33THT 3T ST H STl oI g1 39 dF 3T 34 Tl a1at @ doT o7 W
IR A AR AT A GG FHT GeIAIG ol F TN 3T T9F A YA A T ey
gs9 fodl A 3ol REAR A oy JH Tehid I}, AT T gE FS o1, S
7 fAcln, & @ $Hard W M AR I fHwersT & o4 #w o Fed
I Tl & Aeh A AT AN afagfd a1 e S A ST IHA A
fA2ar ey oEna Y W@ 8 W A Yo Sl 3o di I 81 I§ ar 9@ § o
ot A T & I TR o IRTT AT AT| 30 A & 3ole, 39T T&T o,
ST Fo o HY IMYh Al W Il Tl T §, 3T deH e @ @ IR T
& ol 3HAT 9T FoH §1 A SR §U @l IR SAAT o A o B ogw
gierdr & drhs g VT FY & g9 TSI 3T HeTITed gXIe 1 THd T 81 3R
S ST QXECTET T T F A AT A 81| 3AH TR IROTA IaT § - e,
e, HUC, AlAGA & Hed W gA-foarel, SeeRfaqgEdr iR gmareror| # &I 39e
39 FY FHAN Teh GHIOT 3R 3ETeR0T AT §| Hel IMohr HA @l fohar 3R 3moer
R HROT ¥ AY 1Y v A fRare

# 39 9T FACA F&IM| HH ST HgAT AT HE QAT HA H TET FEh< I a1l
Faca % afg, € M BT Feey, 39 37 oF & 9 &, &= &8 o, gt w9 9,
Tgel a1 - AY AT & wae, S A 3mgRr R@m oar A FE arow wa § g@d 9
- 3T 39 AETTHR FAY §U 9T § TF 9T S A el a0fed A, A A & €
ar #q faaer g} 3o gl Hemfdd el o= gt o1 o T &1 TANT HLT @,
T el T HGRACT ool g, T ST I8T dl T SHR QT A & foIw {7 faaer
FEN| 3, 7 fager g uw R w93 @ ¢ W 9w o W& gwEmr
g o Ifg 3uF fAes Al & YT 9T I A 98 hadl IR &l & TG P
g T g #7 3T e g ewme arew 76 @
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A 9T B TG FACT A &l 3T AT
Il 9T - A $alelg & gdnT ganel e $r ferar awm

15 FAqe|
gare ATl

3T JfSe R /Y W FAH 9T Ao & qE, [ & S B3 & F A
R, oftheT Ha 38 TET TFT & fAT TR & @M glohiteh, H SAASRT & §H alal
& drg Yo g8 AHS IR WA & AT Wg c¥wd FRAT §| BT A AG he
TET AT 39 GIASTR H&| oAfehe] AT TS QT &1 39, Jg W, YD HI Teh did
TS Al H AT ST Afed R AS IS W R H @I THEH § IHToT el
M| AN Tooit I Y VAT & SOTT §, @l dh A AT Ueell AN a1 § o
3HPT FASRART FT 7T T AR gl

U Tealt T frcd "aleT-forglar aeepal, St gAR Tl o =Y o, # 7Y
Ueoll 931 Holaacl & AT AT W &1 STg1 deh 3 IR (@5 & Sf) HT a1 g,
39S AR ST I IMEY R gl GUR A 38 e 0 I FqY a1 §C We &
W@ ¥ T ag w8 78 e 38 & S 3N a% @ieT o @ ¥ A afe ag wd
foem &t smuss v 7@ @l gl

g AT TP B9 & 39 Oy AN S S [/ [
TSar 99 -

Hlolg dAdeR &l AT 3aTfig I AGT & 3 A 3oIh A7 al g7 Aerd &1 ggenm
fPIHT @l §T 3¢ T o3 AGUEN § A H @ I AR TT & S H
Ths W o g3 T g fAear &l 3R Tt 1 forgmae Y| g Ao @ fofed
g 99 AN fAleiga & A1 o7 fam & IR Fo o A a1 AT garfag

BT A

&l PIS TEAT G AT Ifd GO MH W W § @1 &, TG @AT, S 7RG o
m&uﬁam|mmmﬁamﬁﬁuﬁaﬁﬁﬁha¢%mw
IEd @I H T R IR H | 39 TIeIAgR S AR Tgl Uik H 3T T &
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AT Yegare | FI7 9IS 30 Ig 9 fo@r AT? greliieh, T Ao 34 & &1 5T
o T JAHT Uegaie| H foEa o9 § gH A WR XA @l Herae & fov
Sl ST W I[N 7 F, Fel ST 3T ST

3.
A garfad o @i 99 Qe -

oI garferd!
;ﬂﬁﬁﬁaﬁaﬁﬁamwﬁaﬁﬂaﬁ@ﬁ,mmmﬁ%ﬁﬁ
FETST F T A T FIS TR 80|

# 3mTel e REEeh S t@T g1 A fAdhlelgT gARN TR WA T AR
OITs AT a1 @I Gholdl MU FeA gA! FIAT 3T FARl (63 & S[cl) H
Redr &1 Y|

Atar a7 -

TIg AR FI saA TAANTIT FI AT & 3 T 39S A7 & al g7 Aold g1 ggor
fGIT @eld g0 aF Teh 9F fAFIAT &, S STeaarsh # Jedqent alis & fowr gan
Tl 3 F Tooll HI TGT Fr for@ae A 38R Ay ar 3prea & o 3R I
fAsrenge & & 4| fIeh & 3enT § 3R $o ¢ U7l sa OfaT ged ¢ -

Jorfder, efder, el Adrergyl HoEe @k U TR WEhd | e
WA g A o o 34fY e7drag g Il 3muehr & sTor @) Fg AN A & fov
g grar, o # 3T 9T @ & HAET A Wl | HIR AT AN A W AT AT
Fel AN A @ W & T A gy § B v oot Aer aw AR ar o few
GEST | ST Al Tgell SN 3/ IR & W TA o1 & fF a8 g o7 g1 73
AT ST TG | 3iefider, 3efder ... Y Fe@e ! H:3 R & I # g 3
) #H o g el St epefal| dreifaer 3@ ifaw uF W H gEAER wEA Ser
5 dF gl W fr am, .. Tig § AT

GIIGI|

GO U9 FT 3§ GhR AT -
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sa Rl w1 MR A S e e HE gEy et # 9w F 3o o o
T Jed g & R AT & qY Fsh A ANYS FERA Y e B

IIEAT AHRIeTET I arer f&ar & 39T grer & Haay # s & o @
¢, 3R 3 7S UF WeAE f WS I B FET ¢ T AT 38S A {eEes
ST ATE?
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in 1876. This work is one of the accounts written based on 'childhood memory’ in the
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WR-UEAT - a7 #I5 HT 1876 A Fled G¥adesd! GanT @ 75 #gifaal #
& v & I8 A FGY GxadwF F SRR A & Fge F EHfd o Arenfa
vF [Hedr & derdl # faeT arg HYS v qeEl @ Sfsd & 5 # Had Rl &
IR I8 QR & T Fxar § FAIT F TGN SRT FAER §T9 F FIT F dad adr
&1 H TF FiTa W AT FX ol § [ FIT FAIST F [FU6 T W IE @ AT H
UFT SFaER FY dHhd &1 57 Feldt # Jg gefar T § fF d ve sidh JF gear
3t [T ZEIT YT TGRT I STel Hhcll &1 T§ FeleAl Hol &l & foral H 3ieglac
# T3 &l

'Fyodor Dostoevsky WH@WWWM%I sﬁ*mmﬁa@mwmm
BT/ SrEdTuaEhl/eedaTahl/EIEe I AaEh! & AT & 8 ST ST 8 |

“He T SATH «Mysuk Mapeii», 1876 H el wilex gEa3ricth! & Teh Fghel|
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qEq Use: [ FIF, Gdlverdl I Feled, Gl F I, a3,
HeAld sTTlAS FETA

# T T @ R grfRad’ a1 FRER A FErladl ged # 9gd 3915 g §
SHTAT T ol Gl gl BTellieh, TG Hhdel Yepell gl Tiosh Teh Fedl Heal gl
qel g FAT, W 3 FHglell PN G H ISl A el o @7 81 3R @R & S
& IR A TH W o A0 3 GHIT H Sael Al Grel F AL 3N G, TR
g # Fgl & YE FE Sfd H Ioey Arel Fr ATl

g6 ST H gV e UT| HeAEd gaI¢ ud @ df| Aol A F gIel o
THG TGT UTI YT ST o T A, At A AT A 96T el o 8 X I@n a1l
# & & G5 g @ o, 3R AW & A & A aeet H awd v 3 O
W@ o7l 3T Ay e Fr A P sTor A6 A, 7§ TH ’ed g7 T8 AN
HRER A 39Tel oot g &1 Al U1l &y Pt & W | $$ Sl 7 R
@ g3 A SR A STE-S9TE AMeA-ITeia AR S8 Tl I A1 AIFhs w9T 31eelier
A I W} A TR W Jo I Tt o @ T FS KT 3018 & 9O e &
RT3 T FEX-3TR I3 gV Al $& el YA o7 93 T @M 1 e & o
foar arfe 3¢ avg o o9 3R THge A T i arer # 3 oY) NS o At &
TS & SR #$ IR o Wh-gU T foehe 1T F| 3 HI S A A AT
GUe Y AT| aedd # Hqgr NG & NN & a1 H Fg A0S s THG Gl &
AR @R Fgl @ Ig ARl AN Seied & 9 | AR Y goE F I &
STPRT 87 SeAhr &Xehal DI sToNGleT B & Tl o o dl SAT demell ofd 3R 7 &
FEdl | S IFHRAT FT T AT 81 b Tl & T aX o hiedr o AL
F B T & G ART, o gl F @ & Fr g1 3@ qme W R A gor
3R 2y i Ry STer 381 Tl AY Ao WNels F Th A F g1 IqH AH
A-cHHT ATl 98 UH TSTlideh el AT| 3T IeaT 3G Y AR & A 3R @,
W@mymw&vﬁgm “Je hais ces brigands!”? (‘FgT AW & e
R AY) T AT F FE AT 38 Fo il raret A g3 wer AR 9w @ R
T F YA FISU H qrId 3T IAT| gleilfeh A 303 dgg BAee dgor & SeX Ahen
ATl # STEY FAfAT e AT Fie g8l F AElT Sgd 9PN AT| T@l B Fee-hee

!Professions de foi - =l 31T H2T, MWH#QQHTW%?WW?WHWWW
I |
*HRIIR F FoF STerehiaar & T 8
ORI 81T 3 — ‘ST ABI § 5o of e A
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g [AoaR vh TUgehs & Wic )@ A1 d Wgehs aellar A8 &1 dar’ o1l 3o
HqECE A 3H RIS A AT UT| Iegiel 37 UAFhS A Sl g e drer v fm
3d s & FS gl off W S| AfFd § FFT X f A ggAdeT S STedr
A ardt 7 ¥ A § sHOT I e R ST % 36 ggeEe T 9 & gars
I AY {3 H AW AN R F AT A Pl & Toldl W ASNAT S UST AT| 386
WR H FS ghd 7 M| 39 W KA o @i 3ra G@r o1 3R der 336
Wﬁﬁﬂmmym-mﬁﬁlamﬁ%mm%ﬂ
FaE dF 35 S| AT a1 ¥ § B s e Res ¥ ane & F18 uE ue
T Farer fSeer I urwen)” & 9 geldT W ATy e FWEH W o ST & ar
45 & oo o T 3R e gy R & IS @ X A dg W | JH 56 TWe
amqﬁawmﬁgvmﬁﬁééwaﬁmlﬂﬁﬁmmﬁaw
e 7 agAsdl & A I Fhel & AR AU i gfAar A @ wewhar g1 AfeT A
38 GAT AT AE 3T @ AT| W S g1 8 @ O AV o IR ¥ 5w @ o
AR FEl A A-HH & s IS W A “Je hais ces brigands!” BT, H FAT AT
I & aR F S ST o A Fehwel 3@ @AY & wue I € AR sEd
HII9E 94 W v AR FF 76T & THd| g T FE ST & Aw g F 3w
ds Hel 39l HRER A AT Siidet & IR & w3 787 foram| #A Foehl & ;W &
AW? AHG IUCAE UgE Wil Ugel fA@r AT, 9% 39ArH Q¥ dRE FHeddl W
3mena ar| 98 3U=AE Th IR F AR A § Ome 39l uelr @ gear i o
49, Tgl U ST AR I AT TEAT § o A9 @ ST Tk oeT TE Arad § o HeT
aehs A U Yoell T gedT T § IR 5E@ dole ¥ & A HRER A Gl Few A

IR # 3796 T Y Sl Tl I IR Trel H g9 AT TR Fiel & HREE H
A 39 N §U FeT A Y R GO, A Th IR B A Nl g8 el #
S form| & A ge-a-ge A HHA Uhe gl St ff| #AA ar arae g el e
gToT ¥ 37¢ e fRar gum| af I T Bl fig @ gE gt UR-eR g aER &
deel S| H S o el Frel A TR B WA §, 37 W AR AT § 3R 39+
UR AT Il g1 30 e g5 eedl & o ol HfAAr @ 718 o 37 7wt &
SIRT 3¢ O AT Eel §| $TH AR 3Meie, [Aere g

"TARETE, T 3R Gehe & fafdieet 3= el & Tg= arel Iohi SlaT| A ATAR o Ferst § Foiegiel 1497
QUTedT H 7T TIRIAT O e feha |

22 B39 3T ¢ 33 — FAET SEAIRATERT &l Ueh e-HTcHSATCHS 3U=ATT & |
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39 R 3leTsh HY Y TUY 1 Teh Ul Il 3T a7 o9 H At axF @ oar| e
AEHH BT & F 38 9o F H QU A& § 3T I AT| A §C A B AG P
wef-el g 3renT & ofeTaT ¥ 39 SUUS & Uel H A I Aa Il 30 =T A
3TET T HET ATl HGH T AT R GIST THS T@T AT| Al U gaT HeHAed
gor W A1) i o #Alad OR-UR R[eg o @1 anl & Fasar (AR AE] dies
T R A @7 U7l IR ggl SR A e gl FféAT wrAdr o iy 3aTF e
# IR 1| { AT BISH ST ST A6 oIl ATl 39 Ma H veh a1 F
Ya-giae @ g gu o & A 3R I IR R ggl A ol Hr R Ters
e ol °IET A Ol S AT Uk RER @ e Jorra A S o wrdy & 3a @
8 §U 3ua A fAear arl # gl Sisat & HeeX g I AN I & IS G
FeH T g ¥ UF A F Ad A H @ goAs & @ o F 3farer oew
W} AT F 98 T UBET N T TGS W g Tol QT & FAIh 3HPT °IST 97
AR el B Wi o1 @7 &1 ST F SHER glehad B IS GLEL GAS &
Wy A #H gl oereraT I FH A dTel AGAAT Bl SATAAT AT, oAfehed S8 34T
3TeAT & 3TaTel AET TgHeT uT T AT S 33’ W Sia @T &1 S ] o = &
m,ﬁsﬁmﬁ@mﬁﬁmgsﬂaﬂﬁsﬁmﬁmﬁmwamaamﬁ
HAeh & Y Yo & U 3@ & I3 H S35 @ AgH oo @ A1, FEd 39
alsTaT S | WA H S TA1 AIGh HSgeT H Jo A dgd A 3R
AT gl g1 38T o Ay H dHe-gdet o Ay i el @I ATl H 3o¢ ShoaT HT
W T HJifF F 93 & Rered gid §1 7 o), Belten AR Arel-Folgl Busforat
M 9gd Tg § O W Frl e @ &1 Ao 7Y At @ §gd T A9 gl
graltish, fBumfodl 1 qorell # @9 &7 & @A F Aead &1 T W FHeg
(FUEH) HH & 39d §1 P & AU #ieger & aw # S gsar g AR H A
aﬁmﬁm{l%ﬁ@mﬂﬁgﬂsﬁﬂﬁ%ﬁmaﬁaﬂ?wﬁﬁg
frereRaranfe| st & udr g8 ufedl f grpfas @gw AT FA Ag AN R ogH
Fglel 1 T G, HY §AR Ald & HISgel & df I al HelAlger G Are 3T
W | 3EH B M AHA H NE W dh @M 3meleh, W AT A & dre
7 U A g & oen, AfEAr | # T AR G @ Redrr 3R 3@
RE eler Sier ag fhare gof Iar @ o

Tg AT R AU ATl H AET A R 3 JET AT A A1 A7 Fig 3R
T 30 F7AS & g A| 3ERT 3H I qUE AT HT Qg feme A ge
TFET IS AT| 3EH V@ W IR 1 A Gl @y o S -t I @ 7 oMy
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# 38 ggdear ar or, dfthel el ST g ANl AN WG FARK 3HA 3T §of Ak
feam 3R o@ # dls #X 38k 9 G A AT TH A F g I gW FA F
wﬁsm-—ch?rmmwﬁamﬁ:ﬁmmgmm

“Afgar-afsan A gea gu e

AY a1 FT AT F GoAd §U AAS A IRT NG A Ao GATS |
el ¢ afsar

g Rreamar ar... 38 @en “HEN, Afsar smam.. Aq O @ Fe

T A o o, der el ¥ AT FEl A AfArafsar A€ ¥ oW g FS aH
g3 §, 9T 38 7 THII §U gl # T T A1l A 3895 g’ a1 3R +9
R ghs fordm| 38 FAT H A FH qAAT-gEe ATl FHA A F ATPIS T AT
3R 2T A A A AV AEY W ST g3 T 3R gaige A% W W M
-mﬁwgcﬁaa%!ﬁ?%wﬁgvmwlﬁémaﬁ!qﬁw
TEIGY IsH gl 3 Al

3 YT g1 ST 3R AR Il hI gooh A Tl

I T AL ST S JFER WY El YA FW Fellg” @ FAGT T3 3R
$e H ;g | A Fellg FT A 7€ AT W glo Fuwd w A H Fo
AT AET 9T I@T AT| UG 381 AT 3T AT folr A7| 39 Fgoidm & 39eir e &
Al el ATGe aTell HET 370l 3815 3R € & A Hg W @ &

2T, §e1 3EA #Y Al B AAN HU HEREC & WY @ R Fgl, Scer /=T
HeRT ¢ &Il I a1 =Tel, T« S gl

3id # & gHeT T F agl w18 Afaraftar adt ar 3 7w, afsar sman S
ST 3TATST S AT a1 IR A UT| gTellich AT fAepel WIH FATS & Y, Afehed a1
0l B 6 sa e A A 7 ugd o S AR gors & g1 H F§ Serar ar @ 7
59 g & g 3R FaTS HT HH T BT &1 9T F ATI-TTT O HA gy
TgeaATe o 1T TS|

B &, H Tl § - A ST AT §U ST &S ARI § IFH NH qWA g |

' BIE et T e e arelt & e fSry 31me 3irerst a7 fohaitet Ugetcl & | saeT faRaret w7} g,
S S1E 3R ) AR 6 T ST AT GBI g |

I T [2Ieg, ST SHTS 737 3 ST $Ye 1 A1 it g AT E
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A=t gt o3, A § o A FET @ qre Tar W@l # ARy A g F o e
e QIMFHA TR F FAEF §U FET-oM37, S TR HTY gl 38 30 g1 &
M IR IR A 39 IR Tellg F g dama1| F & g7 FeA oo & a1g oS
A <@ TET ATl o o HAq i @, AAS el "I & WY WS HH oW T@T
BT 3R & aR 39 R Rerar| # #erar § & qgv 366 @ A el 3 @
& fF # gaet g e 3T 7| AT &1 X W Y a9 T Tl @ o9 b H
HE & 3R 9g WAE % A€l ugd IR AT RN qU e F q@l GgAd & GeA
& Tl AR 3T I AT FEl A FART P dodih AJ IR Al g3 |
Jedisdh & 3 I ¥ A feAad 3R 55 5| R #@x nfad sv #8348 $ir 3R @
3AHT e A AW AL @ T A7 AT A A g3 S R 3 Y F 34
e WR ¥ 7q @r IR FEEue Y femm # g e 74 & s
frar, 38a o g1 Remar 3R 379a g Tamed ofem|

§LE0 T ¥ SEA g STt 7 @ o iR wer A AR W g Wi ¥
9 ofdT IAT|

# A STerar o var S8 gan T e A R 9 @ & g 30 I R 36
geodT Y BIA-BIE a1 8 7 Tre 31 7| Tg M AT Qe Froard A raren
A 3@ gelr AR H gelor W J3 71 AP e § A7 Fe-Fg AT S A AR
Wsﬁmaﬁmm@m?@zmwﬁmé:ﬁvﬁsvwésm
# & Frerdr @l

A & UE ¥ W W dled & ag A 3TN 37 gear & a¥ F R Fr A
I T #, B was o O g AAS F A F F Fedr & o T
5% e @ 7y FN-HAR & s o) Ay welr 3EA a1 A IR TG
oA ar Ay & aR & W T & KD 3R F v F| 3R T S 3w T
ol dle AR (@rsaRAn) & ar Joreha gaer a3t & @y 3w @ IER
T WHA 3 AG| A Al Tg g T A A & g3 o7 91 eu-ge 39
AT AHA 3T IS S HY 3HHT T Al 3H TG R T oar A S JAAT
O HEIAEE, 3HHT 3T 1Y @ W AT Felld 1 AT SaAfedr, IHhr @R & R
el “q& Teh SgIgY s gl S AP, dgam AR @E dR W ar fAed # el
gs AN 3TN, fSEd 38 991 & el ¥ M A W @M A A 1 A”G ;T IS
IAF, FI o T FT W AT FH THTAS T PIAA AT §, 3HP FHASATAT, W T

135



Tehic Hehd H $& T AT| 30X H IHHT 39T Sl giar o e SHAl 7
W AT €A o STell| 38 WHT el & v fordlt & #AStey ar famar &gt are #3488
EART Wd Siidel drell U & o7 3R & 39 Arfasd &1 9| fadr & adr {81 ger
8 38 7 FHrem AR T & 38 3@ FA & fav KA @ wger B F@r ar
arEdd A Tl Bl STdl F Sl TR FAT 1?2 0 &7 81 g1 §1 g Hellehid
Uhid Wil # g5 Ml AR adg @ serae A & IR F q@r gen R oA A
fohdel WR &, gk & U aed & GAART 3N 3ThH BoFad arel| 738 &1 @R
IR gR AT & AT R Ul & RE Th oo & FW IS 4T F & A @l
AT &F & TH 396 AR & & Ad H Sdel SR, Sdeil HIGAN, Sdell SIS
g1 3R g o T S S YT JSET FT AR o DT 39+ SR & JU«T o
e 3@ ThdT| 3T IATST, FIAT T IWH Foddelcdle] JNFATRE ' T aId T Tar
AT 161 AT S 3egiad gAR ohall Y 3T a7 & TN & 30 Far @ 22

R S & 3 EaR ¥ 3R 3R 3E-U &@r v 9@l 1 98 ASIRT ITg 37|
HqH VAT HGEH Bl o9 b e 39 H FRER & 5o q@l KA H TH T
AART & W Tl § 3e¢ WA Tohahl §| IR THwsh HFdl gaHchR H g N
mﬁw?ﬂﬁ?mﬁmwﬁﬁlﬁaaﬁgwmmmﬁmﬁ
A & Ag B I F 4@ T ATl Fg R Aver e, FaS el WA &
3R a® & X F YT g A WIS-BISH I I TG &, & Fhell & T§ AT AAS
BTl 319 3Hh HA H Siehell dl AR g1 T AT A AN Helehld F-cqehr &
QIRT g5 98 e Suiedl 34 o foRel AT & aR A Hgl A G| IAAT AT BT
AN & TAIT UFH & FgT AT “Je hais ces brigands!”| WX, SAUIelS & @I of qgd
ERICUR-CC iR

1876

U T 3Teleh 3R @ | Sogled 23TeT & 221 & AT &Y fohdTeT & enfder 31N 0efas AT &
39 EfSERIOT ol HRATIT e T T fohaT| 3reFATeRth o Jrfoleraie Jeira 1 o yenfae 7

THSTTT foh TSI T 3TYAT TSI 7 FhATAT T FHedToT HY T AT
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Annotation: One of the first popular novels of Fyodor Dostoevsky was written in
1846 as "Bednye lyudi” (Poor Folks). A reputed translator translated this novel from
Russian to Hindi in 2016. The novel is written in the form of letters exchanged
between the protagonists. The article is an attempt to analyse the translation and
bring out the specifications of translation as understood by the reader or researcher.
In this article some of the issues related to translation specifications are categorised
and mentioned with examples from translated work for further academic research.
The translated work has been analysed based on theoretical variants of translation
problems by providing different versions in the target language.

Key words: Literal translation, mistakes in translation, improper Hindi in translation,
English in transiation, Lost in translation

WR-UEAT: TGy GNAIRICES] T Ggoll dliHe 3991 "dalav eqgall” (IRIe &)
&l 1846 H orar AT 47/ FH 397G #2016 H T GIAfeSd s GaRT
& & el # sfaie BT T 3R dE IR ARFT F i qIHER W
JTETRT &1 36 & #H 39741 & Jigale IR &l &7 faeeyor f&ar aar & 3Rk
3Fd 3faig @ ARl # d#H S FTUFH GAN fHEr AT 1 3E da H
Jiegdle [IgEId 9¢ JTEIRT F& Heal & dafipd far a7 & 3R srdl srpetas
U & foIv igare A fAFedl FT FGTERT dd g eold [FAT T &1 Jgara F
fafirecsit # Gl ST AT T HIT FT AT I IYIT fgral 9 @ HER
Jiegdla FI JHAHFT & FFIAT Fo5 [97g3i G¥ 7=l H T3 81

&Y WUeq: dlfsqa Jodia, Jaie # 1T, Jagead fgal arFdre, Jiare & s
TOHT, IETSE FIETGHATT

T AT Fog HT GFHT ThE Fel 1973 A YRR & @ &1 Tl e
3cat i AT & req R @ g5 &, e I Qar & ahwerd Ar fareor
CART SUTEAT AT Jdellehel Y&l el aTell cafad| Mer & sl oo 7 Bl ereq
174t erarsel 7 34T R ATT T A SHA Heed Alfged T Merdall R MR
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aqr| ST F e T 3T IBHT F AT @ AT aar & F sud ov ol § ues
el T=AT, MY, GEAh, oG TS T FHANET, Telraar Feer T 39eT R g1 g
g T S & Te W vy W 3muiRd § O Sl deeR & ae @ o Ser
ST & 3T 3eare| Jefdre 1 SlURY deldR SHTAT gl SIal & F&ifh sa gfshar
# 37qaresh HI Asq T @ A T9 AT, ALl AT a1 deh HINAR Hd A& & G
off IR & FIY-TTY AT &7 8 THAT FAT USaT &1 I HF kAT T TAR Hr
6500" & 31T sTWIatt & T TordT WA g

56 RE & ARV FISH-RAE & e & sgarad & o § et eierewd
aﬂaﬁwﬁ?ﬁwwmﬁmeﬁﬁlﬁﬁmmﬁF&ﬁa@@aﬁw
off IRT & T P AW TG Femr THA 57 R F AWYOT T Faeg F oG
foar aram Y1 SEHT FROT AT Bl ETelfh glel & H Al Jhl & IHTaER |l
1959ﬁa.&.m(m)2aﬁmﬁmwwa@wﬁma§m
Al 3 AG A MH A WA F AT AW A §U T Hegaral F vy 7
foram arar a1, Weq gH 30N T 3§ o @ HT 9l 3T AL g 9IS Bl

fefdTeeh HI %S YhR & f9Fsl @ YHRI STl § S I 3eJdlesh Teh Jaueh giar gl
Iefareh Ho @ aar o garg R, dfher 3Efed T # w7 FE B A FS
I AT IAGelgT Uge] B ol &1 Tgl Ueh o TR Tl el 3aegeh ¢ foh uroeh &
el (i TUal A S TH Uqsg A TS HFATRd I AT Fhl § Weq
Hefdieeh & ITER Ig 3MMavTeh A¢l foh dg Ieich &1 Urdeh o1 Aershell o forw Jfear
&oeTT TNl MW § 3 & Hioe 3o Al & FAUW AT 3HHT w3
TEF T G ¢l 36 AW A MUScl o T qEAASER” &39I AT
e @1 T A foedl 3refare RIS ST & fARRI0T Y efied AT H T TS
Tedl o1 IREfRA 3R 3k FAME W T B w1 A g I8 3avds
gl T Ml § 3fefalesh I Yloh QU Re & HedAd gl Gu v faeemor ar
AT & QU e § WA o el & ITel1-37eld HRUT &1 Hhd 8, [Tl Sood
TgT T BHT T

' O, AT Aed, ‘AfRaen ST STAeT 7 SaTCdce Y AT fhd T JTATe, AT, 3Te-Sf,
2017, 3{% 171, 11.

? gHreIg, U1s, 3.9, SRIfeetehld hT EaRT 3fefer AT RAHAE” TUT “YHATER”, Y Jefare, fafaen - s,
aMrer afeel?, 2020. 9. 24.

* FOIER It / SRECIcHeh / Eledaeehl hT 3ell ST AT FAle SEA3R-IeE ¢.

* &Y 7 3YSITY T AT “Begtbie nogu”.
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3efdre W o #A F qd Fe] ez I

ATASER AT T@AT F R OH
ST ofell 3T §| &<l 1846 # 8 3

DU 30O NS AT
SIEARISERT T UgeT 39IrE AT
AEafeEh & U 3
JATEATET AT H ool TATLH

_ﬁ_,j_ﬁ._&_ﬁ A, 3 7 o 257 @ 7
% TS T, A s i f gz A g w
T AR B A F I wen e, § e e
<, BB T S # . 2e aErn) am i ahb

3T IS H 1844 H @ e
g3 # fRar url 39 3w A
1830-1840 & &I FATST H IS
¥ TET AT & Sllgd f TR
P @A P fHedr g1 39
39-are A died Rfcareet 7 w
W ARl FHOF 3T AN Hr
gfafafca Aear & Sadr A
geld d¢ & dgaX g den AN
FgT AT § F 3@ T@AT H
gl &1 fqar 3¢ 39 Ay
I I T TH WEMT 39T
AT T T 3fefdle FT W& 1
3fefdie H 3eTohT Hel oTgl oM A
FRUT 3oglA 3ofale HE H oI5
rar)? 9T dhr 3ueIE H
TAST & fAdel desh &7 Ig Sfidel
fems aar & TSwer  awpE
aredReEhT & RfcaReEt & oid-
oI afedat # g gU dar 3R

g AREoT, 1984

c A

. s

WRogmr §@9M, TAR AT,

&, 3 B, 3 ada, O § oo fw iR
W @ {5 e
N, WHE WA g, W wyyrom!
e | W R R, TR R e

i T 2016

3 S,

& o, qrE, AR

ST a7 7, i P, i L O A S
o ) A A, e - fn ¥ AR
3 31 ey i o, S A ;_ﬁifaﬂﬂf”:
&R, 9 m*vm'ma‘qm mﬂ’ﬁ'mmhmm_ﬂ
vl & fg o 8 s e e el K R AR
:’77;.
IR A e §, @0
TR e e f) 9 T
Y o e @ o HEE

! e reeeT &1 3rEel T AT,
% https://xn----8sbiecm6bhdx8i.xn--

p1ai/%D0%B8%D1%81%D1%82%D0%BE%D1%80%D0%B8%D1%8F%20%D0%91%D0%B5%D0%B4%D0%B

D%D1%8B%D1%85%20%D0%BB%D1%8E%D0%B4%D0%B5%D0%B9.html (01.01.2022).
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Feqy |

39ATE A ST Tk @ ke § fo@r aar g1 g% qEad 55 U9 & &0 A o
TS B O 39T & AT U @GR Jfigauiad # o’e & 31 fFefear at
(@arT sifafFaven & ot 7§ § 3R 24 Refear amt & AFR & oE@r g
1846 H ©U UF SYAER W ITTRA g Tr 1987 T & AT TATS &7 ST &
3ASY SAFNT & HJAR, HRA H IHedledh NFHRATY TdTeR (INPRATA TTeR)
ERe ARMOT & A & 1984 F W A 3MU|! AT d9TeR St o 59 T H By
# Ugell 3efare ATl Ig 3eldie facell st Yehrerel I[¢, HEerar (ATER) & FehrRId
B3 AT TR AT AT T GEI [T fGoell H 2016 H THIRIT §3HT| 30 o@ H
g 3effed qEas T faRelvor Y e AR gedd fRe g1 S & gEe 3w
fomr ¥ & #qo 3R 3egae & Rewor & s gl Roaftl o ges 3
ereral & A W & 7§ ST S IR Fo FA @ A T F gE A
iyl

IEfed TS & TAReINUT H gHe ttarad A 7 fanfea R E
1. 3egdie r 3t

AMfegeh 3Hefdre

S et A

31T TeaT

37EqSE FIEdfahart

3TEROT

o o~ w N

1. 3 Hr Rt
TG GRAICEN & 38 39dTd H Ad 916 # Uh & Aqeq AGeHr? &5 N
fforar &, e 318 giar § Brar o1 O Weq 9lie @ ® et 7 gae 3
AP fer AT g1 AIdTHr Ueq W IUSAE A 240 IR AT gl Th R & Traw
‘HAITehr 2Asc; T T 3eqare &1 AT Jciid gar & o 3refareeh o arefld & ‘Aceshr
F ATGeHr FHS AT @ 3 Ar gIar &1 graiih e A Rl o e

! §H G tﬁ%, FO-fg=e -wmwmﬁm' (Xem YaHgpa NMaHpe, O630p Nnepesosos
XY[,0KEeCTBEHHOM NUTEpaTypbl: PYCCKUN-XMHAMN-PYCCKMA nepesogpl), Russian Philology, No.38, 2019, p
132.

* HITehT | I Ueg; el AR Y TR & Folll 1 31feaferd & | Hdeehr 2rse; T Tgell I- 39G1T
FIE SIERICERT o 319+ 3Y=ITH ‘TS oiar 3 {3 |
? 3TedTEh - NN HEANR
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¥ Tgl 3uged HPATFT 61 &1 59 Rg A IR efare aeT & IHAd A arer
IeldeE & BeA AT A1 HE AT & FRov o g wad g

1984 # eRg ARMOT & A ¥ BY qare’ A 3Fd e A AT F T F foar
I g1 o TEr 37 ET ST Gehar gl

gl RE Ad & a6 A Yo 41 W fAefaf@d T “Cnewy sam coobumts,
YKM3HEHOYEK Bbl MOW, YTO Yy MEHSI HaAeXAbl POAMNUCH Koe-kakue. [la No3BosbTe, AoUYeUKa Bbl
MOSl, — NULLETE, aHreNlbumK, YTob MHE 3aiiMOB He Aenatb?” ol 31'@'3[3 W ERIGEEG]

gl

aRE AT, 1984
gl TH W e AfFET @ UF »aER
I g'U 38, soueuxa BEl Mo PEAT g, ToTTehT 1 e
g S efegah sTolk 31T gl # 7% 7 @ T a0 o §, W

g HPeEfdd A TG g eae A RV G o R
TATeR S o Wegd ITaR A fRr o & o o w5 i g i
gl aﬂﬁsvmga:mﬁmw T o frge e g, ¥ fom) TR W

. fregt vt § R v @ A, A% TG
Fo 3N JoR fFFed g o § S wo W W @A

- A TR T Q1w R e ¥ oaw o w
- Ay Fer w0 4

- AU S

L

S U

T HEpfd A AHE W OIFFR EE W (WR) F GERT S g, T & A
TEFICD AT PIAT  Hgl ST §1 ST @ & 3id & vegg g f&ar sar & ar
SATAT T RIS A1 qOT & F Feol fear Sirar g1 56 ufshar & Folig AR Asifa At
FT FEYEH THENT ST g1 3807 & forw

o 3G T FTeT, IR, A, e, AR, 3|

o HFHH FT ATRE, HFEAT, AT, AT, HFEIAT, 37|

o frliar o Rlree, Hir, i, e, anfe

o FUAT HT ARM, AT, HGdl, HEEAT, TSR, AT, TS|

" JTATEH - INFHREATY FTeR (3RRATY TelTeR)
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o WA () T W3, HieTehr, Jfe|
o« ar (3 @ e, e

Fef-psll fohdll avg &1 SR BT T T, 2016
gl W o Srerarer Fr HIWT H 6T M OV 0T e x ?w
AU AH F I T w1 gAET AT mwﬂmqmmmmmwm

T ¥ 3eTERr F mﬂ,mpw’]m@ﬁqmmmﬂ
. TA (FEH WO, qamwﬂ
. G T A A 7 -

o TdlT (AW) W EdAlelh, "TW’M"W’VWMW@W AT
e .WWWWW%W

- L—mﬂﬂﬂmww ".‘.
IefdTe, A GHY AT & IHTAR 36

TE & Tigl §T F &a 7 1@
Fr off TR AT g1 FET HIWT &
T 3H TWE & A B forme @

i TE T, 2016
AT U & AT 3efled 96 H

1 I\ e R S B e R b CLC L O B
wET & %’I e § & nw‘mmr@mwﬁwmwwnw
i)

T4 a8 A T % AAn o SR Fi T F A 5
w3 E O AE 9wl & A ST SEdes B, o 38 o8 3w i
2. Qfsg® 3r1arg 6 A1, 50 AR R A o & A A SR i i
° e or ol e G 1 2 s e o e R A s
78 T Wi 9T qfg A wdE T T E am i e & W,
QWWWWW% wamwmqamﬁmmz'mm—thwmﬁwm

B it - -

& 31eqaTe UET ST AIRT ST 3elaTg § i B e T, T AT T A S A6 N W
Hﬂﬁmﬂ“ﬂmaﬁraﬁ# i A 265

WAT WO ueE @ afe e
3efare A facRl &mST fr e A & A 9 Hefdie IHAT gl @ FehdT| FHfAT
TET AN H TAT Ulosh BN U HIW & IRT oW WUl SAT Feasd H
QAT T3 A 3eqdle H FAROT B RERT R gl od §e for@m & «..fFer rear
AEGH IREc & SR F6T A 3R G (FUe) HEpfd & ey, g iR
ST A W YR Tt 30er erdt 8, 3§A fadelue & sy agr
Il FIART @, AT & GA, T Feeed # i Aq A7 & A7 A T ot
IR Tl Fh S-S FATS & T@RAle H ARG FeIch &1 sAGC efareh
Mg 3eqale d U= HT JAH AT AN FHel IS A 3cAT T FRIAT G

! [ReTeITe, CSe, “Heale; Sl TR HEITChIY, 3feale, 3o 175, 2018 1.
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1 37eTdlesh &1 Teh IHgA aTidcd &1 3 ThR gHueg 9IS o Ul oG “hgradt
3iefare” # YHICHAT H o F ggid gU forar «. ARG & AW i werad A qob
IHATEIAT 81 R HIT Hror B Fgradt F enfegd Iqarg Ieuer Y giar g ar
dqET T AT AT HY F AATFT I

arel R FETEd @ eqarE A AT ST || v s e |
3faa gram|”! 7 R 3 3 R A @ R WA
e WTH??T?TWW" A

m?iﬂ'r :

AR & 3Fdle IE @er w7 e | e
enfece 31efdre & &s e ¢ e & FT | lewwm—r_
sﬂ-w%_ 8 ) PO

A 916 # Y56 60 W U d & i
f”ﬂmm ,»‘ rir-lwiz-u

Mpuwen oH cerogHs B Tpu Yaca AoMol. Ha Hem
nvua He 6b110, 6neaHbl, Kak MoOMoTHO, rybbl Y -
Hero TPSICYTCA, @ CaM Y/Nbl6aeTcss — OBHSAN KeHy, ’:rm i vuwwm :mzzrm
neten. e Al A e Ll :

A AT A Uh HEEU & ST S AT 9IS H G fHAT I § “Ha Hem nmua He
6bin0”. SH HEIAR &I eldle “FHS Fed U AgU gl 4T a7 IAT| Jg 37fale d6a
emfeceh ol Bl &1 f&=dr omer & @ aeg &7 &g 3 7L foehelcl| 36 37eare
H Ul MG AT T TS T STH ¥ A 33T §IT 4T I, AfheT 3/ FAST LT
qreen 3R A § A X AN FH AR F BS 3 A FAWH @ Thd §,
S & decsl IER Uh fashed g Hehdl § SUHT AU 3O AT 4T / 8
HHSH H U3 I4AT / 9 W F 98 T |

nfegs 3refare &1 Us 3R 3TeR0r feAr S Eehar ¥ Hel 3UeAH A NS 62 W

A fT HIC 37&RT H aT9FT: OH oCTaBUN HACUMBHO Y MeHs Ha NsbLAX MSTLCOT py6net, Kak
OH CKa3asl, Ha KOH(EKTbI; CKkasal, YTo B lepeBHE fi PacToJICTEl0, KaK Jieneluka, Yto 6yay y
HEro Kak Cblp B MacJieé KaTaTbCsl, YTO Y HEro Tenepb YXXaCHO MHOMO X/10MOT, YTO OH Lenbii
[eHb MO Aenam npoTacKancs U YTo Tenepb MeXxay AenoM 3abexan ko MHe.

1 gHTeg UiS, ShgTadl T 3edTe, 3iedTe, SieTad-ATH, 2015, 37 162, 9 34.
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$H A & Th I H IHedrg A H F A i
e A @ TSN, 38F F§ A AFEAT F @R H;
e Tl BT T St Rl T IR R &
AR Afees &1 56 aFg H arG o F$ e
¥ & Fhar ¢ OH @ td ¥ 30 RE & 9 R
ST Hohdl & 38 Fgr .. adg A AR o=t
Safat off & W@l / afg A S sk A
W A ga aageed AR FEd-FEd @ FnSaM

AMfseeh 3efdle & U 3feffed Tl H 3Helsh 3ETg0T
g ofrad @Eg 3R @ fA @ & wROT T
3CIEXUNT I gl TdT GHT A6l ol ETclieh QMisad
I & IT ST R A A
Tegd A e v &
- QA FHSH FATAA FX !
- it A FT AT 93U g@R°
- fraer 3ele g, &% ol & g7 99 a-
/T /A gl 3
- AT g YA @Y R A geld & v
HAT 1§ &, 41 AGem g1 grom 2
- s A SO 3T S o, i Fh @
IS oY, IFHT 3T T/ A

3. JequgFd RS arramer
¥ifed 96 A F$ SHE IH HNe F aFd A

HiFeaiFaal Bercd § S oeg o9 & T ool
RedY & FE I TR Bl 7 F ISF F o3H

TR T, 2016

ﬂm. ot 4 ok
a1
s md d w i R

S
m"ﬂr’mmmmvw
T m-nm mﬁmamw

i i1 IR

‘ »«Mrj’wmﬁ,
£l O, T mﬂ"?m‘

2

40 ,mrm qm

ool ol

JRLRLR (0 Vf’ﬁ wy
U & o FS
-7;1:&77 Lo 43
At e

T 4% & 9 B? 4AWe 9 g8

T L L L T ———

ST A i b

T B, A, firk 7'“7; R T T T
m“m“gn AW

1

m"xrrw!
Jrumvm”’”’”
), B _ i b o BT

3 % 1

< A £RE-ERG BN 12§

w2 T 7 el e 7
R ol & v A A e A m e
o &1 & ) o B g Tﬂrix Ee R EGR fE 208

P T (IR
MTH ATWE s 7 LA

HRT‘“T’PW el
AT I‘quﬂﬂ 3 T 7?”

it 1*l

nifsa t

Tl
1 T

a Tl b @

YER & I GG W FS T ol g

" 3refere Tl A 28 TAAFSR & O # ey areF 9 270.

? 3feffet Taer # S @ qady dfed, g 160.

* 3Tefert TEAT 7 21 ST o 9 S g@y uihd, § 197

* J1eferct T 3 6 STeTTS & B Y dferet.

° 3fe{feT TAT # 20 HS & U 1 GET GUS, Hel TAATH G 17.
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3fefied 9T H § $S 3eTEX0T 36 YhK g

«TaKk Tak-TO OHO Tenepb CTano, Tak BOT OHO Kak! TO ecTb 3TO He £, CTapblit Aypak, BaM,
aHrenbunKy, NOMoralo, a Bbl, CAPOTOUKa MOs GeaHeHbKas!, MHel»'

S Y afeg afe Ry ¥ 9 Fear § aF ag Fofr ot 3R U a1v argw & 3r=m2r
SO WUsg A HHSTFA 6T HM| SHA IAY S g T@ AUse § fohell & oy 7
YET ThAl Bl U RE & Aeedl H A TR Aeg 7€ W @ E, 9k T A &,
S X W AT &1 g @€ § 3R O ge & gwd # A8 o Fle a@
g, T off Y A +T W 811” 2 cupoTouka-cupota T Tog &UT I R &
oIl &I A ¢l FeT Hegdl AR UTT 30 HfHHT A AR § ifdeged wT T
gl & 8 9T g HoT AUsg HT TANT A Hh S IR T FT GINT HT T@T
Bl AT & AT H AT WA U A& W H HedioldR Ie[a1e el N JTaezieral
gl

s @E Tgl W T 3R 3ereor fear S Fhar g

AT &I 9IS & dTFT «3aTo CTapuk B CBOeV 06HOBE 6biN ropa, Kak netyx.»> i “. dgl
Foelt Tt At W ooE JF A e T B FRar ar Efea fear amr S R
ReET #IT & 3icfohel w61 &1 38 UlFd &7 3efdic 1 U fdehed & Hehcl ¢ “TgT
9 AT FUS-S[A W AW TURA U YA HEHPR A &AM @1 4r 59 qd H o
Ig IdId 81 § foF Oid oo & g @Y AR W g oW A 3aR u v gl
R & 58 e & arg A oferar &1 3efare A HAG & I & IRAA &
e fgar Fecay &l

4. IS TeAT

3ffate, Y GAG 3T & IRUeT H IR fefaresh Hel o HEl ol Asal H
TIET Y & od &1 TART & qrU-any 3T T Sid-arel Hr HNT H IS 59 ThR
¥ W 8§ F ARER A F v aderT & e v qu ae el #
ST 9T ST g &1 §8 fU 37g IS Usel FI SHY T TERT HS FROT &
JT U5 ST g1 glellieh o9 o1 faf@d-arfgcd & foedr # 3iegare & g & ar 39

" 3eTferet T 3 28 S[eATS T 9, 3o TellT 3 9 37.
? 3fe{fet THAT # 20 HS & U= 1 GEIT GUS, Hel TAAT H G 12,
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AT Je[dieeh &I, STEl oo THT g Feh, fgwcl H 3Uclell Asal T TANT HTel &I
JITH e Arfee| afg AT asg @1 RBET TAWIGR 39esy o g dr 39 AT R
3 AT & QUsql FT TAT B H FIT g QT ¢| 39 IEfed AP A Wb H
AN & reg Uik & wra A Rerd §1 AN & U<l & T§T dF 6 @l ([T FIeA)
3R que (Jgade) e o gog ST & W@ faar & S B oaw el A @
gl 3 &

S BEICT

- Uhvsgs 9o
- FermiReEer
- Fie RAE
- AR
_ ¥ gASET
- '

- U HIAT
_ 3w

foeor e @l e o “3Ae-Redr fhamsit & iare: Fo fAAvae # foadr §
R oY TSt A fohaT T AW Hgea g §1 a8 (haT) arrT & dhew H gl §
Fifeh ATFg-TaAT AT AT HT elal HEA: har & ganr @uiRa giar &' safaw
A & urs A & 1 fRAsi # dew oW & IegEr fower @il @@t afy
Al Ferges S IS # focgedior & & STUal Al uieeh @ TUe Yed H
3CUCT W9 HHhdl gl FIR U T Aedl & FHAR Real HI9T H Iqelets g

Ife Aeg 3T WE & & A Redr & valor & A= &7 @ a0 § (9 & 3 Ty oft
AT & ) S R A, Alrge, Thfae, d 3 ST HAT qUT §9 @ 3ugEd
B GOl AINT & eeE @ GANT HGT U R ¥ onfortt § IfE are F 3w agr
HERTHAT gl Afhed W QT A 9T H1 o 50 oRe &1 S AT ALl § FAIAT

* foror e @, 3frsh-fewr franait & 31e7are; : s faiwad, 3reare, SJems-fadeer, 2011, 3% 148, §
32.
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Tgl IS A el & TU W Rfed esal 1 for@ar =@ifgu] greliieh qogialid &
e & gAY off 38 g Y -0 & Fohah &1 Er oY & Hohar ¥ T 3@ e
& e UG & FHY Iefed UG F 3efaleh &I Sdwl & el seer u v
gl

HIAT FARM0T 39 Ueh o & 58 o1 W Tl &l ¢ [ 3efdleeh &l 3efdie a3t &
91¢ FT UISH AT SAARRT F UG A ToAIdl S FT el AMRV| @7 Twawr 3R
SER g STl &1 % I 9ol AT SThRi & 3efdle & 96 & dge Jaeh o
Ao &1 “Itis to be noted that the role of the readers is very important in a translation. It

might help a translator if he reads his translation to a group of knowledgeable readers before
finalizing it. This helps in producing a better translation.” &t & argﬁr R Tdl, dTg, TG,

i, 37 9o gled W ol@esh AT 3fefdieesh Il 30 & WeHAd ¢ of dg 3Tel Tl
H FEaTd T Hohal ¢ 3R I a8 3TgAd § a 3¢ [ACpd ARGl T Hebdl
gl

5. 3(¥YSET IrEAfdHdre
i ST, 2016

3e[aTE F gd & HfeA Hrd i 7 17 A 42 W0 g B, 9% o K, g B, Wen E
A ¥ A s H IRR g a2 il g oy PRl s e 4 A e R A

fora
; ,;Wnr"mqu"ﬁmm'«’fm
aer, AW, HEHIA H W wS "2 T oo 70 4w B e, A

arEdfaRdre 3m S g S | o | 7, 7% et v ¢ g, FarAl STl T A S

E 3 : 2[ % F J ;“ FHer S qEd { u T AT ﬁ q "‘5 f":‘H ® ﬁi G4
E; EI % saa; ial! a’é'- ¥ 1 f | ¢ -{a '\(P =ﬂ" |734'7
| Hﬂalaa; 44 @ [,'[ {JHX WEES | T '; a T, q

. % Wﬁt"ﬂfﬂmnﬂﬁ"'m
ECINC IR IEC I K DI RN B mmmnmwwmmm!ﬁ-mm

Ugdld &Y 31U Uleshl & fow witq @ /157

HfaReFd  SeRRT IS
FAET ART| Y ToF F 7 FId [T TS g G F FAST N0 afew
G HEPTA T AEATIhaTSt & IR A o Tk SRR Fred gl gler $AR
WS A HUA oG “Iefdlesh & Gfdca SEEIAT AT TISC ®T F FASH AT do
egare W forer § @AY iefdies #1 Sl Tg alded § 6 qe Hew & ARgard #v
ST ST H YEId FI §U Helfrssdr &1 fdig A, a8 361 afdca ¢ & 3efed
UTS Hegol 3R SRy gl WIfgU| 3R Ieied UG @ Ul 3 HY e 3T
& TIT @ AU 3R AT 9IS A UG AT S o Us Al Ig Al A@IpT F ag

" #HIdT SARTACT, ‘Problems of Translation from Russian to English’ 3fTdTe;, 31el-5feT, 1994, 3 79.
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ST B S YRR IR IOl & HfAR, efdlesh “EXe-Galer SIS 7 qraehi
FASTA HT HIRAY HX dlflh 3¢ (ITSH HN) UG T ATl A US|
SFARICERT & 39T TN ART & 3Efd 96 H 3 AN I SATHNT AT
T & AT g1 Aefaf@a use aeafasanst & ure & & ar 3id A
THEAN H GAE fhar Ser @R -

PF - SAPIRGR (FF H 1917 & Ugel AR oLl H SEIRGR FHeT ST 2T1)

S T GO TEPh T TEATIBATHT T FHAST BT TIAH AT HeAT ART| G
gie AEIMET ST g Hel U6 H 3 ST T Shdol FAT HINT & olier & HAS
Tha §, W Afa & 39 asg F dg7 AT A FHSS N 3ERIHRAT &1 S -
(ARTfEer- Aifdad ek & 3w awf IEh 1930 & cor & [eRRT & v s=r
Ty genret) 3mfe|

6. 3ATAOT

T QEAISER A T AR Ieqfad Tedeh 1 fARATOT I §T Tk Aol o
& RO WX S| QAT HTEROT HT-3709T | Hel 3UITE T 3’07 38 Hoasl &l
Tl & offhet 3eied fohcla O Fo 37eleT Uge] Ao 31T @7 UT| TV 36 TR0
ﬁ@aﬁg@ﬂﬁgﬁ%uﬁﬁﬁwgﬂwwﬁﬁw(MaesNicolaes)
@ i Bl

2 Allimages the idle servant

()
@, M. lecroenexni
BELHBIE
J10/IH

' B AR WS, 3feTaTeh & E1fdcd, 3feTdre IT¥eHT, 3ider-Sf, 2017, 3 171, 9 21.
? 37T 37T, 3 fRU8TT & 3ieare, 3fefare;, 3Tdel-5fe, 2017, 37 171, 39
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AT AP T T 5§ AT 1 ATH ‘G 3SSoT Tde’ (The Idle Servant) § T 533
F TSI TUETAT A W& &1 Avw FAprevd 3 /e 3 S & weat & v
gfley 1 3R TE i U IMArER AT F ofa g ¥ e 3T a6
FI AR YPRIEP & FHetll W gl gl 3T Ig JehIeh IT 0T ool alel Safad 0
R &ar § fh a8 39l T TU Sl § a1 fRdr 3R AT T AR 39
TATEH BT ST g1 FTolteh T& FAT 7 He[aresh & o Tl ot 1 3wl gl

Gy

¥eqare U dge Sffeer 9fhar & fSad fAT 3reqared & e GA-GHAT Uh e
USAl ¢ efdleh B Hol Tl T GENT AWdh I HEr Ser § Fifh oag emer &
FE Hel e T AT Tl ol g1 3N F$ a) g 9ihar #d oEs & @ @
M fte *fSeT g Sl &1 ST owew @ fowe & fav e W e e @
FYAT USAT T ITATGE T A Tl & IeT®T WA 7 THL 39l F HTAT grell
31 e el 3faes f Ao @ & dwE F 9l @ § 3 & afe
3fefdiedh HT I Urehl & AT BT &1 FH YRR 3fefdie AT AT qU B &l
Jegare & AT A AWA AN A AdHE G S A A1 AL gl TH IFA g
AT Bl 3T Tg Tl & 3fefaleh, Tl JHefareshi a1 AMeshalisft W AR &ear & &%
37¢ 39 oG H &l A a1 THEIT e § IR AT @ qwe |

W v wast g

o TN HEANR, Hediceh, FAICY GEAdeEh!, TG AT, Tl HEATT, 2016.

o3RI I, 3T G F 3eare, eare, -5, 2017, 3 171, g 39.

o  THH. Al I, dRGw MR IAReET H ACadH H ITeAlfhd T
3eATE, HeATE |, M-S, 2017, 3 171, 7 11,
SJers-facFaR, 2011, 37 148, g 32.

o eTUeq CSe, Ieldle SelH TR HEUGHI, Heare, 3 175, 2018 g
11.

o I GEACER, GRE AR, 3edle HGREATY UeTor, Tgam Fehrele,
1984.

e  HIAT ARG, ‘Problems of Translation from Russian to English’ ‘31?-_!,313’, 3-1'@1?»[—3!\?-[,
1994, 3% 79.
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https://www.shabdkosh.com/dictionary/hindi-english/%E0%A4%B8%E0%A4%82%E0%A4%A6%E0%A4%B0%E0%A5%8D%E0%A4%AD-%E0%A4%97%E0%A5%8D%E0%A4%B0%E0%A4%82%E0%A4%A5%E0%A4%B8%E0%A5%82%E0%A4%9A%E0%A5%80/%E0%A4%B8%E0%A4%82%E0%A4%A6%E0%A4%B0%E0%A5%8D%E0%A4%AD-%E0%A4%97%E0%A5%8D%E0%A4%B0%E0%A4%82%E0%A4%A5%E0%A4%B8%E0%A5%82%E0%A4%9A%E0%A5%80-meaning-in-english

gl FAR A, IHefalesh & e, Heare, a5, 2017, 3 171, ¢

21.

§des dTS, FEIadl F IATE, TS, SFAaU-ATd, 2015, 3 162, 7 34.
gHTes Uis, SI-Rgwar-&dl @ifgfcdsh 37gare ST HIETOT (Xem Yarapa Mamne,

0630p NepeBOLOB XyAOXKECTBEHHOW NIMTEPATYpPbI: PYCCKUIA-XUHAW-PYCCKUI NepeBosbl),
Russian Philology, No.38, 2019, p 132.

gHdes dis, .9, afesteld & garT Iefed “THARAATE TUT “FAAER”,
Y sreqare fafder - 5, swrer gfeerer, 2020. g. 24.
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FIER PaEmsdiT edderdh 1 Fae (Neseara) 1 7 srqare qur sus
sraretelr &1 fRreryor

Sandeep Kumar Pandey
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Centre of Russian Studies, SLL&CS,
Jawaharlal Nehru University, New Delhi, India

1sandeepkrpandey@gmail.com
sandeepkpandey@jnu.ac.in

WR-GE - Fegd &g FIeN [AErsalfaT iedidecdl #1 #aT Giegedld &1 Bdl #
Jegale T 3EH HTTAATT [FeA0r & foTa o Faer 6 HAT T fgar # 3iarg
fFar aar & Ffew 3ad et & adrfcad UsT T ITEN FAIN IHH TGN
[AareTsaifaT aiearerdr F FRfcas ddar F g AFNT Fodl TUr f@vA
THIGE TRIEAAT ¥ FRd Edr 8 F g7 a7 a4 §1 @ @@ F a s 7
fRsmfaa f@Far a=ar &1 gIH T A wgle [Aarseifaw giediderdr @ FIr
(Flegela) #T fedl # 3igare &1 §a¥ ST # 57 HUT & Fileleds GRYET FoT
37F FAT farg - RN & dlfcas gay I [FaTar Fr I # gege d@ H HAr
& Al #7641 fAlft # eqwgicH® fl™IaRvr o dax AT dleraiel &9 & feal #
3R & &G H Rar a7 &

HET AT - Glogodla, il Hod, HHIAF FA, S, ST #T dllcad qer
YA AT - FAT FT R F Iqare

HAa 38 el Y IR A AT YE HAT| 3HAT JAqEr F AT & W TSy @
Frs fhaar off f@et = o g, & agat o 3FH NG @A F 3cGF & 38 3N
TcEToT 3T q&ww*ﬁ%’ﬁ?ﬁﬂmﬁ?@lﬂﬁﬁ;ﬂmmﬁﬂl
T IR AT S 93 O & fT o 95 7 ofF T e T 9 oo o f
f& ag @l oielt & efeal & scehl Aol & T oo &I g Yehsdl, o T 3§
ATH B 38 q@r o7 W@ g 3R, 9% dceTor 39 dEe 9 T ’E e o
golcas, 9l AT H &7 THCH ol 3HHT [AIVOT F STIdT| IHHT mead
YA IR PoAleTeT 3B Teh Tdcl el IMST--I[EsT T &Y & Gclll FHAT
T 3N glhd o1 A - WA A A I o1 & gE g4, T @ ST B, W
arEdidehar Ig &Y & 3HeRr Aol 3R aRaER--7eR 6@ Afd @ worar Fifs g

T gilcY SR ATl ARt # Afdedr det g a8 [Aear| o9 o 98 &t &
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T QAT 93 ATelld FT ¥ 3T IAGRT H aAfdehdl I@AT| I8 Tk fademefer 3R
wifcos faqus o, & & #$ JarT A 38 q@d & I§ AW oo for a1 %
g Th HEGY I7 faquer S o g1, W FE THE UM AE &1 H o & 3HH
3ex 3N o o A% oo ar Bl 3ER AN e A AUAdT H TH g 7T
Tee 8 HI TeT A I & @7 AT A A UM g3 [F 38k AF Taea H
S yepfa of @8 e gal & 3t aarelar & 39sh | S o g, Us R ar
38 gl W Y AU FW A FY g T el ge & W@ A, W g@l W -
FIA T Id1F ar - 3TH g6 30 Arg ¥ fFEoT g am=r ar & ggr W 3uieyd s
o 3ga GoId aTel & FF $E Adldedl W g Hefed 8 ® ¥ o ag Sar 3k
FT AT @ &, dfed 30 a1d W & g8 a1 @ @ & 391 W Far g, 37
FTS-AE AT & M JeT FE A T§ fF 386 QA Aeded W AT -
fSorel Y @ I A T § & 38 @67 38 39 A@aror Bufa & S
Feay fhar g 3@ AP &1 AUy F& FT TR IHS AT HA g o FEl aal
I I QNN SRR IHA AHRTAT 3 3HH alel & fod IR--aR INT = &
gEfTl AR e Sl o o R UET 38 GA TG F FROT EIM EET A fF
s & ag 5 @ 997 3YR S o 9Tuem, A1 9gt & e fer Swwem| g AT
AT TEY FUR ofd FRT| 3T ot 1 8 S7oh I 3o AT et a1 Sraenr
I T HVER FASIA| Ugel A Il FARSHT ad, Y d1g # 38+ 9ol 399
o 3UR &1 M@ Ao W, § H9aE, R Jg 3UR H g A T TR SGIR
a7l AR fFE aoR @ 39+ v I8 s M2 | # wvouar off a8 R o W AT F
36 s, SfEl & oY 38 OIC @ UG H UF W Sl o916 o Hehell § forae
golelt 31ofe fafay FdeeId, Th RT W °ideh gIasia Ueh WY 3uiedd gil 38
UG W FT Gl AL &1 T@T AT, A IR AU & ST 3EHR, e HT oATerAr
S THTUS e 3T TGAAT AT AR H deol Sl &TAT Fe & for e vy
e 31 W & fov, G 38 e aa & Rewa @ g ge HoaRe,
e 3R 3 Qg g H A Jeodl H TR - IE G TS 30D UeY
W TH qSTel T TR B 3ol QU OF AT deh 9@ $H &olls 30 glaar #
38wy fohar, wiq 3 do 39 faT w5 v var fAAw safadea A€ @er Hehr
S a% @ER 98 WA dTel & Fol Al Foh| T dl ATH--ATH THAST H 3T I@T a1
3t T AT 98 U A FoR IR AT & FH [ehcde e a7 1| 3R g
agammaammagua?mﬁmamfrmﬁgﬁamaﬂma@w-
AT AN 9 TER & FFATAA AR SATER oiell & & U o1l 38R Tah Sy @
FASRT 8 o - TRl & ganr fear s A o ey 3ud o fEard demkar #
Feol ST 3R AR e @ 3FR GA Fe & AT AR g oar @h a,
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g A oIl 3ER Th «JTO» HIST g HY ol S Hehell ATl Fod FHACR
mﬁugaﬁﬁsagwaaﬂw%mmmmsﬁaaagamaa
& §gd TE| AT S # Fe A 3T WG, WEH-FW FIST T Th I 3R
TAIAATT STelhcdl AT| 3THT e Tohrhaa 3R 3aRes [_fgyar, w@g & fav
oeuerge AR Y & Y TR F--Ride - 98 a9 thary Ad--Joa 38R o
# e A AfFdca U T & oY S gY ool & fav e 3ol &1 wiH
A 1| I 3HA oo Tg A F HIR @ ST & (FT TH SWET W, 386h
HeeTal T ACIICTST R & A UET EIHT & M) 3Wh AL Sgd & LMelled Feqs
g S Fad 38F g FARfod fwgesg W & weifed ga & @ % 38
Sfdced W, ol 96 U dY H N7 W 3o A6 B TG A FE H T, 3oh
3Meie & T ge & 3 AR ol Aar| W fhdl ol R & Faerer o 39
el off o @ el & g1 HPAT o 3T W-T A AT W THT H; AT F
AR d¢ S & 3R feerdren ATl 9 A Feoll AT &WAT 9§ & qgHe Bl ST
g F--FHR 3Tar TATAT I AT FHT q6T d9 I Sl o719 9§ 3T AT Follel AT
el HT AT FA| ofhed Tg TH AT a1 &707T & v & gar oan...| T qsg #
PR 3AF JY & ARG ded &I el di 9g T dfelaledl o7 - S J98 §6R AR
fAeT Sor X ¢ Al T Gl gEARye S|

AGAAT & S TH H ardieT I W@ A A @ F g e, e sed #
m:ﬁ;ﬁwﬁﬁa@rmwaﬂwm:ﬁqﬁ%ﬁﬁﬁmgmaw
T fF 3TR AS 7 P TN 9T ¢

-~ Al - W & Ao o AY NG FAGA §U aell, - Fafl-Fall Tg ey a2
TSeirem ol 1A &1 ST Sierar g1 Tg e o9 gEe ? Ha @l A fRemar 3k
s & I g |

A, Th AT ool H AT H RE ITeld §U IR AN X Harst &
RIeed gU a@e Tl 1 €A1 3 3T & SHA IR AT & 3e1 §gd IR
AT, ST 38R FE Sed ¥, Ueh g@ I TR [a6AT & S@a ofdl, GEY &gls AR
g ofdl|

-~ # e PdasT B SEar a1l 73 S Helesa @ Rl @ dgaw &
S AR - 3O FE W @ qE e Rreeman| - N, FT AH T Few
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1 At ST, # 319 Tl FT BeR AReTsT H Th ST ST T gl qIH TH
HElAT Il § - ASGR! ...

-- &fge, A Fasfe, s

-- faFar & sarsul

- o gfaw..|

- 33T AT §, SYSiel, T Felell o 19T & B

- S, &l

-- g Uh HARSIH FHglell gl

-- g 37T, Fdfea, I Yex - Fee YF FRA|

- Ig gl 39 3T $H Jeo & Te & Shael § Hefed g .|

-l 3TUA 3/ FAANSTH FElell ddlel T Fee F fhar 2

-~ 3R 5T 95 gEg o §

- 3 7

- TS S & F¢ A TE FETed, S AT 3T T FY Hofg GgAreh, A e, -
- I8 d¢ gUc Felll ¢ o dRuE el # g @l & Seaiaeg # ggt
Ao gl

- P A A

-- 9% FEET §... |

-~ TH AeC A FE o, I T, - FUAT FHF At STodr g TeA FRA, - T@
Fglel, TS T HT HIS HROT ¢, -~ SRGR JTalsl H Toh HBT arell, AR aistarst
f3eqds a1 Fred gU ST STl 3 9N S H g Sten AR das® WA &
FHATS T ST Teh 37 folehel TsTI

- g8 Wglell, A horerdt, [STEH oot & a3 H F H$AT A # 30 % W
g g | 3R, A S Fgll F FHROT H AT A & T

- U@ Sfael... qdTehl... 3R A1, Uogleehia 8 gaT AT AMEr FHL=l!

-~ # 7E AR AT § & A o AAh Nofehia F e@ar H geoT 8l

-~ AU geear & v HY &fAT SR, Afhed, ST TR et arell GaTeer o, 3efeRr
ATH # STl TG, - Teh aAloialel Jaeh =1 heral fhar 3R FARR & 918 A B
ST FA oA |

-- 3Ol Hooell, TITST T [T 9UH ANT - Ig 39 AT HT d1d g o9 3T & S
©: W Ugd, d8d ® H, A F sHdEd foot, -~ A¥-aR @ gy wwAswe,
Hoofell, - g qaaear & ...

- GYH 3 HNl -~ HERT! & STl dlell Teh atotarel ik & e
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- 39 dF ugell B A & AT &1 WA gof ghr A dieeh UA o HUA gHT A
AT T W AW g% g & a1 & ey ¥ foufoar oemer =gy L, 3R St
ggl gl WU AT d4T & Fo U 3§ I wH & gidorr A, # 3w @
TATAT aTell 11, ST 319 6 giear & o7gl W & JhioT AT AR e H
U HEX G foehel HEM| TeeUST, T ST A AG HifoREn R A e
TGATATT arelr S $hered & 2sg FT 99T fFar giefs saar dAa ugell IR Swiems
fAdrensa @ & o o1l AY G N IS G GHEIT dre” o - TE I, T8,
e 3R A - 3T GEH S eeT o A fosiel L Aear € R A 3w aay
ArST Fo IfE & 3@ o, F E W I F AT @R wr o A Ra
39 gAY, B8 ° 39 FAf & god 1 g usH W AT Al SHA e B fndr
ST o Uehs I &

- Uohed & fAT &7, AT Gosfeehlal
--zﬂgrwmﬁwa@,agamgmmwmm%m

fAepIelig™ & TR & gaer fhar S 38 39el ge & HAS & @lier a1l Herd
fAepTelig, SIAT foh 39T Ial &, a6 U FAury gl & Sfow HAall voq@ I &
mwwﬁgﬁﬁ@mﬁﬁﬁq@{mWW|mﬁaﬁwm
§ - I G FAT HUSRAT o, AFatar d Storl & a8 e o g e §
Ferlr fAdremsg X 3 g1 3R 3@ yaR, 39 R A & 3R werhr Herersa &
E ... |

- 1 $T Gfed g3 AT 31T Al F e - vh HE g

- YT FAT 37T §2 - T & 8 3Uel UgX T 37 YERTS Frell drel alstaret
P TG G R AT §T Aooleopla 7 T fobam|

- g O Foodl, v AT "ear = ar gear eid ar Aer A AR S o ar
AT RT Fr 2| - #AF O 93 TET &1 ¥ 39T AT T FHEST HT Th §5l foiehlel,
oifthed 3oglel 39T HETS H & hdel Ush PRI PRSI foiehlell ... |

- Ig, o SirEn, w1 e - S o @), §Fe 30 TS gEY & WY G el
E

~ AP A FEH G FO AA-SA FT W WHAH H M @ §, - Ad IR H S
TE A GaATSSId Toh Aagdeh slell|
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FA § I T F A A, W oA F Afd v gfadesd o3 X A 9
FU O 38 a1 & AN &7 o JHST T &G WEN Tl ¥ YR A g
# IR & FRFRAT T a7 v F JAT TEH T 3UR o

-- dgf, AY Foolall, 3T T S AT @ &, A Jar & Far v wdar 97 ¢ e
- 31, AT F0? FY2 I FAT gIM

— SR & A 98 9T RIT I T AT W TeA g3l g e FEE-TR Th
WHR 9 q el #AF 2@ O Hoeol @ IR VATl 380 97 F H IR
foar arar a1 & # e @l SR FESd WHR AT STAT Fleh, HHAT Fehell--
gohdll X TeAdT e ...!
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-~ g o, 3 ot 39 Ty @ & Reemar o1 &% <@ HA72! - I TSl 9gd R TH
A FEA A T @ FH o0 W O w9 T & g iR, dfter B o
fh &1 Tl § PIdarTer e I I F W W F A T dR-AR & T T
ar IrSTe g1 91T - AT e S|

# SIET o7 I 3ATAT A AT I e fARIersT & 9 qgn

- Ig FT 7 - A oI

-- FIT HgalT dgd &, - 3°aA el

- g, A Yarfagi |

- i AT

- Jg?

- 3roor, darfagfa & ar &

- E HU g Fhdl g, Hel o 38 AW & 7EI?

- Bl e o fofld 7 @ an) - e 9 B e & A (A 38 GF uF A
o g ferar am)|

- el Ferarse, # el 3w R FT WX RN FE F 9T @ g, - A Al
3 AT T MW _YU? - § o

-~ {3 $H S HT §gd §:T &, 9gd HHA &, B T G Far AT o s ey
Yarfagfd aat & dree @ §1 garee & ar dar S wfed, AR T & @y
YA F ETT § o T R arar am| 319 39 saaT aey ¢ & feur & ar AREa
M, 39w R AY F1 319 A A & SgA TS F WEF N HHOA 7 L

- oifhet 38 & aF #Aa Foes # ¥g @9 fFar o1 e Wdrensa, # ar Jg @mwr
& g arl A A 38 FereT F, A § ASE H, HUA B Fodr HSTRL, TR TAT
fear ar... 3R 319... I8 FT & =T |

- SHPI FAT AT &, Pidd TT Hollh! VAT WHAT IT ShT Hollh AT ST § FAT?
3R gf, 3mu% garT R I VAT Foleh 3T Argafkar fY gar o ¥er dhar §1
3 3T A{ ATG FRA, qY IR o 95 FA B 3N &, T QR e o,
39 3P ¥ AT AR T Fidard 3 arer &1 W oY U FA-amE @ v
IEIRAca Fa@ Tgel g1 R o AfFEAr ARG ¥ AR 7, F@T Joa HH-UH
fArgerer &1 30X g1, St o AW a1 IS, 9T UF M Fel 4Nl U A 3R,
ACAT @ Th O T §, U aF oot & gl e smdem| A% 3w ol men § 5
A 31T M Y Sl T fAerd T gTor o S| 39T =T HrelHwg gl

# U B AT g |
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aIey A, 4 o1 galg g 9| - g6 dl Uehed @ FX W IT, 3HHT hololl gl &
I

3T EH AT @A FAT & fF $ey PeiasT & Igl FH e drel Udh AT
TSR /T ST1TAT g3 3mam| 38 AR 7 A @ & =y Aar 381 offl AR 7 v
o o <o o7 o W forar o1 «hEE ey | IR 3HA o ot g foram anl 3w
W}ﬁm,mwgwm,mmﬁwwmﬂm%‘?!

-- 33T AT EIT? FAT, FAT3!

- 3T AT QI ATl Uk g A et Reprensw & Ao a an, A9 oon 6 3w g8
HFRR 1 3@t 7 3G s Fo o B

-~ U AT EIHT?

- T G, A Foolell, 31T oeh A Hg § ar Toehel g1 Fepr Tl

gl simar

Magfs afvew - FER Aasefda AedRdcEh T 30 AT H TR ggael
SR & 1948 # (FegEARIGeel IoAara) & fhar arr ar| & o ashrad AR e
& AN §R--aR HIAY FA W| 30 FAT & T FATT & 3regey © o, 3T &
AT GEIT HEA F AT H @I §U S/ 9T T S A $T Rerdt F @y
$8h TR A AT o & & & W Tehee HEAT 3R HGOT Y Aol & HROT
(FeTENTErl 3eAAE) F1 & JHRE S F & T AR 30 FAT o IS &
il #fed g8 oM 3 1848 & 37 & ahrag AR wAlg o I & FfAfa &
gy fRam) 3 Aol RS A g R & aolem Fr w=l mE A W THY £
Fifd & ag B ¥ 50 (SegEIRTeN IoAaE) & ghrid W gfaey oo fear
IAT| 30Tl AT 3e6] HUGH GaNT 3H FHgledl I el dTel T o ol I@T IR
Affhet, a9 d& 3TISC FRON & SHHT THIA 39Tcl 36 H Al & Fhll FHH QO
TIET F Gof: Gl AAWT A, 7. TG & @ HuIfed TEdh, S SeARIER &
UM THEAT Al & Ggel TS & T H GRS g%, # T 37oRe dt fawr &
T qRRIST & &7 F yHRIT Far m@m| [d - el TE=dm (2)]

smardteliera F6 HeT, dRaar i anfeew et & serevor -

1P OT BeYHOM MNOABMXHOCTM, TMOBOPOT/IMBOCTU OH PELUTESIbLHO MOXOAWN Ha
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1X

2P

2X

3P

3X

JKUPYITKY.
3T AR TASAdT IR Pelleldal 3HPl Teh dAdT AT J/3I7--7557 FI

TaET ¢ vl

B HeM ocTaBasnoch elle koe-4yTo 6/1aropogHoro. Ero 6ecnokoncTso, ero BeyHas
6onesHeHHass 60513Hb 3a cebs yxe CBMAETENbCTBOBAM B MOMb3y €ro. MHe
Kas3asiocb, YTO BCE €ro XeflaHWe YCIYXXWUTb MPOUCXOAWMIO CKopee OT Ao6poro
cepaua, 4YeM OT MaTepuanbHblX Bbirod. OH C YAOBOMLCTBMEM MO3BOJIS
3acMesiTbCsl Haa Coboit BO BCE ropsio M HeMpUIMYHENW MM 06pasoM, B rnasa, HO
B TO XX€& BPEMSl — ¥ 4 fal0 KJISTBY B TOM — €ro CepAue Hb1o M 06/1Banoch
KPOBbIO OT MbIC/IM, YTO €ro CJIyLaTenun Tak HebnaropoAHO-)KECTOKOCepabl, YTO
CNOCO6HbI CMesiTbCs He (hakTy, a Haa HUM, Hag BCEM CyLIECTBOM €ro, Hap
cepaueM, ronioBOW, Haf Hapy»XKHOCTYHO, HaA BCEO ero MiaoTblo U KpPOoBblO.
YBEPEH, YTO OH YyBCTBOBAJ B 3Ty MUHYTY BCIO [JTyNOCTb CBOEMO MOJIOXKEHWSI; HO
MPOTECT TOTYAC XE YMWpasl B TpPyAM €ro, XOTs HEMpPeMEeHHO Kaxablih pas
3apoXKAancs BeIMKOAYLUHENLWM 06pasoM.

qY o T 3§k 3eT 3N o For A% Q7 aa1 §| 3EA I e H
TG H Teh 3HES T Tgel F & 39 gaT & 1@ ¢ W@ A1 T g
gANd g3 & 38F A% Toed A S gl A g slifaw gar d HfOw
eI & 3ol A1l ST o g1, Toh Rl 38el dgl @l B AU FW oA
FT §H H Gl 9e & W W, W g8 RS - FI7 & g al - 38
7ed 38 Arg @ AT g amar oar f agl wo3ufRud S o 3ER o arel
¥ 9§ 3 dEdidehdl TR =Tgl 3Tefed g & & [ ag &ar 3R Fa1 O @ 8§,
dfcsh 30 919 W & a8 Fa1 @ Wr ¢, 391 @ Ha1 8, 39 ge--A
T & e el ohe o Ig T 3Hb R TEd Hicded T oAlar gel--foarelr
W W} A A aw § & 38 T#@T 38 30 FUAOT Rufd w S
HEqE fohar gram|

OOHVMM CNoBOM, 3TO 6bil, UYTO HA3bIBAETCS, YE/TOBEK-TPSANKa BronHe. Bcero
cMellHee 6bI710 TO, YTO OH 6bl1 OAET MOYTU TaK XE, KaK BCE, HE XyXe, He
Nlydlie, 4nucto, Aaxke C HEeKOTOpPOK W3bICKAHHOCTUIO U C MNOMOJIBHOBEHMEM Ha
CONMMAHOCTb M COBCTBEHHOE [OCTOMHCTBO. 3TO PaBEHCTBO HapyXHoe W
HEpaBEHCTBO BHYTpPeHHee, ero 6ecrioKoMCTBO 3a cebsi M B TO Xe BpeMms
6ecnpepbiBHOE CaMOyMasieHMe — BCE 3TO COCTaBMANIO  pasvUTeSTbHENLLNN
KOHTPACT ¥ AOCTOMHO 6bIfI0 CMEXY U XanocCTu.

del , T Ueg H Sl Al 3HR Th «FB» HIST g P oAl ST Fehel

UT| 90 AolGR a1 I8 0 & ag o9refer Wl R & &U3 Ugel dar AT

S A § 9gd 95k A 7 g 9gd TS| A S F Fe A 37 WS, A

g FIsT F TF e 3R FHAT STorwar a1l 3HE el wEwh 3R
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4p

4X

5P

5X

6P

6X

7P

7X

8P

8X

9P

aRe® fAfgudr, F@9 & fov Sederge IR @y & @19 TR &--Riaa -
I8 H9 THHTY fAe--S[ea 3HA g A Uh Ifkh safddea der & o
ot 57 47 fdolel & OIT U 3dele T I ar A

Hy>HO 6b110 BUAETL M C/bILWATL, Kak OH YMen OTAeNaTh, MHoraa He LWaas cebs,
CnefoBaTesnibHO € PUCKOM, MOYTM C TEPOMCTBOM, KOrO-HMEyab W3  CBOMX
I0KPOBUTE/IEN, YXXe AOHENb3s ero pasbecvBliero. HO 3To 6bI0 MUHYTaMM...
OfHUM CNOBOM, OH 6bl1 My4YeHUMK B MOJIHOM CMbIC/Ie CIOBa, HO CaMbli
6ecrnonesHenLLmnii n, cneaoBaTenbHO, CaMblii KOMUYECKUI MyUYEHHK.

a9 FE G A GWAT g & TgAT @I 519 Ig FH-FHRX AT FarA Hr
VI AT R a9 FT AT I I IR AR dellel AT Tl HT R FIA|
AfFT I§ U IT oF &7oT & AT & BT UT...| U Usg H 3R 5T 3T &
AR ded F Sl df g5 Tk Sfeiel AT - ST @ 9HR AR fAer Ser
T HE ol T TEY ARG dfoiemei]

— (10BoM, Ta UCTOpWS, KOTOpasi BaM BCEM AOCTaBASIET cYacTMe CyLaTb MeHs!
Tenepb, rocrnoga, — Ta WCTOpUs, BCNEACTBME KOTOPOM $ Moman B Takyto
UHTEPECHYIO NS MEHSI KOMMAHMIO.

— be3 kanambypos!

-~ [Aer Jorr &Y F@ A gg el S AT T @ A 3o ggaredh, W
oo, - % a8 que Feen § owEs eRvEy Ao #F 9 @l AT
wifee & et Ale gl

- IS SHaiT !

— Ta ucTopwsi, MOWU Cygapuky, NOCNe KOTOPO s bl XXenan BUAETb MHOMUX U3
BacC Ha MOEM MecTe.

- g @glell, M Faledl, TS Goaal & g 39 A F H$AT w1 #A 3oer
STE I &WAT A | AR, 3HAd: A Fglell & HROT # AT el g aram

— Bbl HEO6bIKHOBEHHO yrag/mBsi-c. bbin Bevep.

- 39 A Ugoll W FHFHT H AT &/ AH o ThT A
— lNMo3BonbTe, monsieur NMon3yHKos!

- Uehel & AT &7A1, 41777 dosl-eidl

... EC/IM Bbl TOXE, KaK BaM MOMAAETCs CIYXUTb B F'YBEPHWUUN, HE MOrPEETE PYK...
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9X

10P

10X

11P

11X

12P

12X

Ha POAHOM OYare... 3aHe, Ckasan OAWH NuTepaTop:
U fAbiM OTEYEeCTBA HAaM CIaA0K M fpugTeH | Matb, MaTb, rocrnoga, poaHas,
pOAMHa-TO Halla, Mbl NTEHL|bI, TaK Mbl ee 1 cocem!..

3R T AT &, S IR ToT FEIART T F FH A F A B
o FEAr T H T AT ST, 39e) F AT Sfvar ) FE dE@E F S
g &l © -

TgT @@ [ gHR & T 3T S A Her R T § | § oo, Ig gAY
FSAT §, Al §, gAY SeHard, §H 3% It § d8l ar 3o I@d W@ & ...

Kyga ! v nakeT, UTO B KapMaHe NEXWUT C roCyAapCTBEHHbIMW, U TOT C/IOBHO
TOXE KpUUUT: HebnaroaapHbii Tbl, pa3boMHWK, TaTb OKasiHHbIN, — C/I0BHO MSTh
11y40B B HEM, Tak TaHET... (A ecnu 6 n B3anpaBay B HEM NsSTb NyaoB 6bio!..)

e /7 @ A9, oEd dor e & R @2, Redar Redr #T AR
AFH Fg TET & - JH e g, X &, T AT IR - #el & G TahaH
& g A FT g dcda oA §h.. (S8 R aEda # 3TFT golel I g I=AT
gl

— Bwxy, — roBopuT ®epmoceit Hukonawvy, — BWXY Balle packasiHMe... Bbl,
3HaeTe, 3aBTpa...

— Mapmn Ervnerckme-c...

— Hy, He nnaub, —

g...| 3P ar Iar g o, Fel...|
- Ufaree # ot ‘e Y off 376t F A1 ¥ HARY S Frer faad &
- g, W3 AT --

OHO 1 6bIN0 Tak Ha3ag TOMYy MOAroAa, Koraa ewe 6bin XXMB OAWMH IOHKEp B
oTcTaBke Muxaiinnio Makcumbld [iBWraiinoB no npo3suuly. TONMbKO OH BOJsIERO
BOXUIO MOMPE, a 3aBELLaHNE-TO COBEPLUNTL BCE B AOJIMMH SILUMK OTKIIaAbIBAST |
OHO W BbILLSIO TaK, YTO HU B KGKOM SLYNKE €O HE OTLICKA/IM NMOTOM...

TH a9 3R 39 geaT & T AT Ugel, I 38 W H Th ReR Hish
Aarse AfFafAT gfaamsea W@ adr A1l 39 gAY QAT o @1 o1 & g7
X BT GH &, WA & 38 AR bl & 3EH AR U G S B
AT FHTHTT T H & T N Al a5 AT IAS g3 F 38R 7H A
AT & R H AT Tk 9T gl gl g

170



13P

13X

14p

14X

15P

15X

16P

— Ara !l
— [Ja-c, oHo BOT Kak-c! Hy, n ctanu MHe Hocel riokasbiBate y depoces
Hwkonawnya.

-- 3o, oar !
-- &, 0T & Fol a deT g3 $eldl RSy & gl ganfed #¥e o

Havan oH MHE, CyAapuKk Tbl MOM, OTBE4ars | Hy, TO €CTb HAYHET roBOPUTb,
1103My HaroBOPUT LEJIYI0, B ABEHAALATH MECHSX B CTUXaX , TONbKO CNyLIaellb,
06/IM3bIBAELILCA A PYKM Pa3BOAMLLL OT C/IGAOCTH, @ TOJIKY HET HU Ha rpoLl, TO
€CTb KAKOro TOJ/IKy, He pa3bepellb, He MOUMELLb, CTOMWb AYpPaK AYpPaKoM,
3aTyMaHUT, C/IOBHO BblOH BbETCSI, BbIBEPTLIBAETCS; HY, TasflaHT, NPOCTO TasaHT,
[ap TaKoW, UTo BYyxKe cTpax rpobupaer ! S knaaTbCs MnoLues Bo BCE CTOPOHbI:
Tyabl A3 ciodbl! V)X M pOMaHChl Tackalo, U KOH(ET NpUBOXY, U Kanambypsl
BbICMXXMBAO, OXW Aa B340XW, 6O/IUT, roBOplO, MOe cepaue, OT amypa 6o/uT, aa
B CNIE3bl, 1a Ta/HOE 06BACHEHME |

g Y& glar a H3h W @6 GATdT | HASA, Iel9aA Y& har o g7 7AIr
HETHRT T F105 WA F<h & BIsar 3R 319 Jgf W3 WS 31U 5/ garsi
IR ear fa@rsit & 3c1aAN &1, Gl 8T F9¢ 38T# AT g @1l dAfehed 37
T FT FIT Y, FIT AdeT, Ig 9 A i1 Hiead a7 & gl dd: v
7 $I e GT QR GoAoll USCT| oA dg VAT AN T F e Hl,
S T gl foRell o1t @ IS wee 3 @ @ 3R I Tl ASy A B U3
gil 3R T & 37 ¥ A 3ud o gfaem, & Adwar Saw & Feent o
39T fQus gsrw | # G $S 30 AT A o9 - FER FE HEIAT !
W deaT & Ml 7 7T TR T & 30F THAS T Forar, M J ggiorat
N Gl oI, FHST FGATSAT Y g $RAT .| A g 97 & fow dguar
fSreer & Sy iy oY IR FHIAT, 3@ @ A Seih T AR o 95 Fo
ST et A et T el ... |

a TaK.. YX TMocne poauTenu papaxailwue CrnoxXBaTWUAUCb, Y3HanW BClO
NOAHOTrOTHYIO, 4a 4YTO A[e/1ark, BTUXOMOJIKY 3almi 6€egy, — CBOero oMy
pnbbIIo...

A-SY A o ¥ H G TS oA b A, Fiof JF fFEE 2 9 H 98 w A
T Fhd A? WS FS Follgel H R @ [ A TTq a1 @ oAar o
3. | E¥ & Sooid @& diT o

... ABEPb Ha KPIOYOK HAaCaausM, CMELLKN APYXXECKWUE HAYanuch, 104MUMNBaHbS
A3 3anrpbliBaHbs, CKOHDY3NCA A, YTO-TO COBpasi, 06 aMype MOHEC, OHA, MOsi
rony6yllka, 3a KlaBuMKopabl cefna fa rycapa, KOTopblii Ha cabnio onupancs,
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16X

17p

17X

18P

18X

nponena Ha 06UXEHHbIN TOH, — CMEPTH MOS!

exarell X H3T o & IR, gHSACN H S YX @ IM, FF--HG FIART
dar Fv fagr wam AF oY 39 3T A AT F SR P i FRver
P, FIT HAT-UAT H1T H FEHT il STell Gar g1, 9H Fr FIRT H FIT
T, #47 Fel | AN 9fART A Soi 35 I, fovg M droger gar A
Rt o9 H A gryer & & 337 Arl

OH nnadet, 6aba ero nnadver, MaweHbka nnayeT... TyT ewe 6enobpbiceHbkas
ogHa 6bla: M Ta nnader... Kyda — CO BCex yr/ioB pebSTULLKU [10BbIN0/3IN
(bnarocnoeBun ero AOMKOM rocrnogb!), u Te peByT... CKOMbKO Cne3, TO ecTb
YMWNIEHNe, pajocTb Takas, 6nyaHoro obpenu, CNOBHO Ha poauHy conaat
Bopotuncs! TyT yroweHue noganu, ¢haHTbl nownu: ox, 6onut! yto 6onnT? —
cepaue; no koM? OHa kpacHeeT, ronybywka! Mbl C CTapMKOM NYHLUUKY BbINWANK,
— Hy, yX0AWN, yCNacTunM MeHs COBEPLUEHHO. ..

- gg ot Ao S9N IHR ERaTel el @M, FIR, At o9l, Toh Geahr o o ar
i Ot ol .| STET S W FH STTE 9H Aleded H I F B | 3 |
o St o) & AT - VAT A, VAT OFH, VAT arched o R 3T ST Ige o
ater &1l m—-thm%gg&n,mﬁ@raﬁaﬁ@?ﬂﬁmﬁ,--wagqm
! =, @wgl? | e A fhaer Remel ¥ e e wis-fRdlt & 98y W
for ek ool 38 ¢ & R § J3 JFA AR, g7 A9 Ha-3R 8
QR # &g 38, Aar--Rskar qff atE & AR g 4|

... 3HaeTe, rocnoja, Korga Yenosek pasbirpaetcs! Bceli ronosoi, oTubl Mou, B
rps3e 1ose3! To eCTb BOT KaKoi HOpOB: OHU Y Tebs BOT YTO BO3bMYT, a Tbl UM
BOT M 3TO OTAAlb: AecKaTb, HaTe W 3T0 BO3bMuUTe! OHu TEOH 10 /IGHUTE, a Tbl
UM Ha paaocTax BCo crivHy rnogcrasmib. OHM Tebs NOTOM KanayoM, Kak
cobaky, MaHUTb HauHyT, a Tbl TyT BCEM CepALUEM W BCel Aylloi obnanuiib ux
rAynbiMK flanamm — 1 Hy nobbiaTtbcst! Beab BOT X0Tb 6bl Tenepb, rocnoga! Bl
CMeeTeCh [ia Wen4yeTechb, S BeAb BUXy!

3T T FT ar uar &, A Hooladl, [hdell 3derel 3R 3diacasT gidr § T
AT & 3T ST 3FH AT & W A Bl HA @ 39S T F Fiad
WWU_{EH%‘&T&TI ggl, el W U 3R Fo Alw o Srar § o
3T S 8 & o, 3R 3uF Gy gy gg Y o S - 3R 39 geR adie
B 3TEIC 8y & AT ATl g6 379a el gv fAidr #ream aigar & 3
T 378 A9 T & & FHAMT F¥ & & I ar 38 R giar § o R
foRe Il T &H TF g AT ThST WY ol ¢ & 3R 98 I0 feemar gam
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3R 3T HHA dlead dest oarar gl var &, frafaw gar § #Y dsoret!
39 ST T FEHET HEh AR HATHAT B F THS T § Hooral!

fawar - wigR PAEEdiaT Sedderh & aRier & v AR el & e
3R oetfOre s g1 g e A 3ufdf@a one weet A wwr & dehera g
P AT AT §1 FE HIWT F U e O w2 ot g 3T favewur #F @
Thd €, (2p)| SREARICER GaRT YA 36 HU H FT & Feral & Addicas
faeeor R # a1 R Sora F et @A et d wwqd @iar § o @A $
AATTSS AlA-ale T HURHT FAATAT ' &l & A & o0 FART & § Tohe
g &

Wﬂﬁ%gﬁ;%ﬁh@}ﬁﬁ%ﬁﬁamﬁwmmwmm
B WATTF TaEq A IR A 1 TE gawwr # @WANd Fo @SS
TEel A TR FAFd R IMURST WA & o - T Rl TG B GAS H kel
3AATT & A 82 R 3H IIAT F Tl & O 38 FiFd B R A@ie &
ded ST Usal &1 3cd FEAT 1 a6 @el & ol amarfers afaat #r agar
el a1l & o fhctelr a&areh &Y &ohall © TG SH AT & SaRT Y& foham arr
gl S afFd & Shae 7 a7 AW & HS 3T § AT A - 3 ATSS Ao
1 AR Il g5 F€ HAT Wesfrld S IS cAFat & aRT & AAdmfas
HIG F 93 HAS T q FFd R &1 TH HAT H 30 oI & Holloh H S
YT & ¥ & @ T §| FUFHR H AF 30 Fglell # I gl H Fdrs o
3 e T BT & [ FAT Hofleh ¥el T USET AT Shaed H gy el Fehell
gl FAr B S geeHfA T oaF aAdderhl & 3N Hfadl, S aeee, A
IR & fAvgaEg @ A W &1 AFd¥erh & (Nedwd Siiaw) @ St 5"
A § 98 50 FAT H o shad Tk BT THRT AR & ST el swdedr &
gald aRTEYTadT ST gl §, W 30 A & MMUR W aEddethl @ ogidded &
A aRvedt & wae # GRBE qear 1 aread Fdear &1 Afdew Aediwe
fohar Bl
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AHHOTayms: ®égop [focroesckmi u UBaH TypreHeB CYMTAKOTCS JIMTEPATYDHbIMU
reHusMu pycckou /mreparypsl 19-ro Beka. Yacro OHu OKasbIBa/mch Ha ABYX KpPaviHux
KOHLax WHTE/I/IEKTYA/IbHOU M ugeosormdeckoud napagnrmsl. OfHAKO, YUTas uX
MEPENMUCKY B UCbMAX, MOXHO yCTaHOBUTL, YTO OHU UME/IU B3aUMHOE YBaXEHNE U
BOCXULLEHNE APYT APYIOM. B 3To¥ CTaTbe Mbl B35/ YETLIDE MUCEM U EPEBESN X,
4Ba HarmcaHo /[loctoesckomy u3 bageHa (HeGO/bLIOO KypOpTHOro ropogka B
lepmanmnm), a ABa OCTa/ibHbIE SB/ISETCI OTBETOM [JOCTOEBCKOIO HA T€ XK€ IMCbMA.
TypreHeB B rIEPBOM MUCLME coobLYaET [JOCTOEBCKOMY O CBOEM HaMEPEHMN HAMNCaThb
HOBOE JIMTEPATYPHOE NPOUIBEAEHNE U POCUT O €ro 6/arornosyynn. B 3ToM oTBeTe
HocroeBckimi 06bSICHSET CBOE TSKENOE SKOHOMUYECKOE 10JIOKEHNE M O 3arpeTe Ha
ero xypHan "Bpems”. B gpyrux mcbmax TypreHeB obelaet [JOCTOEBCKOMY Mpuc/IaTh
/151 KYpHasa cBoe HOBOE MpoM3BEAEHMne. B oTBeT Ha 3To [JocToeBcKkmi BbipaxaeT
TypreHeBy 6/1aro4apHoCTb 33 MOAAEDXKKY €ro XypHana. OH, Kak u34aTesib, Takke
I104YEPKNBAET BAXXHOCTB TYPreHeBa n €ro rpon3BEAEHS /19 Ero XypHaia.

Knrouessie crioBa: rvicema, TypreHes, [JocToeBckmi

C 6bicTpbIM pa3BuUTMEM WHMOPMALMOHHBIX TEXHOMOMMI M MOSIBNEHWEM WHTEPHETa,
MMCbMa MOYTU YTPaTMAM CBOK BaXHOCTb KaK CpeACcTBO ObLueHMs1 B HACTOsILLEE BpeMs.
OpHako, NMMUCbMO ObiNI0 OAHOW M3 OCHOBHBLIX CPEACTB OOLLEHMS B MPOLLSIOE BPEMS,
0cobeHHO 0 KoHUa XX Beka. 3HayeHue MUCEM OrpOMHO. “DNUCTONSPHbIE W3AAHWS
paccMaTpuBalOTCS UCCNEAOBATENSMU KaK «LEHHEMWWA NUTepaTypHbI Knajg M Kak
HaAEXHbI M MEPBOK/IACCHOTO 3HA4YeHUs MaTepuan 6uorpaduyecknii, UCTOpUKO-
NIMTEPATYPHbIA 1 UCTOPUYECKNIA, PABHOTO KOTOPOMY Mbl HE MMEEM W He 3HaeM”’. Bes
U3y4eHUsl AMUCTONSIPHBLIX KNAAoB BaXHbIA UCTOYHMK, YTOBbI MOHUMATL MTEPATYypHOE
pasBuUTWE TOFO BPEMEHW.

! MywkuH. Mucbma. Mog pesakumen u ¢ npumedaHuamm b.J1. Moasanesckoro. Tom |. 1815—1825.Tpyapl
MywkuHckoro loma Akagemun Hayk CCCP. Tms. M.-/1. 1926 ., cTp. V
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MUCbMO  CNMYXWUT  BaXHbIM  UCTOYHMKOM  6uorpacmyeckon  uHdopMaumMn K
3HAUMTENbHLIM CPEACTBOM AJ18 UCTOPMKOB. OHW MO3BOJIAIOT YATATESIO NO3HAKOMMUTLCS
C JIMYHOCTBIO W MbllNEHNEM uYenoBeka. [lepenucka Mexay [OCTOEBCKUM U
TypreHeBoM AaeT MHGOpMaLMIO 06 MX XWU3HWU, O TPYAHOCTSAX, 06 MX UAEONOrusSX M
MHEHUSX O NIUTepaType TOro BPEMEHU, a Takxke 06 UX OTHOLLEHMAX APYT C APYrOM.

LleHHoe anucTonsipHoe Hacneane [loctoeBckoro v TypreHesa no3BOSSIET pacCMOTPeTb
BHYTPEHHWA MUp nucaTenei; WX Mepenncka MosiHa YBJIeKaTeNbHbIX M BKOYAET
abCconMoTHO He3aMeHuMbIX (akToB. 3T MHbOpMauuM 4YETKO O6HapyXMBalOT KX
6vorpacuueckne aeTann u ycraHaBnMBaKOT WX SIMYHOCTM UM TBOPYECKOrO npouecca,
[N9 MOHUMAHWS XXM3HW W Cpefbl, KOTOpbIE MOBAUAIN HA UX TBOPYECTBO.

OTHoweHne Mexzay TypreHeBoM M [10CTOEBCKMM 6bin0 AUCrapMoHuen. [ns 3Toro
CYLLEeCTBYIOT MHOrO Npu4uH. Bo-nepBbix, OHW MpuMHagnexaT K pasHbiM CouManbHbIM
cnosM. “OauH- pasHOuYMHEL, NpeacTaBUTENb MenKobyp)KyasHOM cpefbl, ApYron-
obecrneyeHHbli  6apuH, noMewmK. OauH-  KOMOYMKM, Kak €X, HEpBHbI, C
MNCKOBEPKAHHOMN >XM3HEHHOMN cyabboi M BeyHOW 3aboToi O 3apaboTke, OTArYeHHbIN
TOPOM/IMBLIM TPYZAOM ANS XypHanoB. [pyron- TypreHeB- KpynHbln 3eMneBnageney,
NIErko, CroKOMHO M B CBOE YAOBOJIbCTBME NMPOBOAMBLLMIA XM3Hb B LIEHTPE €BPONENCKOM
KynbTypbl.! TypreHes u [locToeBckuii He Bceraa 6binv Bparamu. Ony6nMKOBaHHblE
nucbMa nucateneit 1860-1865 roaoB nNpeacTaBAstoT coboi ApyXKeckyto nepenvcky. B
nUCbMax CoAepXaTCs 3aBepeHusi B Apyxbe 1 B3auMHble MNOXeNnaHUs COXpaHWUTb
ApyXecKune OoTHoweHus. MNucbMaMn nucatenn obMeHmBanuchb ewe A0 Bpaxabl. Tak
6bin10 go 1867 roga. PomaH "[bIM" CTan MPUYMHOW paccTaBaHUst 06oMX MUcaTenen.
PomaH nokasan wuaeonornyeckMe pasnuuns Mexay 3TuMmu astopamu. [lo cnosam
[octoeBckoro, B 1867 rogy ccopa Hadanacb C TOro, 4YTO OH BbiCKasaa CBoe
KpUTUYECcKoe MHeHue O pomaHe "[biM". OH paccTpowncsi, koraa TypreHeB ckasarn,
«Ecnn 6 nposanunacb Poccus, TO He 66110 6bl HUKAKOrO HU YObITKA, HWU BONHEHWS B
uenoseyecTBe»Z,  JIMUHbIA COp MeXAy nNucaTensiMM MpeAcTaBnseT  pasHble
naeonormyeckue B3rnagbl.

3TV NUCbMA [IOKA3bIBAOT, YTO 06a 3TV NUCATENs 6bIIM OTKPOBEHHBI, MPSAMOIMHENHBI U
npocTbl. MWUCbMa AaloT HaM pPsii MHTEPECHbIX [eTaneil B3aMMOOTHOLLEHMI Mexay
[octoeBckuM n TypreHeBoM. MOCKOMbKY, Mbl 0TMeudaeM 200-neTtve AeHb POXXAeHMS
JloCTOEBCKOro, HaM MNpUSITHO MpPeACTaBUTb XM3Hb M TBOpYecTBa [lOCTOEBCKOro B
nepenucke nnucbMax.

Fj;ﬂﬁﬂ' FT STARGERT ST gT
RIeT Terer, 277, dea-a1esT 2Mel

! (noa peparumeit) W. C. 3unbbepluTeiia. McTopus oaHoit Bpaxas!: Mepenmcka ®. M. [Joctoesckoro u U.
C. TypreHesa. ACADEMIA. leHnHrpag,. 1928.
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(25/13 #S 1863)
T vy AaEdaT,
Hel MR FIHT FAT F IT FHAT Al fom ar, FIR A IR TS IS TR
A M| 3T H IR GRS T TRl §, B A} Th AT G AT qE W
fear &1 grolifeh, Ta & {H Il AL, Tq FAT A &, Afhed F§ Fgredl ol ool off
S8 &1 TE AT STog & ‘MRS’ & 17 ¥ Toad: $hedt & §9 F 3nval| ag &
AR & & 7T @ g & dase o Ryd sRoi @ 5@ fom g ar @ anl
q 9T ¢ B, @ A IS & 38 A AR Agca©l 6T A, Ig FT @ &
gfcemet 3R GRT SR A1 S| g, 3T e oG IR IR Fwd 9@y o, #
IS HAT H AR TEAGAT AT AT (OGI| HIH AE A A A gwAr A+
e SRETM| M AR 3HA § o9 & Yool GHIRIT & Toh &1 H oA A o
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HH FIAT QI AT {H Tl 99 @ Fhd &1 gl A gar A el § IR TE
e HTH TR ¥ et AY ara - el gear’ af¥er & GERTT AT e § -
Sae 3mg 3R 3o @t & W Usar F AT, & uer e (98 o) @
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#H TE 9T T Y & TY FAC FAT AR §, AR IR FRAT § B TE 3M9H
fow AfXwe 7@ gem: 75t A B Qe grdw a@fafaw e @ 109 &« 50
FISH” Yhl §1 T FUAT e 38 A UA Slog & & & Tg gAN HIIST & Heawy
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3k @Y & T A ART gonA 3R I TE-AAEd |

JTIHT 3T

A had

aﬁmwgﬁﬁaaﬁw
17 S/ 63, drewast

! g ek AR Tedeh 3R TeTalliaie af3enr oY S de frediaeT 3 e Seauctah & H1S TH. TH.
EIEASTRT EaRT YRR T a7s Y|
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BT g el sa ReEfefaT,

A We ¢ #T Aol aeeT AT A I 39 A TF H Sa A¢ GAT| I &
g1, fadwee fUoer al wat &1 3 A & o forw off # o iR F9 @ & €
JEdd H 9HT 99 30 AT Aol I gARY 9B¥e § (W) Iidey o f&ar ar=r
ur| ¥g AR fov &fead AR Feecug wwg an| 9Rer & ufdesy & @@g Fder
ARp!, A AR EN O FAEAA F T g AT H P vh A AR H
FolA FI 3T T AT g7 Th1? FIT T 50T (W) I@T IR Thd &2 @I dob
300 Ao Tdt & aid &, aF A gt w qufes A Ay fr Saw 3T (F
aufes /) Ggld &1 AT AT (3R Heg dedad F Ag gs, HifF F€A (3) TR
& dre, T 3R A¥e SR FHT & U Iegie diededt ois foar uanl # ge 3%
fedes & o T, SEl I JTERET ar T@geT g A a1 I ) 3R ad: dedeet
¥ A & ae AN g A MR AR o AR e dededt A god w9 HRoi
A A OR 9T fa@a @ el GF Ao @Il PR AAET ReEr & o &
AT FATd AT ST I, A dokel Toeprel ATl Afehet [t a1e § 6 & 39 wog
398, IT UAT e ol 39! [aFdR & Sdm=Tm argar o7 & gaR aifecy & Far gfed
g T &, 3R 3T fow MY 9 g g@d S@r ol

A areeT A T AR U7 3UelY §, dF HI oerar § 6 309 9g @ & I ©
g Fr 39 gART g3 gfaefd g1 38 W gfdeeyr gAR fav 3veafaa anl af¥er
& 3T HERUT A UF G VPrals TR GRRIA g37, A FROT yfdewtr o
3T A gARY Af¥T AT FAORYURT @ 37a9Td §: I6 A&T & § Usgarer AR Jgl dh
& afReH-fae off &1 Fa1 g 9w Wl & FHST A U? ope FAG| 3qh
STaS[E, §H W SUCTET 81 T 3R oS & Uid WeTegsial W T RIT ofeTrar Ty,
IR RS W oG & FROT 9fAGY @M AT 47| TE oG FAR HJAR dEAfdH
T § USgAer ATl FE TG § F 0w H Fo aataar ff, Saer s@ht aad Gor @
YRS X @7 Al Tl ¥ Irefeat, S R g e gw wwa €, aedad &
wrhr X 8 R 38 fov g/ T N §| AfheT gAY 3o af¥enr # gew 3R
d faRuRT © s fha, safavr gAe der fe 9w @ @wem Seen AR
wfaat & AT 3t F Rewar 78 i SReT; I8 g e N W #woaE
(FerEia ganT fofld) 38 o a1 dn diforer g9 38 &6 dd JeY A # g aNd
§ 3R FAR R 3 AN AN WEEAT WS a9 ¥, 6 gAR @Y 3o
Afds (I TR AT MG § o d AT dd HHA g1 Afhel o1& HI T AT
€T WHST T, 3ogiel SHh TTEAT 3§ g 4 H1: 4 e & Ig aar A & &
QAT FIAT AR Tgd IN &, IR gH 390 A & NfAr afsd & F & E
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3R g7 et 81 Fo 9fied (S & o) g IF R 7 Se ol § f difoer
YT shdel Igl, AT 3N Igse ¢, AT gART Jolell # ool 81 I3
T &1 3R SR AR F 39 91T # gH THSET AR §, Sl I 3T gAR
ag # o ar; saar & AE, 3 Y o g S AT AR S &, Fr I afer
FIgar goX A 3R IR &, 9P gA off TE 91T EWA: AR oW FH FEr M| v
3IST d2F Ig o § T e ool & gAR T@ensd ofwor &7 @ Feeifda fage o5
WM &, 387 @ Fgcil A §AR AW H 9T dF At gl W A, v a1 g =
39 IR #; I§ HAG & 8 Igar FET S FHhT &

e for@r § @1, 39 qff I S AeX H @l H W @ g1 @ Fhar g B H
A Fg Al A fagy S & AT Il & @ & 3R 3R war § B ssam
# faelt i fElr @ AT § S R el Seaw g o W R, 3R @ de &
RUT F{SY g ECAT Gl &1 1M IHMAH Fg A giar A Bl & 2R 3 & a1
Feli-pel o QX g7 foha dga o tgar g IS woa @ o WS wHT & fav A ge
g1 afoleT 3R IR % safar ardan, arfe @el & st @ WA o #@% @R
& Sied TEAT ¥ AR I & sleex et @) gaAR a fadwe @ € 3R 7
TGT & SiFet T oo faRreamemdr 3R sifa-anfa & Jome Pt § & a0 39 W
¥ fdeard 36 AT §1 3R A 39S IHIE @, dr H 3R e A

3MeoN gatel WA, 3Mah 4F T 3N I S YU AT F HHI| TSN AT
ar 7 & afFer gfasfad & =l &, 3R q@w g (TS FT & ETNAR FAT §) H
gfdeer & SROT 98 U e ¥ g I-AT § 3R IHA IRaR or@msrar fearforar gr arar
¢ safaw, g@d 3mem 7 Wl

Jrefider, O sare dResiaT| Aarie # 39d STeg & AeEm| & 3nuer e # AR
o &gt Togem| HY At uar 6 gey gem AT g, Akl U &, Fal, FAT 3R
gl o & @t o 3a & uded § aw 1812 & N ¥ sfaenFa =g #
3fieTee SR gehsel ol Bl F o g1, AT &4 TS e @ SeAc =161 g1 Ig Th
e SiFEcar’ 3ferele g1 3rdfaar..

39T
T, aEdRgEhT

! g TUTET AR I ET AT AT 19 AT AT H T o Ta et 18T T SATIT 3737 27
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gAN foU af¥s & gare gl & Al S Agcaqol g, Fifh TFRRI & @
AT AT P Yfaeqe WY &, 3T & TAY F @H A 39-gr@t 3R Fgrfaar &
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Afhel a1 Ig § 1 gANY g e @S At 4 faer fhdr aifgcae R & gHEde
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FH A A gEd ad § N gAd 9fE @fted & AR 3R #7gca @1, @9 7
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T & AE W He A AT qhd A 30 S § A- H9h FAST F o 3G @
SRAE? 30R 39 G737 9Tt & ARl FHT H H1HA 3T, o & Gehel § H T
T @ SR AT, IR FFATET & Al- WoRE F W F, ah gER IEeT H
AT A 3T VAT A9 & R g ¥ THT @ YR R R ¥ AT FeF
AT FE ST A 1 3N EY, 3N AT IR IR 2T AT Y RRAGT B g,
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g X TARATH & TTY FE Fhel §| 3relfder|
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